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Neun Deutsche Arien G4. Handel 


I Mis Ben 2nande Verra Giovanni Paisielle 
Quel Soave e el Dilette Domenics Cimaresa 
Nel Lascianrti, « Prence Amate Domenice Cimarosa 


Lied den Suleiha Robert Schumann 
Kernmast du das Land? 


Singet Nicht in “hauerténen 
Lied der Braud 9 
Lied der Braut 


Wn0e Spanish Lyrics Imant Raminsh 
Si On Partitnedes al Alba 
Caminante, Son Ts Auellas 
Meciende 


I Bait avec Mi 
99 Antienne du Silence 
999 Resurrection 


Thirteen Lymerichs. - Excerpts Wallace Benny 
There once war a seulptor named Phidias 
A sleeper prom the Amazon 
There was a young woman prom foppa 
A vice old lady named Jweedle 
There wat a young woman named Bright 
There was a young fellow named Hatch 


SiBer Blumen Ambraflokken 
Stier Blumen Ambraflokken Amber flakes of sweet blooms 

Euer Silber soll mich lokken Your silver is made to entice me 
Dem zum Ruhm, der euch gemacht To the glory of Him who made you. 


Amber flakes of Sweet Blooms 


Da ihr fallt, will ich mich schwingen Since you fall, I shall ascend 
Himmelwarts, und den besingen To heaven and sing His praises 
Der die Weit hervorgebracht. Who created the world. 


In Den Angenehmen Biischen In the Pleasant Bushes 

In den angenehmen Biischen In the pleasant bushes 

Wo sich Licht und Schatten mischen Where light and shadow mingle 
Suchet sich in stiller Lust Do seek in still delight 

Aug und Herze zu erfrischen. Eye and heart their refreshment. 


Dann erhebt sich in der Brust, 
Mein zufriedenes Gemiite 


Then in my breast rises up 
My contented spirit 


Und lobsingt des Schépfers Gute. And sings the praises of God’s grace. 


Flammende Rose Flaming Rose 

Flammende Rose, Zierde der Erden Flaming rose, ornament of the earth, 
Glanzender Garten Enchanting glory of 

Bezaubernde Pracht Magnificent gardens 


Augen die deine 
Vortrefflichkeit sehen 

Miissen vor Anmut erstaunend, 
Gestehen, daB dich 

Ein géttlicher Finger gemacht. 


Eyes that behold 

Thy excellence 

Must wonder at thy beauty, 
And confess that-you 

Were made by divine hand. 


Tk Mio Ben Quando Verra 
Il mio ben quando verra 

A veder la mesta amica 

Di bei fior s’ammantera 

La spiaggia aprica. 

Ma nol vedo, no, il mio ben, 
Il mio bene, ahime non vien. 


My Treasure, When Will He Come 
My treasure, when will he come 

To see the sad sweetheart, 

With beautiful flowers 

The beach will be covered. 

But I do not see him, my beloved, 
My beloved, alas, does not come. 


A nice old lady named Tweedle 

Went to church and sat down on a needle. 
Though deeply imbedded, ‘twas luckily threaded, 
And was deftly pulled out by the beadle. 


There was a young woman named Bright, 
Whose speed was much faster than light— 
She set out one day in a relative way, 
And returned on the previous night. 


There was a young fellow named Hatch 

Who was fond of the music of Bach. 

He said, "It’s not fussy like Brahms and Debussy. 
Sit down and I’ll play you a snatch. 


Un ange. Sur la piérre il s’est posé. An angel. Upon the stone he rests. 


Parfum, porte, perle, 
Azymes de la Vérité. 


Alleluia, alleluia. 
Nous l’avons touché, 
Nous l’avons vu. 


De nos mains nous l’avons touché. 
Un seul fleuve de vie dans son cote. 


Revétez votre habit de clarté. 


"Te suis ressuscité, je suis ressuscité: 


Je monte: vers Toi, mon Pére, 
Vers Toi, mon Dieu, alleluia. 
De terre a ciel je passe." 


Du pain. 

Il le rompt 

Et leurs yeux sont dessilés. 
Parfum, porte, perle, . 
Lavez-vous dans la Vérité. 


Thirteen Lymericks 
(Excerpts) 


Perfume, portal, pearl, 
Unleavened bread of Truth. 


Halleluyah, halleluyah. 
We have touched Him, 
We have seen Him. 


With our hands we have touched Him. 


A single stream of life in His side. 
Don Your cloak of light. 


I am risen, I am risen: 

I go up on high. to You, my Father, 
To You, my God, Halleluyah. 
From earth to heaven I pass." 


Bread. 

He breaks it 

And scales fall from their eyes. 
Perfume, portal, pearl, | 
Wash in the water of Truth. 


There once was a sculptor named Phidias, 


Who had a disdain for the hideous, 
So he sculped Aphrodite without any nightie, 
And schocked all the ultra fastidious. 


A sleeper from the Amazon 
Put nighties of his Gramazon 
The reason: that he was too fat 
To get his own pajamazon. 


There was a young woman from Joppa 
Whose friends all decided to drop her; 

She went with a friend on a trip to Ostend— 
The rest of the story’s improper. 


Mentre all’aure spieghera 

La sua fiamma, I suoi lamenti, 
Miti augei, v’insegnera 

Piu dolci accenti. 

Ma non I’odo. 

E chi l’udi? 

Il mio ben ammutoli. 


Tu cui stanca omai gia fe, 

Ii mio pianto, eco pietosa, 

Ki ritorna e dolce a te 

Chiede la sposa. 

Pian, mi chiama, piano ahime! 
No, non mi chiama, 

O Dio, non c’e. 


Quel Soave e Bel Diletto 
Quel soave e bel diletto 
Che fin’ or 

Provaste al core, 

Gia vi leggo nell’ aspetto 
Che un velen diventa gia. 
Imparate che l’amore 

E una brutta infermita. 


Io ben stimo stravagante 
Quello sciocco e folle amore 
Che ha piacer di farsi amante 
Di chi amor per lui non ha. 


Nel Lasciarti 

Nel lasciarti, o prence amato, 
Mi si spezza in seno il cor. 
Di morirti almeno a lato 
Perche a me si niega ancor? 


Ah, signor, si acerbo affanno, 
Dolce amico, 0 mio tesor, 


While to the breezes he will spread 
His flame, his complaints, 

Gentle birds, to you he will teach 
More sweet accents. 

But I do not hear him. 

And who heard him? 

My beloved became silent. 


You who have been made tired by 
My weeping, echo compassionate, 
He returns and sweetly of you 
Asks to be his wife. 

Softly he calls me, softly, alas! 
No, he does not call me, 

O God, he is not there. 


That Sweet and Beautiful Pleasure 
That sweet and beautiful pleasure 
Which until now 

You have felt in the heart, 

Already I read in your face 

That it is becoming a poison. 

Learn that love 

Is an ugly sickness. 


I consider extravagant 

That stupid and foolish love 

Which takes pleasure in taking a lover 
Of her who does not love him. 


In Leaving You 

In leaving you, O prince beloved, 
My heart breaks. 

To die at your side 

Why is it denied to me? 


Ah, my Lord, such bitter anguish, 
Sweet friend, O my treasure, 


Ah destin empio, tiranno! 
Deh m’uccida il tuo rigor. 
Voi che un dolce amor provate 
Deh spiegate il mio dolor. 


Lied der Suleika 

Wie mit innigstem Behagen, 
Lied, empfind’ ich deinen Sinn! 
Liebevoll du scheinst zu sagen, 
Da8 ich ihm zur Seite bin. 

Daf er ewig mein gedenket, 
Seiner Liebe Seligkeit 
Immerdar der Fernen schenket, 
Die ein Leben ihm geweiht. 


Ja, mein Herz, es ist der Spiegel, 
Freund, worin du dich erblickt; 
Diese Brust, wo deine Siegel 
Ku8 auf Ku herein gedriickt. 
Sues Dichten, lautre Wahrheit 
Fesselt mich in Sympathie, 

Rein verkérpert Liebesklarheit, 
Im Gewand der Poesie. 


Kennst du das Land? 
Kennst du das Land, 

Wo die Zitronen bliih’n, 
Im dunklen Laub 

Die Gold-Orangen gliih’n, 
Ein sanfter Wind 

Vom blauen Himmel weht, 
Die Myrthe still und hoch 
Der Lorbeer steht, 

Kennst du es wohl? 
Dahin, Dahin 

Mocht’ ich mit dir, 
O.mein Geliebter, zieh’n. 


Ah, wicked fate, tyrant! 

Ah, let your severity kill me. 
You who feel a sweet love 
Then explain my sorrow. 


Song of the Suleika 

With what deep contentment, 

O song, do I hear your meaning! 
Lovingly you seem to say 

That I'am at his side; | 

That he endlessly thinks of me, 
And bestows the rapture of his love 
On the one who is far away, 

Who dedicates her life to him. 


Yes, my heart is the mirror, 

Dear friend, wherein you see yourself. 

This breast where your seal 

Pressed herein, kiss by kiss. 

Sweet poetry, undefiled truth, 
Captivate me in sympathy. 

Purely embodied love’s clarity 

In the garment of poetry. 


Do you know the land? 

Do you know the land 
Where the lemon trees bloom, 
Where oranges grow golden 
Among dark leaves? 

A soft wind 

Breathes from the blue sky; 
The quiet myrtle grows there 
And the tall laurel. 

Do you know that land? 
Would that 

I might go there with you, 
My love. 


Bail Avec Mi 
(pour ma femme) 


Ton oeil de terre, mon oeil de terre 


Nos mains de terre, 

Pour tisser l’atmosphére, 

La montagne de l’atmosphére. 
Etoile de silence 

A mon coeur de terre, 

A mes lévres de terre, 


Petite boule de soleil 
Complémentaire a ma terre. 
Le bail, 

Doux compagnon 

De mon épaule amére. 


Antienne du Silence 


(pour le jour des Anges gardiens) 


Ange silencieux, 

Ecris du silence dans mes mains, 
Alleluia. 

Que j’aspire le silence du ciel, 
Alleluia. 


Résurrection 
(pour le jour de Paques) 
Alleluia, alleluia. 


Il est le premier, le Seigneur Jésus. 


Des morts, il est le premier-né. 


Sept étoiles d’amour au transpercé, 


Revetez votre habit de clarté. 


Lease with Mi 

(for my femme) 

Your eye of earth, my eye of earth, 
Our hands of earth, 

To weave the atmosphere, 

The mountain of the atmosphere. 
Star of silence 

For my heart of earth, 

For my lips of earth, 


Little ball of sun 
Matching my earth. 
The lease, 

Sweet companion 

Of my bitter shoulder. 


Antiphon of Silence 

(for the day of the guardian Angels) 
Silent angel, 

Write silence in my hands, 
Halleluyah. 

How I aspire to the silence of heaven. 
Halleluyah. 


Ressurrection 

(for Easter day) 

Halleluyah, halleluyah. 

He is the First, the Lord Jesus. 

Of all the dead, He is the first born. 
Seven stars of love for the pierced one 
Don Your cloak of light. 


"Je suis ressuscité, je suis ressuscité; I am risen, I am risen; 


Je chante: pour Toi, mon Pére 
Pour Toi, mon Dieu, alleluia. 
De mort a vie je passe." 


I sing: for You, my Father, 
For You, my God, halleluyah. 
From death to life I pass." 


Si os levanteis de mafiana 

De los brazos que os desean, 
Porque en los brazos no os vean 
De alguna envidia liviana, 

Pisad con planta de lana, 
Quedito, pasito, amor, 

No espantéis al ruisefior. 


Caminante, Son Tus Huellas 
Caminante, son tus huellas 
El camino, y nada mas; 
Caminante, no hay camino, 
Se hace al camino al andar. 
Al andar se hace camino 

Y al volver la vista atras 

Se be la senda que nunca 
Se ha de volver a pisar. 
Caminante, no hay camino, 
Sino estelas en la mar. 


Meciendo 

El mar sus millares de olas 
Mece, divino. 

Oyendo a los mares amantes 
Mezo a mi nifio. 


El viento errabundo en la noche 
Mece a los trigos. 

Oyendo a los vientos amantes, 
Mezo a mi nifio. 


Dios Padre sus miles de mundos 
Mece sin ruido. 

Sintiendo su mano en la sombra, 
Mezo a mi nifio. 


If you part at dawning 


From these arms that hold you dear, 


That you not be seen in the arms 
Of an enviable affair, 

Go on woolen tiptoe, 

Silently, lightly, love 

Do not alarm the nightingale. 


Walker, it is Your Footsteps 
Walker, it is your footsteps 
That are the road, no more; 
Walker, there is no road, 

The road is made by walking. 
Walking makes the road, 
And on looking back 

The path is seen that never 
Will be again the track. 
Walker, there is no road, 


Merely wakes of boats in the sea. 


Rocking 

With divine rhythm, the ocean 
Rocks its myriad waves. 
Listening to the waters’ love, 
I rock this child of mine. 


The night-wandering wind 
Rocks the fields of wheat. 
Listening to the wind’s love, 
I rock this child of mine. 


Silently God the Father 

Rocks his numerous worlds. 
Feeling his hand in the darkness, 
I rock this child of mine. 


Kennst du das Haus? 

Auf Saulen ruht sein Dach, 
Es glanzt der Saal, 

Es schimmert das Gemach, 
Und Marmorbilder stehn 
Und sehn mich an: 

Was hat man dir, 

Du armes Kind, getan? 
Kennst du es wohl? 

Dahin, Dahin 

Mocht’ ich mit dir, 

O mein Beschiitzer, ziehn. 


Kennst du den Berg 
Und seinen Wolkensteg? 
Das Maultier sucht 

Im Nebel seinen Weg; 
In Héhien wohnt 

Der Drachen alte Brut; 
Es stiirzt der Fels 

Und tiber ihn die Flut, 
Kennst du ihn wohl? 
Dahin! Dahin 

Geht unser Weg! 

O Vater, lass’ uns ziehn! 


Singet Nicht in Trauerténen 
Singet nicht in Trauerténen 
Von der Einsamkeit der Nacht 
Nein, sie ist, o holde Schénen, 
Zur Geseligkeit gemacht. 


K6nnt ihr euch des Tages freuen, 
Der nur Freuden unterbricht? 

Er ist gut sich zu zerstreuen; 

Zu was anderm taugt er nicht. 


Do you know the house? 
That pillared house? 

Its rooms shine 

And gleam. 

Its marble statues stand 
And look at me as if to say, 
"What have they done to you, 
Poor child?" 

Do you know that house? 
Would that 

I might go there with you, 
My protector. 


Do you know the mountain 
And its cloud-wrapped path? 
The mules pick their way 

In the mist, 

The ancient brood of dragons 
Still dwells in the caves, 

The rock falls sheer 

And over it the river. 

Do you know that mountain? 
There 

Lies our path; 

O father, let us go! 


Do Not Sing in Mournful Tones 
Do not sing in mournful tones 
Of the loneliness of the night. 
No, fair ladies, it is made 

For companionship. 


How can you like the daytime, 
That interrupter of joys? 

It is useful as a distraction 

But for nothing else. 


Aber wenn in nacht’ ger Stunde 
SiiBer Lampe Dammrung flieft, 


Und vom Mund zum nahen Munde 


Scherz und Liebe sich ergieft. 


Wenn der rasche, lose Knabe, 
Der sonst wild und feurig eilt, 
Oft bei einer kleinen Gabe 
Unter leichtem Spielen weilt, 


Wenn die Nachtigall Verliebten 
Liebevoll ein Liedchen singt, 
Das Gefangnen und Betriibten 
Nur wie Ach und Wehe klingt, 


Mit wie leichtem Herzensregen 
Horchet ihr der Glocke night, 


Die mit zwélf bedachtgen Schlagen 


Ruh und Sicherheit verspricht. 


Darum an dem langen Tage, 
Merke dir es, liebe Brust; 
Jeder Tag hat seine Plage, 
Und die Nacht hat ihre Lust. 


Lied der Braut I 

Mutter, Mutter! glaube nicht, 
Weil ich ihn lieb’ allsosehr, 
Dab nun Liebe mir gebricht, 
Dich zu lieben, wie vorher. 


Mutter, Mutter! seit ich ihn liebe, 


Lieb’ ich erst dich sehr. 


But when at night 


There is sweet uncertain lamplight 


And intimate exchange of loving 
And jesting from lip to lip; 


When fleet-footed Cupid 
Will often tarry 
Awhile to play, 


In exchange for some small gift: ey 


When the nightingale 
Sings its song for lovers 
That sounds to others 
Like pain and lament; 


With how gay and excited 

A heart you hear 

The twelve strokes of midnight 
Announcing peace and security. 


So remember this during 

The long daytime, dear heart; 
Each day brings its worries, 
Each night its pleasures. 


Song of the Bride I 

Mother, believe not 

Because I love him so much 
That now I will not 

Love you as before. 

Mother, since I have loved him, 
I love you more than ever. 


Laf} mich an mein Herz dich zich’nLet me draw you to my heart 


Und dich kiissen, wie mich er! 


Mutter, Mutter! seit ich ihn liebe, 


Lieb’ ich erst dich ganz, 
Da8 du mir das Sein verlich’n, 


And kiss you as he kisses me! 


Mother, since I have loved him, 
I love you more completely - 
For you gave me being, 


Das mir ward zu solchem Glanz. 


- Lied der Braut II 


LaB mich ihm am Busen hangen, 
Mutter, Mutter! laB das Bangen. 


That has grown to such splendour. 


Song of the Bride II 
Let me cling to his breast, 
O mother, cease your fears! 


Frage nicht: wie soll sich’s wenden? Do not ask: what turn will it take? 


Frage nicht: wie soll das enden? 
Enden? Enden soll sich’s nie, 
Wenden? noch nicht weif ich, wie! 
Laf mich ihm am Busen hangen, 
La mich. 


Widmung 
Du meine Seele, du mein Herz, 


Do not ask: how will it end? 
End? Never need it end! 
Change? Not yet do I know how! 
Let me cling to his breast - 

O let me! 


Dedication 
You my soul, you my heart, 


Du meine Wonn’ o du mein Schmerz You my joy, 0 you my sorrow, 


Du meine Welt, in der ich lebe, 
Mein Himmel du, 

Darein ich schwebe, 

O du mein Grab, in das hinab 
Ich ewig meinen Kummer gab! 


Du bist die Ruh’, 

Du bist der Frieden; 

Du bist vom Himmel 

Mir beschieden. 

Da8 du mich liebst, 

Macht mich mir wert, 

Dein Blick hat mich 

Vor mir verklart, 

Du hebst mich liebend tiber mich, 
Mein guter Geist, mein bess’res ich! 


Si Os Partiéredes al Alba 
Si os partiéredes al alba 
Quedito, pasito, amor, 

No espantéis al ruisefior 


You my world in which E live, 

My heaven, you 

Into which I soar, 

O you my grave in which down there 
I forever gave my grief! — 


You are the rest, 

You are the peace. 

You are from the heaven 

To me bestowed. 

That you love me 

Makes myself worthy, 

Your glance has me 

Transfigured, 

You raise me lovingly above myself, 
My good spirit, my better I. 


If You Leave at Daybreak 
If you leave at daybreak 
Silently, lightly, love 

Do not alarm the nightingale. 


University of Toronto 
SECOND YEAR 
ARTIST DIPLOMA 
RECITAL 


by 
Peter McGillivray, baritone 


From the studio of Lynn Blaser 
Gergely Szokolay, piano 


Walter Hall, Edward Johnson Building 
Wednesday, February 28, 2001 at 1:15 p.m. 


PROGRAMME 


Et in Spirittum Sanctum Johann Sebastian Bach (1685-1750) 
From Mass in b minor 
Leah Eddy, flute; Stephen Koshurba, oboe d’amore 
Tanya Ell, cello; Shawn Grenke, keyboard 


An die ferne Geliebte Ludwig van Beethoven (1770-1867) 
Auf dem Hiigel sitz ich spahend 
Wo die Berge so blau 
Leichte Segler in den Héhen 
Es kehret der Maien 
Nimm sie hin denn diese Lieder 


Don Quichotte a Dulcinée Maurice Ravel (1875-1937) 
Chanson romanesque 
Chanson é€pique 
Chanson a boire 


* * * INTERMISSION * * * 


Gedichte von Joseph V. Eichendorff Hugo Wolf (1860-1903) 
2. Der Musikant 
3. Verschwiegewe 
4. Das Staéndchen 
12. Heimweh 


Blue Mountain Ballads Paul Bowles (1910-1999) 
Heavenly Grass 
Lonesome Man 
Cabin 
Sugar in the Cane 


Chansons gaillardes Francis Poulenc (1899-1963) 
La Maitresse Volage 
Chanson 4a boire 
Madrigal 
Invocation aux Parques 
Couplets bachiques 
L’ Offrande 
Sérénade 
La belle jeunesse 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Christina Haldane, soprano 


from the studio of JoAnne Bentley 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, March 12, 2001 at 8:00 p.m. 


PROGRAMME 


Mi palpita il cor George Frideric Handel 


Cantata for Soprano, oboe & continuo 
Recit — Aria — Recit & Aria 
John Edwards, Arch lute; Naomi Struik, oboe 


Danns un bois solitaire 
An die Freude 

Oiseaux si tous les ans 
Die Zauberer 


Doctor Faustus 
* * * INTERMISSION * * * 


Ariettes oubliées: 
C’est l’extase langoureuse 
Cheveaux de bois 
I pleure dans mon coeur 
Green 


Rheinlegendchen 

Phantasie 

Ablosung im Sommer 

Wer hat dies Liedlein erdacht? 


W.A. Mozart 


Larysa Kuzmenko 


Claude Debussy 


Gustav Mahler 


Cairistiona Folksongs in Scottish Gaelic 


Mile marbhaisg air a’ghaol 
Sean duine cha ghabh mi idir 
Ailein duinn 
Cecile Denis, harp 


Arr. Cecile Denis 


University of Toronto - 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Eve-Rachel McLeod, soprano 


From the studio of Lynn Blaser 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Friday, March 16, 2001 at 1:15 p.m. 


PROGRAMME 
Bella Mia Fiamma, Addio! K.528 Wolfgang Amadeus Mozart 
Le Rossignol des Lilas Reynaldo Hahn | 
A Chloris 
L’Enamourée 
Fétes Galantes 
Ostrovok Sergey Rachmaninov 
Siren 
Son 
* * * INTERMISSION * * * 
Bachianas Brasileiras No. 5: Aria Heitor Villa-Lobos 
Marion Arthur, Ariel Barnes, Martin Kratky, Alexandra Lee, 
Trevor Fitzpatrick, Elena Jubinville, Nadia Klein, Blair Lofgren, celli 
Julian Kuerti, conductor 
Auf die Nacht in der Spinnstubn Johannes Brahms 
Sommerabend 
Liebestreu 


Unbewegte laue Luft 


O can ye sew cushions? Arr. Benjamin Britten 
There’s none to soothe 

Come you not from Newcastle? 

The Ash Grove 

Ca’ the Yowes 


University of Toronto - 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Amber Bishop, soprano 


From the studio of Mary Morrison 
James Bourne, piano 


Hart House Music Room 
Tuesday, March 20, 2001 at 8:00 p.m. 


PROGRAMME 
Drei Lieder der Ophelia, Op. 67 Strauss 
Chanson Triste Duparc 
Extase 
L’ Invitation au Voyage 
La Vie Antérieure 
The Answer, Op. 21, No. 4 Rachmaninoff 


The Lilacs, No. 5 
Loneliness, No. 6 
No Prophet I, No. 11 


* * * INTERMISSION * * * 


Misera! Dove Son? K.369 Mozart 
Stacey Beckwith 
Terra e mare Puccini 
E L’uccellino 

Sole e amore 

Morire? 

Canciones Amatorias Granados 
Gracia mia 


Mafianica Era 
No lloreis, Ojuelos 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Jessica McCormack, soprano 


From the studio of Patrick Raftery 
Jennifer Tung, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 20, 2001 at 1:15 p.m. 


PROGRAMME 
Ich folge dir gleichfalls (St. John Passion, BWV 245) Johann Sebastian Bach 


Bis du bei mir (Notenbuch BWV 508) 
Elizabeth Janzen, flute 


Das Veilchen, K.476 Wolfgang Amadeus Mozart 
Das erste Veilchen, Op. 19, No. 2 Felix Mendelssohn 
Du bist wie eine Blume, Op. 25, No. 24 Robert Schumann 
Blumengruss Hugo Wolf 
Die Blumensprache, Op. 173, No. 5, D.519 Franz Schubert 
Quatro Canciones Sefardies (1965) Joaquin Rodrigo 

Respondemos 

Una pastora yo ami 

Nani, nani 


“Morena” me llaman 
I Hate Music! Leonard Bernstein 
* * * INTERMISSION * * * 


Maman, dites-moi Arr. Jean-Baptiste Weckerlin 
Non, je m’irai plus au bois 
Jeune Fillettes 


Nuit d’étoiles Claude Debussy 
Zéphyr 

Les cloches 

Mandoline (Fétes Galantes) 


Folk Songs of Eastern Canada (1967) Arr. Godfrey Ridout 
J’ai cueilli la belle rose 
She’s like the swallow 
I'll give my love an apple 
Ah! Si mon moine voulait danser! 


C(niversity of “Lotonto 
Third Year 
Bachelor of Performance 
Recital by 


{Maran Stern, soprano 


From the studio of Professor Mary Morrison 
(Nia Bach, viano 


(Marisa Cervini, flute 


Wednesday, March 21, 2001 at 1:15 p.m. 
Walter Hall, Ldward Johnson Building 


Come Alt Ye Songsters Henry Purcell 
Jf Music be the Food of Love (1659-1695) 
(37d version) 


Orfeo ed Suridice: Amore’s atias C2 .W. Gluck 


Se il dolce suon (1714-1787) 
Gli sguardi tratteni 
Densieri notturmi di Filli GF. Handel 
(Nel dolce detl’obtio), HTOT 134 (1685-1759) 
Selections from the Stalienisches Liederbuch Hugo Wolf 
EX. Du denkst mit einem Fadchen... (1860-1911) 


XTI. She jungen Leute... 

II. Mir ward gesagt... 

XII. Nein, junger Hert... 
XXXII. Was soll der Lorn... 
XIEX. Wit haben beide... 
XLII. Ich hab in Penna... 


* Intermission*® 


‘Deux poémes de Ronsard Albert Rousset 
1. Rossignol, mon mignon (1869-1937 } 
2. Ciel, aer, et vens 


Alizs chantés Francis Poulenc 
Ait tomantigue ( 1899-1963) 
Aix champétre 
Alt grave 


Aix Cif 


2s tegnet Kurt Oeitt 
Berlin im Licht (1900-1950) 
Wie lange noch? 


University of Toronto 
Graduation Recital 
Bachelor of Music in Performance 
by 
Maghan Stewart, soprano 


From the Studio of Lynn Blaser 
Brahm Goldhamer, piano 
_ Walter Hall, Edward Johnson Building 
Wednesday March 21* at 5:15 PM 


PROGRAMME 
Crudel tiranno Amor HMV 97 - George Frederic Handel 
aria 
recit 
aria 
recit 
aria 
Naomi Struik, Gilian Howard, oboen; John Edwards, Archlute 
Einerlei Richard Strauss 
Ach lieb ich muss nun Scheiden | 
Wiegenlied 
*** INTERMISSION#A** | 
La bonne chanson poet: Paul Verlaine Gabriel Faure 


Une sainte en son aureole 

Puisque l’aube grandit 

La lune blanche 

Jallais par des chemins perfides 
J'ai presque peur en verite 

Avant que tu ne t’en ailles 

Donc, ce sera par un clair jour d’ete 
N’est-ce pas? 

L’hiver a cesse 


Irish Folk songs Benjamin Britten 
How Sweet the Answer 


Rich and Rare 
The Last Rose of Summer 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


James Levesque, tenor 


from the studio of Mary Morrison 
Steven Philcox, Piano 


Saturday, March 24", 2001 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


_ A Chloris (Théophile de Viau) 
Voici que le Printemps (Paul Bourget) 
Villanelle (Théophile Gautier) 


from Die schéne Miillerin, D795 (1823) (Wilhelm Miiller) 


I, Das Wandern 
Il. Wohin? 
Ill. Halt! 


IV. Danksgung an den Bach 
V. Am Feierabend 

VI. Der Neugierige 

VU. Ungeduld . 

VIII. Morgengruss 

IX. Des Miillers Blumen 

X. Tranenregen 

XI. Mein! 


INTERVAL 


Five Songs from "A Shropshire Lad" (1911) (A. E. Housman) 
Loveliest of trees 
When I was one-and-twenty 
Think no more, lad 
The lads in their hundreds 
Is my team ploughing? 


L'ile heureuse (Ephraim Mikhaél) 

Villanelle des petits canards (Rosemonde Gérard) 
Chanson pour Jeanne (Catulle Mendés) 

Lied (Catulle Mendés) 


To Julia, Op. 8 (1905) (Robert Herrick) 
Prelude 
i. The Bracelet 
ii. The Maiden Blush 
ili. To Daisies 
iv. The Night Piece 
v. Julia's Hair 
Interlude 
vi. Cherry Ripe 


Reynaldo Hahn (1874-1947) 
Claude Debussy (1862-1918) 
Hector Berlioz (1803-1869) 


Franz Schubert (1797-1828) 


George Butterworth (1885-1916) 


Emmanuel Chabrier (1841-1894) 


Roger Quilter (1877-1953) 7 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


Anna Coodin, soprano 


From the studio of Peter Barnes 


Doreen Uren Simmons, piano 


Tuesday, March 27, 2001 at 5:15 p.m. 


Walter Hall, Edward Johnson Building 


PROGRAMME 


If Music be the Food of Love (1* version) 
Man is for the Woman made 
Mad Bess 


La Regata Veneziana 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


Auf einer Wanderung (MGrike-lieder) 
Das verlassene Magdlein 

Begegnung 

Rath einer Alten 

Auftrag 


* * * INTERMISSION * * * 


Deux Romances 
Romance 
Les Cloches 
Métamorphoses 
Reine des mouettes 
C’est ainsi que tu es 
Paganini 


Der Pflaumenbaum (Kinderlieder, 1958) 
Die Maske des Bésen 

Hollywood 

Die Vogel in Winter 

Die Pappel von Karlsplatz 

Wiegenlied 


Ha Lachma (Music for Passover, 1963-75) 
Baruch Hamakom 
Vaoytzienu 
Dayenu 
Chad Gadya 
Jacob Schiff, viola 


Henry Purcell 
realized by Benjamin Britten 


Gioacchino Rossini 


Hugo Wolf 


Claude Debussy 


Francis Poulenc 


R. Murray Schafer 


Srul Irving Glick 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Bryan Estabrooks, baritone 


From the studio of Prof. Darryl Edwards 
Kate Carver, piano 


Friday, March 30, 2001 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Vergin, tutto amor 
Non m’é grave morir per amore 
Danza, danza, fanciulla 


Ganymed 
Romanze 
Die Mutter Erde 
Die Musensohn 


FuBreise 
Gebet 
Er ist’s 


* * * INTERMISSION * * * 


From “Shadows” for baritone & guitar 
2. Gather ye rosebuds 
3. Sonnet 
4. The Epicure 
5. Sic Vita 
7. Ina goodly night 
Michael Dobkin, guitar 


Don Quichotte 
Chanson du départ 
Chanson a Dulcinée 
Chanson du Duc 
Chanson de la mort 


Don Quichotte 4 Dulcinée 
Chanson Romanesque 
Chanson Epique 
Chanson a boire 


Francesco Durante 
Benedetto Marcello 
Franceso Durante 


Franz Schubert 


Hugo Wolf 


John Rutter 


Jacques Ibert 


Maurice Ravel 


University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by — 


Melinda Delorme, mezzo-soprano 


from the studios of Patrick Raftery & Russell Braun 


Jennifer Tung, piano 
Paul McCulloch, cello 


Walter Hall, Edward Johnson Building 
Saturday, March 31, 2001 at 1:15 p.m. 


PROGRAMME 


Stabat Mater 
Quae moerebat et dolebat 
Eja mater fons amoris 
Fac ut portem Christi mortem 


Nel cor pit! non mi sento 
Intorno all’idol mio 
Chi vuol la zingarella 


Zigeunerlieder, Op. 103 
He! Zigeuner 
Hochgetiirmte Rimaflut 
Wisst thr, wann mein Kindchen 
Lieber Gott, du weisst 
Brauner Bursche ftihrt zum Tanze 
R6dslein dreie in der Reihe 
Kommt dir manchmal in den Sinn 
Rote Abendwolken 


* * * INTERMISSION * * * 
Le Rossignol des Lilas 
A Chloris 
Quand je fus pris au Pavillon 


L’énamourée 


What Lips my Lips have Kissed 
Vocalise 


Boléro 


Giovanni Battista Pergolesi 


Giovanni Paisiello 
Antonio Cesti 
Giovanni Paisiello 


Johannes Brahms 


Reynaldo Hahn 


Jake Heggie 
André Previn 


Charles Gounod 


A GRADOATION RECICAL 
from Jo-Anne Bentleys voice studio 


ES 


Anick Lemerche-sopr9po 
Che Apne Loewen-pi2pe 


Wolter Holl, Oniversity ef Toronto 
tharsd2y, Merch Ist 2001 
S-00pm 


Recital Programme 


Cantate a voix seule Elizabeth Claude 
Esther Jacquet de la Guerre 
with Martin Kratky on cello, Sandy Thorburn on harpsichord 


Bella mia Fiamma 
K528 


Wolfgang A. Mozart 


Opus #10 Richard Strauss 
1-Zueignung 

2-Nichts 

3-Nacht 

4-Die Georgine 

6-Die Verschwiegenen 

7-Die Zeitlose 

8-Allerseelen 


Intermission 


French potpourri 


Ouvre ton coeur Georges Bizet 
Chanson d’avril 

Le mariage des roses César Franck 
La fleur qui va sur l’eau Gabriel Fauré 
La rose 

Voici que le printemps Claude Debussy 


Paysayge sentimental 


Four Songs Jean Sibelius 
Blasippan 

Vitsippan 

Sippan 

Tornet 


A Poet’s Day Elizabeth Raum 
with Elke Mau on double-bass 


A THOUSAND 


A mes parents qui se surpassent incessemment pour 
m’aider, me soutenir et m’encourager! 


A mes grands-parents pour leur fierté et leur amour! 


To Jo-Anne for her advice, her musical spirit, 
and her vocal guidance and her ability to remediate to 
all my little problems! 


To Che-Anne for her musicality, reliablity and her 
sense of humour. 


To my friends for their support and care! 


KEK 


Esther (1708) 


E.C,. Jacquet de la Guerre 


Récitatif : 

Par la souveraine sagesse, 
Esther fut amenée 

Au tréne des Persans 
Seule, par ses charmes puissants 
Du cceur d’ Assuerus 

Elle avoit la tendresse 
Mais, que lui sert l’éclat 
D’un si haut rang 

Dans ce moment fatal 
Quel danger la menace 
Elle apprend que des Juifs 
On a proscrit la race 

Et le fer dans dix jours 
Doit verser tout leur sang. 


Air : 

Ah, Ah! 

Que d@’affreuse image 

Se trace a ses esprits 

Que de pleurs, que de cris 
Quel horrible carnage 

Le barbare courroux 
Opprime l’innocence 

La vieillese et  enfance 
Expirent sous ses coups 
Ciel, Ciel! Prenez leur défense 
Les abandonnez vous? 


Récitatif : 

De votre époux, Esther, 

Il faut chercher ’appuy 

Mais vous tremblez? Du téméraire 
Qui, sans son ordre 

Ose, approcher de luy. 

Le trépas est le prompt salaire 

Eh quoi, n’osez-vous faire 

Un généreux effort 

C’en est fait, elle part 


Recitative: 

By sovereign wisdom 
Esther was brought 

To the Persian throne 
Alone, by her powerful charms 
She won the tender heart 
Of Assuerus 

But of what use to her was 
This elevated rank 

In this fatal moment 

What danger threatens her? 
She learns that the Jews 
Have been outlawed 

And in ten days 

All will be killed. 


Air: 

Oh, Oh! 

What awful image 

Impress itself on her mind! 
What tears, what cries! 
How horrible is the carnage 
Barbaric wrath 

Oppresses the innocent 

The old and the young 

Die under its blows: 
Heaven, Heaven 

Come to their defence 
Have you abandoned them? 


Recitative: 

Esther, you must seek support 
From your husband 

But you tremble? 

Foolhardy is he, who approaches 
Him without permission? 

Death is the prompt recompense. 
And what, you dare not 

Make a generous effort? 

S’en est fait, elle part 

Et le ciel Ja rassure 


En vain de sa vertu 

Se trouble la nature 

Elle va pour les Juifs 

S’exposer a la mort. 

Elle approche 

A l’aspect du tréne redoutable 
Elle tombe, 

Et d’effroy son coeur se sent glacer 
Mais son époux touché 

Du trouble qui l’accable 

Luy fait grace et vient !’embrasser. 


Air: 

Venez, venez 

Bannissez ces alarmes 

Et ranimez-vous 4 ma voix 
Esther vos vertus et vos charmes 
Vous ont mise au-dessus des lois 
Ecoutez mon coeur qui soupire 
Partagez en la vive ardeur 

De ta moitié de mon empire 

Je voudrois payer ce bonheur. 


Récitatif: 

Ainsi devant son maitre 
Esther a trouvé grace 
La fortune des Juifs 
Bientét change de face 
Et le perfide Aman 

De leur sang altéré 
Eprouve avec la mort 
Qui punit son audace 
L’affront qu’a l’innocent 
lil avoit préparé. 


Air: 

Souvent la vérité timide 

Du tréne n’ose s’approcher 

Si vous voulez qu’elle vous guide 
Roys, ¢c’est a vous de la chercher 
Chassez, chassez, 

Le mensonge perfide 

Qui la force de se cacher 


It is settled, she departs, 

And heaven reassures her 

In vain of her virtue, 

Nature is troubled by her vow 

She is to risk death to save the Jews. 
She approaches at the sight 

Of the awesome throne 

She falls, her heart freezes with fear 
But, her spouse moved 

By her overwhelming trouble 
Pardons her and comes 

To embrace her. 


Air: 

Come, Come, 

Banish these tears 

Let my voice revive you. 
Esther, your virtues and charms 
Have set you above all law 
Listen to my heart sighing 

Let us share this ardent passion; 
I will give half of my empire 
For this happiness. 


Recitative: 

Thus, before her master 
Esther fiunds grace 

The fate of the Jew is soon 
To be reversed 

And the perfidious Haman 
Thirsty of their blood, 
Suffers with the death 
That punishes his daring 
The affront he had prepared 
For the innocent. 


Air: 

Often timid thruth 

Dares not approach the throne 
If you wish her to guide you 
Kings, you must seek her; 
Banish perfidious lies 

That force her into hiding. 


KKK 


A Poet's Day (1984) 
Elizabeth Raum 
Text: Emily Schudel 


"Dawn" 

In the early morning a poet sits, 
On a hill facing East. 

Squat, and silent. 

Eyes dimly lighting the mist. 
Heavily the sun rises, 

And with pen poised 

The poet writes 

Words moving with the waves 
Of the somber dawn, 

Tracing the luminous 

Ribbons of sunrise, 

Sketching a picture of phrases, 
Painting a morning 


melting into noon. 


"Noon" 


The day advances well. 

The poet muses. 

A bird skids along 

The brushes of a wheat field, 
Plunges into 

The crest of the wind 

And is tossed out 

And into the clouds. 


The leaves flow in the breeze warming 


under the sky. 
Insects still gossip, 


Restlessly whispering secrets to the air. 


The insects, now solemn, 

And all life slumbers, 

Under the smouldering sun 
Slowing into the heat of the late 
afternoon. 


"Afternoon" 

The sluggish air creeps 

Over the earth. 

The poet sits, 

Eyes shut listening, 

Face melting, 

And glowing with sensations 
To engrave on his page. 

The heat dies slowly 

And as slowly the hill stirs 
With life of the shades of dusk. 


"Dusk" 


The poet watches. 

The air cools calmly, 

And sinking shafts of light 
Draw out the life 

Of the darkness. 

The page is fading 

Before the poet's eyes, 
But soon the stars, 

Will cast their placid glow 
Into the peaceful evening. 


"Evening" 

The poet sits on his silent hill, 
Reflecting the day gone by. 
Darkness is not complete, 
And all the land 

Is washed in gilt, 

And the stars silver dye. 
Then soundlessly he rises, 
And looks once more. 

The stars are in his eyes, 

And the sun is in his heart, 
And the hill is his soul. 
Slowly he turns, 

And walks into the horizon, 
Leaving his words entrusted 
To the heavens, 

Ready for any who will come 
And sit and listen. 


To the words of a poet of the hill. 


"Sippan" 

Sippa, varens férsta blomma, 
Om jag brét dig, om jag gav dig 
At den alskade, den kalla! 

Brot jag dig, jag skulle ge dig, 
Gav jag dig, jag skulle saga: 
"Nara drivans kant, o flicka, 
Vaxte varens férsta blomma, 
Som vid isen av ditt hjarta 
Blommar upp min trogna karlek, 
Bavande f6r vinterkylan, 

Men ej kvavd av 

Den, ej sk6rdad.” 


“Térnet” 
Térne du min syskonplanta, 
Svept i vinterns is, forsmas du, 
H6ljd av taggar hatas du. 
Men jag tanker: kommer varen 
Slar du ut i blad och rosor 
Och en vaxt fins ej pa jorden. 
Ljuv och alskad sasom du. 
O hur mangen térnestingel 
Star ej naken i naturen, 
Som behévde karlek blott’, 

‘ Blott’ en solblick av et hjarta 
For att klada sig i rosor 
Och vart vasens gladje bli! 


"The Primrose" 

Anemone, first flower of spring, 

If I plucked you, if I gave you 

To my beloved, the cold one! 

If I plucked you, I should give you, 
And if I gave you, I should say: 
"Alongside a snowdrift, my girl 


There grew the first flower of spring. 


Like, alongside the ice of your heart 
My faithful love blooms 

It shivers in the cold winter 

But is not smothered by it 

And not plucked." 


“Thornbush” 

O thorn, my kindred plant 
Hidden in winter’s ice, 

You are despised 

You prickle-covered are hated 
But I think, when spring comes 
You will shoot out leaves and roses 
And there is not a plant on earth 
Which is as splendid 

And loved as you. 

O how many thorns 

Stand naked in nature 

Which only needed love, 

Only a sunny glance 

From someone’s heart, 

To clothe themselves with roses 
And to become 

The joy of our existence. 


kK 


Bella Mia Fiamma 
K.528 (1787) 
Mozart 

Text: Da Ponte 


Recitativo: 
Bella mia fiamma addio! 


Non piacque al cielo di renderci felici. 


Ecco reciso prima d’esser compito 
Quel purissimo nodo 

Che strinsero fra lor gl’animi nostri 
Con il solo voler. 

Vivi! Cedi al destin! Cedi al dovere! 
Della giurata fede 

La mia morte t’assolve; 

A pit degno consorte... 

O pene! Unita vivi pit lieta 

E pit felice vita. 

Ricordati di me,ma non mai turbi 
D’un infelice sposo 

La rara rimembranza il tuo riposo! 
Regina, io vado ad ubbidirti. 

Ah, tutto finisca il mio furor 

Col morir mio. Cerere, Alfeo, 
Diletta sposa, Addio! 


Aria: 

Resta, Oh cara, A cerba morte 
Mi separa, oh Dio, date, 
Prendi cura di sua sorte, 
Consolarla almen procura. 
Vado... ahi lasso! 

Addio per sempre! 

Quest’ affanno, questo passo 
E terribile per me. 

Ah, dove ¢ il tempio? 

Dove é I’ara? 

Vieni affretta la vendetta 
Questa vita 

Cosi amara 

Piu soffribile non é! 


"Heart’s Beauty Flaming" 


Recitative: 

Heart’s beauty flaming I leave you! 
It has not suited high 

Heaven to make us happy; 

Severed already is the pure tie 

That bounded us, that united our spirits 
Before the consummation 

And fulfillment 

Of their own single will. 

Live yet! Yield all to fate! 

Yield all to duty! Soon will my death 
Absolve you from vows 

That we plighted. 

Marry one far more worthy 

O sorrow! 

Enjoy a life of enchantment 

Be happier and gayer. 

Remember me, dear Heart. 

Though rare embraces 

Bestowed upon your consort 

May haunt your hours of sleeping, 
Ignore their memory. 

Farewell, Love! Obedient, I leave you. 
Let Death end forever all my woe! 
Death, end my anguish! 

Sorrowing, companion, 

My heart’s Beloved, I leave you! 


Air: 

Stay, Love, I perish, all ties I sever. 
You, I cherish, know it is vain: 

What we treasure we cannot retain. 
Care for her; Let your endeavor 

Be to comfort the one I am leaving. 

See me thus grieving; In sorrow, 

I‘m leaving forever. 

Now my plight is past believing, 

Fate has forged a cruel chain, 

How terrible, How dreadful is my bane! 
Come, find the temple, Face the altar. 
No postponement aids atonement, 
Hasten reckoning, Death is beckoning 
Death will chasten, Footsteps falter 

But the soul may not remain. 

Farewell Love, With grieving and sorrow 
I am leaving forever! 


kee 


Opus #10, 1885 
(1,2,3,4,—6, 7,8) 
Richard Strauss 

Text: Hermann y. Gilm 


“Zueignung” (#1) 

Ja, du weisst es teure Seele 
Dass ich fern von dir mich quale 
Liebe macht die Herzen krank 
Habe Dank. 

Einst hielt ich 

Der Freiheit Zecher 

Hoch den Ame thysten Becher 
Und du segnetest den Trank 
Habe Dank. 

Und beschworst 

Darin die Bésen 

Bis ich, was ich nie gewesen, 
Heilig, heilig 

An’s Herz dir sank 

Habe Dank! 


° 


“Nichts” (#2) 

Nennen soll ich sagt ihr, 

Meine K6nigin im Liederriech 
Toren die ihr seid, 

Ich kenne sie am wenigsten von euch. 
Fragt mich nach der Augen Farbe 
Fragt mich nach der Stimme Ton 
Fragt nach Gang, und Tanz 

Und Haltung 

Ach, und was weiss ich davon! 
Ist die Sonne nicht die Quelle 
Alles Lebens, alles Lichts? 

Und was wissen von derselben 
Ich und ihr und alle? 

Nichts, nichts! 


“Dedication” 

Yes, you know,dear Heart, 
That far from you 

t am tormented. 

Love makes the heart sick 
For this I give thanks! 

Once reveller of Freedom, 

I raised high 

A goblet of amethyst, 

And you blessed the draught 
For this I give thanks. 

And you drove the evil away, 
Till I was purified 

As never before 

And sank on your breast, 
For this I give thanks! 


“Nothing” 

Do you say I must name 

My queen in the realm of song? 
Fools that you are, 

I know her least of all. 

Ask me the colour of her eyes, 
Ask me about 

The sound of her voice, 

Ask about her walk 

And dancing and bearing, 

And oh! 

What do I know about them? 
Is not the sun the source 

Of all life, all light? 

And what do we know about it, 
I and you and everybody? 
Nothing, nothing! 


Branche noires avec 

Quelques feuilles fanées. 

Ah! Que ta bouche s’est 

A ma bouche donnée 

Plus tendrement encore 

Dans ce grand bois muet, 

Et dans cette langueur 

De la mort de l’année 

La mort de tout sinon de toi 

Que j’aime tant 

Et sinon du bonheur dont mon 4me 
Est comblée 

Bonheur qui dort au fond 

De cette ame isolée 

Mystérieux, paisible 

Et frais comme I’ étang 

Qui palissait au fond de la pale vallée 


KKK 


Four Songs,1917 
Opus 88 (1,3,4,5) 
Jean Sibelius 


"Blasippan" 

Vad larkan badat ha fran skyn, 

Det vittnar du pa jordens bryn. 

Du varens forstling, framst bland alla! 
Dock sasom sk6nt vi kalla 

At himlen visar du ocksa 

Med dina 6gen himmels bla. 


"Vitsippan" 

Se vitsippan hur tack hon ar, men ack! 
Hur forganglig. 

Knappt av din hand hon bryts, 

Innan hon dér i din hand. 

Henne i 6mhet liksom i tackhet, 

Akta dig, flicka 

Att av férférarn kysst, 

Du ej ma vissna som hon. 


With even deeper tenderness 

In that great silent forest 

And in that languor of the dying year 
All was dying, except for you 
Whom I love so much 

And except for the happiness 

That fills my soul 

The happiness that lies deep 

In this secluded soul, 

Mysterious, peaceful and fresh 
Like the pool we saw at the bottom 
Of the fading valley. 


"The Anemone" 

To that which the lark 

Heralded from above 

You testify upon the earth 

You, the first in spring 

And best of all! 

But, like everything we call beautiful 
You point up 

In the direction of heaven 

With you heaven-blue eyes. 


"The Wood Anemone" 

See how pretty the white anemone is 
But oh! How fleeting 

Barely plucked by your hand 

Before she dies in your hand 

You, like her 

In her beauty and gentleness 

Girl beware! 

That you, kissed by the seducer 
Might not wilt as she does. 


Brodé de roses blanches 

Parait leste, fringant 

Et les poings sur les hanches, 
Comme un prince acclamé 
Revient d’un long exil. 

Les branches des buissons verdis 
Rendent étroite la route qu’il poursuit 
En dansant comme un fol; 

Sur son épaule gauche 

Il porte un rossignol, 

Un merle s’est posé 

Sur son épaule droite. 

Et les fleurs qui dormaient 

Sous les mousses des bois 
Ouvrent leurs yeux 

Ot flotte une ombre vague et tendre; 
Et sur leurs petits pieds 

Se dressent pour entendre 

Les deux oiseaux 

Siffler et chanter 4 la fois, 

Car le merle sifflote 

Et le rossignol chante 

Le merle siffle ceux 

Qui ne sont pas aimés 

Et pour les amoureux 
Languissants et charmés 

Le rossignol prolonge 

Une chanson touchante. 


"Paysage sentimental"1883 
Le ciel d’hiver, si doux, 

Si triste, si dormant, 

Ou le soleil errait 

Parmi des vapeurs blanches 
Etait pareil au doux, 

Au profond sentiment 

Qui nous rendait heureux, 
Mélancoliquement. 

Par cet aprés midi de baisers 
Sous les branches. 


Branches mortes 


Qu’aucun souffle ne remuait, 


His hands on his hips. 

Like an acclaimed prince 

Back from a long exile. 

The branches of the greening brushes 
Narrow the road he dances down 
Like a motley fool; 

On his left shoulder 

He carries a nightingale, 

And on his right shoulder 

Sits a blackbird. 

And the flowers that were sleeping 
Under the moss of the forest 

Open their eyes as a vague 

And tender shadow floats by 

And stretch up on tiptoe, to hear 
The two birds whistle 

And sing together 

The blackbird whistles 

And the nightingale sings 

The blackbird hisses at the lovelorn 
And for lovers lost 

In melancholy and enchantment, 
The nightingale prolongs 

Its tender song. 


“Sentimental Scenery” 

The wintry sky, so soft, 

So sad, so sleepy 

With the sun waffling 

Among white vapors 

Recalled the deep gentle feeling 
That filled us 

With pleasant melancholy 

That afternoon when we kissed 
Beneath the branches. 

Dead branches, motionless 

In the still air,black branches with 
A few faded leaves, 

Ah! How your lips yielded to mine 


“Die Nacht” (#3) 

Aus dem Walde tritt die Nacht 

Aus den Baumen schleicht sie leise 
Schaut sich um in weitem Kreise 
Nun gib acht! 

Alle lichter dieser Welt 


Alle Blumen, alle Farben léscht sie aus 
Und stiehIt die Garben weg vom Feld. 


Alles nimmt sie, was nur hold 
Nimmt das Silber weg des Stroms 
Nimmt,von kupferdach des Doms 
Weg das Gold. 

Ausgepliindert steht der Strauch 
Riikke niher, Seel’ an Seele 

O die Nacht, mir bangt 

Sie stehle dich mir auch. 


“Die Georgine” (#4) 

Warum so spat erst, Georgine 
Das Rosenmirchen ist erzahlt 
Und honigsatt hat sich die Biene, 


Ihr Bett zum Schlummer ausgewahlt. 


Sind nicht zu kalt dir dieser Nachte? 
Wie lebst du diese Tage hin? 

Wenn ich dir jetzt 

Den Friihling brachte, 

Du feuergelbe Traumerin? 

Wenn ich mit Maitau dich benetzte, 
Begésse dich mit Junilicht? 

Doch ach, 

Dann warst du nicht die Letzte, 

Die stolze Einzige auch nicht. 
Wie,Traumerin, lock’ich vergebens? 


So reich mir schwesterlich die Hand. 


Ich hab den Maitag dieses Lebens, 
Wie du den Friihling nicht gekannt, 
Und spat wie dir, du Feuergelbe, 
Stahl sich die Liebe mir ins Herz: 
Ob spat, ob friih, 

Es is dasselbe Entzticken 

Und derselbe Schmerz. 


“The Night” 

Night is creeping out of the wood, 
Stealing around in widening circles 
Now, take care! 

She blots out light from all earth: 
All flowers, all colours; 

And steals the sheaves 

Away from the field. 

All that is fair she takes away: 
The silver from the stream, 

And from the copper 

On the dome, the gold. 

Stripped stands the bush 

Edge nearer soul to soul! 

Oh, I am afraid the night will steal 
You from me too. 


- “The Dahlia” 


Now why so late, dahlia? 

The roses have told their tale, 
And the bee full of honey, 

Has chosen its bed to sleep in. 
Are these nights 

Not too cold for you? 

How do you survive these days? 
What if I brought you 

The springtime now, 

You flame-yellower dreamer? 
What if I watered you 

With May dew poured the light 
Of June upon you? 

But ah, then you’d not be 

The last, and proud to be unique 
What, dreamer, do I tempt in vain? 
Then give me your sisterly hand. 
The May days of this life 

I, like you, 

Have not known the springtime 
And as late as for you, flame-yellow 
Love stole into my heart 

Late or early, it is the same 
Enchantment and the same pain. 


"Die Verschwiegenen" (#6) 

Ich habe wohl, 

Es sei hier laut 

Vor aller Welt verkiindigt 

Gar vielen heimlich anvertraut 
Was du an mir versiindigt; 

Ich sagts dem ganzen Blumen heer, 
Dem Veilchen sagt’ ich’s stille, 
Der Rose laut 

Und lauter der grossaugigen Kamille 
Doch hat’s dabei noch keine Noth, 
Bleib’ munter nur und heiter; 

Die es gewusst, 

Sind alle tot 

Und sagens nicht mehr weiter. 


"Die Zeitlose" (#7) 

Auf frisch gemahtem Weideplatz 
Steht einsam die Zeitlose, 

Den Leib von einer Lilie 

Die Farb’ von einer Rose: 

Doch es ist Gift, 

Was aus dem Kelch 

Dem reinen, blinkt so rétlich 
Die letzte Blum’ 

Die letzte Lieb’ sind beide schén 
Doch tédlich. 


" Allerseelen" (#8) 

Stell’ auf den Tisch 

Die duftenden Reseden, 

Die letzten roten Astern trag’ herbei, 
Und laB uns 

Wieder von der Liebe reden 

Wie einst im Mai. 

Gib mir die Hand 

DaB ich sie heimlich driikke 

Und wenn man’s sieht 

Mir ist es einerlei 

Gib mir nur einen deiner sii®en Blikke 
Wie einst im Mai. 

Es bltht und duftet heut’ 


"Discretions" 

I have indeed, 

Let it here be openly confessed 
Before all the world, 

Secretly confided to many 

What wrong you have done me. 
I told the whole host of flowers 
Silently I told the violet, 

The rose I told aloud 

And even louder 

The wide-eyed camilla. 

But there is nothing to worry about 
You can stay cheerful and happy 
Those who knew it are all dead 
And will never spread it further. 


"The Meadow Saffron" 

On new meadow pastures 

The meadow saffron grows alone 
The form of a lily, 

The colour of a rose. 

But it is poison that from the calyx 
So pure beams so rosily: 

The last flower, the last love 

Are both beautiful but deadly. 


"All Souls Day" 

Set the fragrant mignonette 
On the table, 

Bring in the last red asters, 
And let us talk again of love, 
As once in May. 

Give me your hand 

That I may press it secretly 
And if people see, I will not mind; 
Give me only one 

Of your sweet glances, 

As once in May. 

There are blossoms and scents 
On every grave today, 


Ou tu resplendis 

Heureuse la coupe ot nage ta feuille 
Ruisselante encore du flot paternel 
Quand de la mer bleue 

Aphrodite éclose 

Etincela nue aux clartés du ciel 

La Terre jalouse enfanta le ciel 

Et l’Olympe entier d’amour transporté 
Salua la fleur avec la Beauté! 


"La fleur qui va sur l’eau" 1902 
Gabriel Fauré 

Text:C, Mendés 

Sur la mer voilée d’un brouillard amer 
La Belle est allée la nuit, sur la mer 
Elle avait aux lévres d’un air irrité 

La Rose des Fiévres, la Rose beauté! 
D’un souffle farouche 

L’ouragan hurleur lui baisa la bouche 
Et lui prit la fleur! 

Dans Pocéan sombre, 

Moins sombre déja, 

Ot le troismats sombre, 

La fleur surnagea. 

L’eau s’en est allée 

Dans ses noirs sillons 

C’est une boucée pour les papillons 

Et ’embrun, la houle depuis cette nuit 


Les brisants ot croule un sauvage bruit. 


L’alcyon, la voile, l’hirondelle autour 
Et ombre et 1’étoile 

Se meurent d’amour 

Et l’aurore éclose sur le gouffre clair 
Pour la seule Rose de toute la mer! 


"Voici que le printemps" 1884 
Claude Debussy 

Text: Paul Bourget 

Voici que le printemps, 

Ce fils léger d’ Avril, 

Beau page en pourpoint vert 
Streaming still from 


The paternal waves, 

When from the blue sea 
Blossoming Aphrodite 

Glistened nude in the brightness 

Of the sky, 

Jealous, Earth gave birth to the rose 
And all Olympus, 

Transported by love, 

Greeted the flower with Beauty! 


"The Flower on The Water" 
On the sea vieled by a bitter fog, 
Beauty went at night on the sea 
She had to her irritaded lips 

The Rose of Fevers, 

The rose of Beauty 

Of its gusts of winds 

The violent storm kissed her mouth 
And took her flower! 

In the somber sea 

Once less somber, 

Where the three mast sinks 

The flower came to the surface 
Water went in her black creases 
It is a bouoy for butterflies 

And the froth and mist 

Since this night 

And the rocks where resonates 

A wild noise 

The wind, the sail and the swallow 
And the dusk and the star 

Die of love 

And the bursting dawn 

On the clear abyss 

For the only Rose of all the sea! 


“Here comes the Spring” 
Here comes the spring, 

April’s nimble child, 

A handsome page 

In his green doublet embroidered 
With white roses, spritely, frisky, 


Croix-moi, mignonne, croix-moi 
Aimons-nous comme elles 
Vois, le printemps vient 4 toi 
Et des hirondelles, 

Aimer est l’unique loi 

A leurs nids fidéles 

O ma reine, suis ton roi 
Aimons-nous comme elles! 
Excepté d’avoir aimé, 

Qu’ est-il donc sur terre? 
Votre horizon est fermé, 
Ombre, nuit, mystére! 

Un seul phare est allumé, 
L’amour nous |’éclaire. 
Excepté d’avoir aimé, 
Qu’est-il donc sur terre? 


KKEK 


"La Rose" 1890 

Op. 51, no.4. 

Gabriel Fauré 

Texte de: Leconte de Lisle 


Je dirai la rose aux plis gracieux 

La rose est le souffle 

Embaumé des Dieux 

Le plus cher souci des Muses divines 
Je dirai ta gloire, 6 charme des yeux 
O fleur de Kypris, reine des collines 
Tu t’épanouis 

Entre les beaux doigts de Il’ Aube, 
Ecartant les ombres moroses 

L’air bleu devient rose 

Et rose les bois 

La bouche et le sein 

Des vierges sont roses. 

Heureuse la vierge aux bras arrondis 
Qui dans les halliers humides 

Te cueille 

Heureux le front jeune 


Believe me,Darling, believe me 
Let us love as they do, 

Look, spring is coming to you, 
And the swallows 

In their faithfull nests 

Know only one law, that is love. 
Oh my Queen, follow your King 
Let us love as they do! 

What is there left on earth 

Other than having loved? 

Our horizon is enclosed 

By shadows, night and mystery! 
A single lighthouse shines bright 
And love has lit its fire. 

What is there left on earth 

Other than having loved! 


"The Rose" 

I will speak of the rose 

With its graceful folds, 

The rose is the scented breath 

Of the gods and the dearest concern 
Of the divine Muses. 

I will tell of thy glory, 

O charm of the eyes, 

O flower of Kypris, 

Queen of the hills! 

Thou blossometh 

Between lovely fingers 

Brushing aside 

Dawn’s gloomy shadow 

The blue air becomes roseate 

And roseate the woods; 

The lips and bosoms 

Of virgins are rosy. 

Happy the virgin with rounded arms 
Who gathers thee in moist thickets 
Happy the young brow 

On which you shineth 

Happy the cup 

In which the leaf swims 


Auf jedem Grabe 

Fin Tag im Jahr ist ja den Toten frei 
Komm an mein Herz 

DaB ich dich wieder habe 

Wie einst im Mai. 


One day in the year at least 
Belongs to the dead. 

Come to my heart, 

That I may have you once again 
As once in May. 


** FIN TERMISSION*** 


KEK 


"Ouvre ton coeur" 
Georges Bizet 
Text:L. Delatre 


La marguerite a fermé sa corolle 
L’ombre a fermé les yeux du jour 
Belle, me tiendras-tu parole? 

La marguerite a fermé sa corolle. 
Ouvre ton coeur 4 mon amour, 
Ouvre ton coeur, 

O jeune ange a ma flamme 
Qu’un réve charme ton sommeil 
Ouvre ton coeur. 

Je veux reprendre mon ame 
Ouvre ton coeur, 

O jeune ange 4 ma flamme 
Comme une fleur s’ouvre au soleil 
Ouvre ton coeur. 


"Chanson d’ Avril" 1873 
Georges Bizet 
Text: L. Bouilhet 


Léve-toi, le printemps vient de naitre 
La-bas sur les vallons 

Flotte un réseau vermeil! 

Tout frissonne au jardin, tout chante 
Et ta fenétre, 

Comme un regard joyeux 

Est pleine de soleil. 

Du cété des lilas aux touffes violettes 
Mouches et papillons bruissent a 1a fois 
Et le muguet sauvage 

Ebranlant ses clochettes 

A réveillé ? amour 

Endormi dans les bois 


"Open Your Heart" 


The daisy has closed its petals 
Darkness has closed 

The eyes of day, 

Will you, fair one, 

Be true to your word? 

Open your heart 

To my ardour, young angel, 
That a dream 

May charm your sleep 

I wish to recover my soul, 

As a flower unfolds to the sun! 


"April Song" 


Arise! Spring has just been born! 
Rosy gossamer floats over 
Those distant valleys! 

The whole garden quivers 

And sings, and your window, 
Like a happy glance 

Is full of Sun! 

Beside the purple-clustered lilac 
Flies and butterflies hum together 
And the wild lilly-of-the-valley 
Shaking its bells, 

Has awakened 

Love asleep in the woods. 


Puisqu’ Avril a semé 

Ses marguerites blanches 
Laisse ta mante lourde 

Et ton manchon frileux 
Déja l oiseau t’appelle 

Et tes soeurs les pervenches 
Te souriront dans l’herbe 
En voyant tes yeux bleus! 
Viens, partons! 

Au matin la source est plus limpide 
Léve-toi, viens, partons! 
N’attendons plus du jour 
Les brilantes chaleurs 

Je veux mouiller mes pieds 
Dans la rosée humide 

Et te parler d’amour 

Sous les poiriers en fleur. 


"Le mariage des roses" 1871 
César Franck 
text:Eugéne David 


Mignonne, sais-tu comment 
S’épousent les roses? 

Ah cet hymen est charmant! 
Quelles tendres choses 

Elles se disent en ouvrant 
Leurs paupieres closes. 

Elles se disent "aimons-nous, 
Si courte est la vie 

Ayons les baisers plus doux, 
L’dme plus ravie. 

Pendant que l’homme a genoux 
Doute, espére ou prie 

Oh, mes soeurs embrassons-nous 
Si courte est la vie!" 


Since April has sown 

Its white daisies 

Leave off your heavy cloak 
And wintry muff, 

Birds call you, 

And your sisters periwinkles 
Will smile in the grass 

At your blue eyes! 

Come, let us go! 

Morning springs are clearer! 
Come! Let us not wait 

For the heat of the day. 

I want to moisten my feet 

In the damp dew 

And talk of love 

Beneath pear-trees in flower! 


"The Marriage of Roses" 


Darling, do you know 

How the roses wed? 

Ah, how charming is their marriage! 
What tender things they say, 
While they open their closed lids. 
They say: "Let us love! 

Life is so short! 

Let us enjoy the sweetest kisses, 
Our souls filled with delight. 
While man on his knees doubts, 
Hopes or pray, 

Oh my sisters, let us embrace! 
Life is so short!" 
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by 
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From the studio of Jean MacPhail 
Robert Kortgaard, piano 


Monday, April 2, 2001 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Lucrezia 


Melodies Passagéres 
Puis que tout passe 
Un cygne 
Tombeau dans un parc 
Le clocher chante 
Départ 


For Poulenc 
Les Chemins de L’ amour 


* * * INTERMISSION * * * 


Wanderlied Op. 1, No. 2 

Warum sind denn die Rosen so blaB, Op. 1, No. 3 
Friihling, Op. 7, No. 3 

Die Mainacht, Op. 9, No. t 


Three Songs — Poems by Edith Sitwell 
Daphne 
Through Gilded Trellises 
Old Sir Faulk 


George Frideric Handel 


Samuel Barber _ 


Ned Rorem 


Francis Poulenc 


Fanny Mensel 


William Walton 
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Jennifer Tung, piano 
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I Attempt from Love’s Sickness | Henry Purcell 
More Love or More Disdain I Crave | 
An Evening Hymn 

Hence with your Trifling Deity 


Feldeinsamkeit Johannes Brahms 
Nachtwandler 

Uber Die Heide 

Todessehnen 


L’Incanto Degli Occhi _ Franz Schubert 
I] Traditor Deluso | 


* * * INTERMISSION * * * 


Extase Henri Duparc 
Chanson Triste 


Let Us Garlands Bring Gerald Finzi 
Come Away, Come Away Death 
Who is Silvia 
Fear no More the Heat 0’ the Sun 
O Mistress Mine 
It was a Lover and his Lass 


My Lagan Love Arr. Hamilton Harty 
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Come Again: Sweet Love doth now invite 


If my Complaints could Passions Move 
A Shepherd in a Shade 


Pampano Verde 

Con Amores la mi Madre 
Tres Morillas 

La Guitarra sin Prima 

La mi Sola Laureola 


Fussreise 

Bei einer Traung 
Gebet 

Auftrag 

Er Ist’s 


Star Vicino 
Sento nel Core 


Nocturne 

Amour D’ Antan 
La Derniére Feuille 
Sérénade Italienne 
Le Colibri 


As Adam Early in the Morning 

O You When I often and Silently Come 
Gliding O’er All 

A Clear Midnight 

Beginning My Studies 


John Dowland (1563-1626) 


Francisco de la Tore (1483-1504) 
Juan de Anchieta (1462-1523) 
Fernando J. Obradors (1897-194 5) 


Hugo Wolf (1860-1903) 


Anon. 
Alessandro Scarlatti (1660-1 899) 


Ernest Chausson (1855-1899) 


Ned Rorem (1923- ) 


Lee Hoiby (1926- ) 


Monica Brett- Crowther 


~Mia Bach 


Recital 
5. 1 pm. 
7” April 2001 


The Walter Hall 
University of Toronto 


With Claudine Guidoin- Viola 


Early Italian Songs 


Gia il Sole dal Gange- Alessandro 
Scarlatti 


Over the Ganges now launches 

The Sun- God, his Splendour 

With warm touch and tender morn’s 
Tear drops he staunches. 

Over the Ganges now launches the Sun- 
God 


His golden rays beaming 

De- throne nightly shadows 

While gemming the meadows 

With stars brightly gleaming 

His golden rays beaming De- throne 
nightly shadows 


Vinto Sono- Alessandro Scarlatti 


Iam smitten by love's magic, 

The blindfolded Cupid with, 
arrows and bow has enslaved me, 
enslaved me. 


Piercing shafts from the eyes 
Of my loved one 

Make me languish 

Cause heartache and anguish 


Se tu m’ami- Giovanni Battista 
Pergolesi 


If thou lov’st me, 
And sighest ever only for me, 
O gentle swain 


Sweet I find thy favor, 

Pitiful I find thy pain, | 

But if you think that only on thee I smile, 
Simple shepherd, you are prone to your 
senses beguile. 


As a fair rose, a lover Silvia may choose 
today, but if thorns are discovered, 
Tomorrow is thrown away 

All men say of maiden folly 

Find no favor in my eyes, 

Not because I love the Lilly, 

Shall I the other flowers despise 


Brahms Lieder 


Liebestreu (Reinick) 


‘Sink, O sink your grief, my child, 

in the ocean, the deep ocean!’ 

A stone will stay at the bottom of the sea, 
But my grief wil always rise again. 


‘And the love that you bear in 

your heart, tear it out, tear it out, 

my child!" 

A flower that is plucked may die, but not so true love. 


'True love, true love are only words-throw 
them to the winds!" 

O mother, a rock may shatter in the storm, 
But my love, which is true, 

Will endure. 


Regenlied- (Klaus Groth) 


Raindrops from the sky fall on the green grass 
Tears from my eyes fall down my cheeks 

The sun shines on the grass raindrops 

Then my wet cheeks glow 


Der Gang zum Liebchen (Bomisch) 


The moon is shining-I must go 
To my sweet heart, and see how she fares. 


Oh dear she despairs, 
And complains that she'll 
Never see me again. 


The moon was sinking, I hurried 
Quite merrily-that no one 
Would carry my sweetheart away! 


O coo little doves! O nurmur 
Little breezes!- that no one carries 
My sweetheart away. 


Salamander (Lemke): 


A salamander was sitting on a cold stone, 
When a wicked girl threw him into the fire. 


She thought he would burn, 
But he was quite happy, 

Just as I, cool devil that I am, 
Flourish in the passions of love. 


Dein Blaues Auge- (Klaus groth) 


Your blue eyes are so still, 

I look into their very depths. 

You ask me what I would see in them? 
To see myself restored. 


Once I was burnt by two glowing 
Eyes, the pain is with me still. 
Your eyes are as clear as a lake 
And as a lake so cool. 


Botschaft- (Hafis von Daumer) 


Blow sweetly, gentle breeze, about 
My beloved's cheek ; play tenderly 
In her locks and do not hasten away! 


If she should ask how I, poor wretch, 
Am faring, then say: 'His misery is endless, 
his plight most critical. 


But now he can hope with joy to come to life again, 
for you, O gracious one 
are thinking of him!" 


Zwei Gesange for Viola, Piano and voice as 


Brahms was born in Hamburg in 1833 and died in 1897. These two songs, Zwei Gesange 
were written between 1864 and 1884, no one is sure if the exact dates. These songs have 
been described as "some beautiful drawing in a very low tone" as the timbre of the viola 
and voice are so similar. In the first, the viola and voice rival one another in an 
expression of yearning desire, and in the second, the cradle song of the Virgin is treated 


as a Canto Fermo in the viola part. 


Gestille Sehnsucht 


In evening's golden twilight surrounded, 


How grandly stand the woods 

In the softest voices birds songs are 
breathed of evenings wind that lightly 
blows 

what do the winds, the birds whisper 
tonight? 

They whisper the world to sleep 


You wishes strong forever raging 
You in my restless heart so deep 
Thou longing breast that yearns 
When will you sleep? 

In the whispering winds, to birds, 
say when wishes will sleep 


Ah, when no more in golden dreams 
my soul on dream wings lightly flies 
No more the farthest star my longing 
eyes See 

Then whisper the winds, the birdlings 


Pray with all my longing, my life away. 


Geistliches Wiegenlied 


You who hovers above these Palms 
In night and wind 
You Holy angels Still the rocking 


He sleeps, my child 


Palms of Bethlehem in wild winds 
swaying, 

Why, tell me, are you so angrily 
clashing? 

Oh, rustle no more 

Silent, bending, soft and mild 
Still the rocking 

He sleeps, my child 


Of the Heaven born, pain and anguish 
Ah how weary languishes the suffering 
in Earth 


Now sleep all gentle and soothing 
His grief is run 

Still the rocking, 

He sleeps, my child 


Severe winds, round us whistle 


With which I wrap him in his only cover! 


Oh, you Angels that fly in the wind 
Still the rocking 
He sleeps, my child 


Interval- 15 mins 


Debussy- Trois Chansons de Bilitis 


— I- La flute de Pan (P. Louys) 


For Hyacinth's day, he gave me 

A syrix made of carefully cut 

Reeds, joined together with white wax 
Which is sweet to my lips like honey. 


He teaches me to play, seated on 

His lap, but I tremble a little. 

He plays it after me so softly that I can 
Barely hear him. 


We have nothing to tell each other, 

So close are we one to the other, 

But our songs wish to answer each other, 
And by turns 

Our mouths join on the flute 


It is late; here is the song of the 

Green frogs that begins in the night. 

My mother will never believe that I have 
stayed so long searching 

for my lost belt. 


2- La Chevelure (P. Louys) 


He said to me: 

"Last night I had a dream. 

I had your hair around my neck like 
A black collar 

Around my nape and over my chest 


I caressed them and they were mine; 
And we were joined forever this way, 
By the same hair, 

Mouth upon mouth, just as two laurels 
Often only have one root. 


And little by little, it seemed to me, 
So intermingled were our limbs, 
That I was becoming you 

Or that you were entering into me 
Like my dream" 


When he finished, he gently put his hands on my shoulders, 
And he looked at me with so tender a look that 
I lowered my eyes with a shiver. 


3- Le tombeau des Naiades (P.Louys) 


Along the wood covered with frost 

I walked; my hair in front of my mouth was decorated 

With little icicles, . 

And my sandals were heavy with muddy, packed snow. 

He said to me: 

“What are you seeking?” 

“Lam following the trail of the Satyr. 

His little cloven hoofs alternate like holes in a white mantle.” 


He said to me: 

“The Satyrs are dead. 

The satyrs and the nymphs also. 

For thirty years there has not been a winter so terrible. 
The trail that you see is that of a buck. 

But let us remain here, where their tomb is.” 

And with the iron of his hoe he broke 

the ice of the spring where once the naiads laughed. 

He took large cold pieces and, raising them toward the pale sky, 
He looked through them. 


Sea pictures- Edward Elgar 


1.Sea slumber song (hon. Roden Noel) 


Sea birds are asleep 

The world forgets to weep 

Sea murmurs her soft slumber song 
On the shadowy sand 

Of this Elfin Land; 

“I the mother mild 

hush thee O my child, 

Forget the voices wild! 

Isles in elfin light | 
Dream the rocks and caves 
Lulled by whispering waves, 
Veil their marbles Bright, 
Foam glimmers faintly white 
Upon the shelly sand 

Of this elfin land; 

Sea sound like violins, 

To slumber woos and wins, 

/ murmur my soft slumber —song’ 
Leave woes and wails and sins, 
Ocean's shadowy might 
Breathes good-night, 
Good-night!”’ 


2- In Haven (C.A. Elgar) 


Closely let me hold thy hand 
Storms are sweeping sea and land; 
Love alone will stand. 


Closely cling for waves beat fast, 
Foam flakes cloud the hurrying blast; 
Love alone will last. 


Kiss my lips and softly say: 
“Joy sea-swept, may fade today; 
Love alone will stay” 


3- Where corals lie (Richard Garnett) 


The deeps have music soft and low 
When winds awake the airy spry 
It lures me onto go 

And see the land where corals lie. 


By mount and mead, by lawn and rill 
When night is deep, and moon is high 
Tha music seeks and finds me still 
And tells me where the corals lie. 


Yes press my eyelids close, ‘tis well; 
But far the rapid fancies fly 

To rolling worlds of wave and shell 
And all the lands where corals lie. 


Thy lips are like a sunset glow, 
Thy smile is like a morning Sky, 
Yet leave me, leave me, let me go 
And see the land where corals lie. 


4- Sabbath morning at sea (From a poem by Mrs. Browning) 


The ship went on with solemn face; 
To meet the darkness on the deep, 
The solemn ship went onward. 

I bowed down weary in the place; 
For parting tears and present sleep 
had weighed mine eyelids downward. 


The new sight, the new wondrous sight! 
The waters around me turbulent, 

The skies, impassive o'er me, 

Calm in a moonless, sunless light, 

As glorified by even the intent 

Of holding the day glory! 


Love me sweet friends this Sabbath day 
The sea sings round me while ye roll 
Afar the hymn unaltered, 

And kneel where once I knelt to pray, 
And bless me deeper in your soul 
Because your voice has faltered. 


And though this Sabbath comes to me 
Without the stoled minister 

And chanting congregation. 

God's spirit shall give comfort. 

He who brooded soft on water’s drear, 
Creator on creation. 


He shall assist me to look higher, 

Where keep the saints, with harp and song, 
An endless Sabbath morning, 

And on that sea commixed with fire, 

Oft drop their eyelids raised too long 

To the full Godhead ’s burning. 


UNA VOCE POCO FA- Rossini 


A while ago a voice 

Echoed here in my heart 

My heart is already stricken 

And it is Lindoro who has struck it 
Yes, lindoro will be mine; 

I swear it, I shall win 


My guardian will refuse, 

I will sharpen my wits. 
Finally, he will calm down 
And I shall be content 


Yes, Lindoro shall be mine 
I swear it, I shall win 


Iam docile, respectful, 

I am obedient, sweet and loving, 

I let myself be ruled, I allow myself 
To be guided. 


But if anyone touches my sore point 
I'll be a viper and devise a hundred games 
Before I give up. 
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University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC PERFORMANCE 


RECITAL 
by 


Melanie Caissie,soprano 


from the joint studio of Mary Morrison and Mary Enid Haines 


Music for a while 


Mia Bach,piano;John Edwards,archlute 


Walter Hall, Edward Johnson Building 
Monday, April 9, 2001 at 1:15 


PROGRAMME 


H.Purcell (1659-1695) 


Hark! hark! how all things 
If music be the food of love 


Vinto sono 

Qual Farfalletta Amante 
Vieni 

Domine Deus 


Bei der Wiege 
Die Libende Schreibt 
Nachtlied 


Der arme Peter i 
Der arme Peter it 
Der arme Peter iti 


INTERMISSION 


Prepare thyself Zion 
Quia respexit 


Two butterflies went out at noon 
When night is almost done 
Poor little heart ! 


Cing melodies populaire greques 
Chansons de la mariee 


La-bas, vers l'eglise 

Quel galant m'est comparable 
Chanson des cueilleuses des lentisques 
Tous gai ! 


A.Scarlatti (1660-1725) 
D.Scarlatti (1685-1757) 
A.Vivaldi (1678-1741) 


F.Mendelssohn (1809-1847) 


R.Schumann (1810-1856) 


J.S.Bach (1685-1750) 


R.Baksa (1938- 


M Ravel (1875-1937) 


) 


University of Toronto 
From the studio of Peter Barnes: 
SECOND YEAR ARTIST DIPLOMA RECITAL 
by 
David McCallum, baritone 
Doreen Simmons, piano 


Walter Hall, Edward Johnson Building 
Tuesday, May 1, 2001 at 3:15pm 


PROGRAMME 
Malinconia, Ninfa gentile Vincenzo Bellini (1801-1835) 
Dolente immagine di Fille mia 
Per pieta, bell’idol mio 
An die ferne Geliebte Ludwig van Beethoven (1770-1827) 
Auf dem Hiigel sitz’ ich spahend 


Wo die Berge so blau 

Leichte Segler in den Héhen 
Diese Wolken in den Héhen 

Es Kehret der Maien 

Nimm sie hin denn diese Lieder 


Mit Myrten und Rosen Robert Schumann (1810-1856) 
Dein Angesicht : 
Wanderlied 

* * * INTERMISSION * * * 


Three Love Songs Jean Coulthard (1908-2000) 
Stand Swaying, Slightly 
I Often Wonder 
There is no Darkness 


Let Us Garlands Bring Gerald Finzi (1901-1956) 
Come away, come away, death 
Who is Silvia? 
Fear no more the heat o’the sun 
Mistress Mine 
It was a lover and his lass 


Don Quichotte 2 Dulcinée Maurice Ravel (1875-1937) 
Chanson romanesque 
Chanson ¢pique 
Chanson a boire 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Caroline Kuehn, mezzo-soprano 


From the studio of Helen Simmie 
Amanda Johnston, piano 


Thursday, May 3, 2001 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Piango Gemo Sospiro Antonio Vivaldi 
Ingrata si mi svena 
Liederkreis, Op. 39 Robert Schumann - 


* * * INTERMISSION * * * 


Spleen Gabriel Fauré 
Mandoline 

Aprés un Réve 

Les Roses d’Ispahan 


La Rose 
La Courte Paille | Francis Poulenc 
Folksong Arrangements Benjamin Britten 


The trees they grow so high (British Isles) 
The Ash Grove (British Isles) 

Fileuse (France) 

Quand j’étais chez mon pére 


University of Toronto 
THIRD YEAR 
ARTIST DIPLOMA IN PERFORMANCE 
RECITAL BY 


Colin Ainsworth, tenor 


From the studio of Darryl Edwards 
Che Anne Loewen, piano 


Monday, March 20, 2000 at 8:00 p.m. 
Victoria University Chapel 


PROGRAMME 


Empio, per farti guerra 
Forte e lieto a morte andrei (from ’Tamerlano”) 


Alinde 

Der Vater mit dem Kind 
Die Sterne 

Willkommen und Abschied 


* * * INTERMISSION * * * 


Canticle I 


Oh! Quand je dors 

S’il est un charmant gazon 
Comment, disaient-ils 
Enfant, si j’étais Roi 


Vaga luna che inargenti 
Vanne, o rosa fortunata 
Malinconia, Ninfa gentile 
Per pieta, bell’idol mio 


G.F. Handel 


Franz Schubert 


Benjamin Britten 


Franz Liszt 


Vincenzo Bellini 


From the studio of Lorna MacDonald 
at the University of Toronto 


Catherine Arcand, mezzo-soprano 
with 
Mia Bach, piano 


In Recital 


Saturday March 25, 2000 
8:00 p.m. 
Walter Hall, Edward Johnson Building 
Faculty of Music 


From the Studio of Lorna MacDonald 
At the University of Toronto 


Catherine Arcand, mezzo-soprano 
with 
Mia Bach, piano 


Saturday March 25", 2000 
8:00 p.m. 
Walter Hall, Edward Johnson Building 


Cum processit factura 


Hildegard von Bingen 
The Blessed Virgin’s Expostulation 


Henry Purcell 


Nun wird...Bereite dich Zion (Weinachts Oratorium) 
Qui sedes (Gloria) 


J.S. Bach 
Antonio Vivaldi 


Paradis (La chanson d’Eve) Gabriel Fauré 


Maria Wiegenlied Max Reger 
Nun wandre Maria Hugo Wolf 
Noél Gabriel Fauré 
Noé]l des enfants qui n’ont plus de maisons Claude Debussy 
Intermission 
Arianna a Naxos Franz Joseph Haydn 
Aria 
Recitative 
Aria 
Siete canciones Populares Espafiolas Manuel de Falla 


1. Al pafio moruno 

2. Seguidilla murciana 
3. Asturiana 

4. Jota 

5. Nana 

6. Cancion 

7. Polo 


Johnny, I hardly knew ye! 
Gartan Mother’s Lullaby 
The Leprehaun 


Traditional Irish 
arr. Herbert Hughes 
arr. Herbert Hughes 


I would like to express my thanks to all of my friends and 
family for all of their support throughout the years, especially Darren 
Sor his patience and ability to help me put things into perspective, to my 
Pa for his enthusiasm and promotions and to Julia for being a constant 
support and fellow chocolate junkie. 

To my colleagues in Voice Studies: it has been a pleasure 
singing with you and learning from you. Best of luck in the future! 
Special thanks to Douglas Bodle for all of his coachings and musical 
input. 

And finally, to Mia Bach for her incredible gifts of insight and 
musical Rnowledge which have been both enriching and truly inspiring, 
and to Lorna MacDonald whose patience, understanding and beauty of 
spint have helped me tremendously over the past two years, both in and 
out of the studio. 


>: 


They say we don't love each other 
Because they don’t see us speak; 


Now I take leave from you, 

From your house and your window, 

And even though your mother doesn’t like it, 
Goodbye, my dear, until tomorrow. 

Now I take leave from you, 

Even though your mother doesn’t like it. 


Nana 


Sleep, my child, sleep, 
Sleep, my darling, 

Sleep, little star of morning. 
Lullaby, lullaby. 

Sleep, little star of morning. 


Cancion 


Because your eyes are traitors, 

I am going to bury them 

You don’t know how hard it is, 

“from the air”, my love to look at them. 


“Mother of sorrow!”, my love to look at them. 


They say you don’t love me, 

You loved me before. 

Let go what was won, 

“from the air’, for what is now lost. 
“Mother of sorrow!”, for what is now lost. 


7. Polo 


Ah! 

I keep, ah! I keep a sorrow in my heart, ah! 
And I'll tell no one! 

Love be cursed, be cursed! Ah! 

And the one who taught it to me! 

Ah! 


Program Notes and Translations 


Cum processit factura 

Hildegard von Bingen was a major composer of monophonic 
antiphons, hymns, and sequences in the 12" century. A main characteristic 
of her music is the use of many small segments of melody, which are 
combined to produce beautifully coherent musical lines. Her antiphon Cum 
processit factura relates the Virgin Mary to Adam and Eve as the means by 
which humanity finds salvation from sin. 


When, coming forth from God’s finger 
And formed in His image, 

Man was born of mingled blood 

And his exile caused by Adam's fall, 
The elements were enabled 

To rejoice in you, 

O esteemed Mary. 

The morning heavens flushed rosily 
And sounded in joyful praise. 


The Blessed Virgin’s Expostulation 

Based on Luke 2: 41-52, Jesus has remained behind in the temple 
at Jerusalem. This dramatic scene portrays Mary’s anxiety at being 
unaware of her son’s location, and her apprehension at being chosen as the 
mother of the Messiah. 


Nun wird mein liebster Braiitigam....Bereite dich Zion 
This aria from Bach’s Christmas Oratorio calls the children of 
Zion to prepare for the birth of the Messiah. 


Now will my dearest bridegroom, 
Now will the hero 

Of David's stem for the comfort, 
And salvation of the world 

Finally be born. 

Now will the star of Jacob shine, 
His radiance breaks forth already; 
Up Zion! 

And leave now your weeping, 

Your well being ascends aloft. 


Prepare yourself, Zion, 


With tender emotion 

The fairest, the dearest 

Soon with you to see. 

Your cheeks must today 

With much beauty be resplendant, 
Hurry, the Bridegroom longing to love. 


Qui sedes 


Who sits at the right hand of the Father, 
Have mercy on us. 


Paradis 

Gabriel Fauré’s song cycle La chanson d’Eve was composed 
between the years of 1907 to 1910 and can be considered one of the most 
ambitious of Fauré’s song cycles, consisting of ten songs, all to poetry by 
Belgian Charles van Lerberghe. The first song in the cycle, Paradis, 
depicts the beginning of the world, and the birth of Eve. Its simple and 
transparent opening expresses a sense of the awesome wonder of creation 
while Fauré’s use of rich and unexpected harmonies maintains excitement 
and anticipation throughout the piece. 


It is the first morning of the world, 

Like an obscure flower exhaled in the night, 

In the new breath which rises from the shadows, 
A blue garden blooms. 


Everything mingles there and everything mixes, 
Trembling of leaves, songs of birds, gliding of wings, 
Murmuring springs, sound of air, sound of water, 
Immense murmur, and which, nevertheless, is silence. 


Opening her gentle and vague eyes to the light, 
The young and divine Eve is awakened by God 
And the world lies at her feel like a beautiful dream. 


Then, God said to her: Go human girl 

And give to all the beings that I have created 

A word from your lips, a sound by which we may know them. 
And Eve went, obedient to her Lord 


In her thicket of roses giving to all things 
A word, a sound, from her flower-like lips: 


' The man | loved so much flees from me, cruel and faithless. 


Siete canciones Populares Espafiolas 


Spanish popular music is often characterized by its strong rhythmic 
qualities, and these settings by de Falla are no exception, for although 
melodically the songs are quite simple, the vocal line and accompaniment 
are rich with accents, rhythmic motives and ornaments. The folk songs that 
de Falla has chosen contain simple texts, but often, the underlying meaning 
is a more complex than is initially implied. In the first song, for example, 
the stain on the cloth might also be applied to a stain on a woman’s honour, 
while in the second song someone who has been unfaithful is compared to a 
coin that, after being passed from hand to hand, fades and is no longer 
wanted. 


1. El pafio moruno 


On the fine cloth in the store fell a stain; 
Now it sells for less money, for it lost its value. 


2. Seguidillia Murciana 


Anyone whose roof is made of glass 
Should not throw stones to his neighbour’s. 
We're muleteers! Perhaps we shall meet on the road. 


Because of your great inconstancy, 

1 compare you to a coin that goes from hand to hand: 
It finally fades and, thinking it false, 

Nobody takes it. 


3. Asturiana 
To see if it would comfort me, I leaned against a green pine tree. 


On seeing me cry, it cried. 
The pine tree, being green, on seeing me cry, it cried. 


4. Jota 


They say we don’t love each other 
Because they don’t see us speak; 
Your heart and mine should be asked about that. 


Where are you, my beautiful Theseus? 

Who steals you from this heart of mine? 

If you do not come back, I am already dying, 
Nor shall I be able to endure my grief. 

If you have pity, oh Gods, favour my prayers, 
Let my dear one return to me. 

Where are you, Theseus, where are you? 


But to whom do I speak? 

Only Echo repeats my cries. 

Theseus does not hear me, 

Theseus does not reply, 

And the winds and the waves bear away my words. 
He cannot be far away from me. 

Le me climb the steepest and highest cliff, 
There I will sight him. 

What do I see? Oh heavens! Unhappy me! 
This is the Argive ship! 

Those are the Greeks. And Theseus! 

In the prow of the ship! 

Ah, if only I was mistaken... 

No, no. I am not. 


He is escaping and leaving me here abandoned. 
I have no hope left, I am betrayed. 

Theseus! Theseus! Wait for me! Theseus! 

But alas, I am talking wildly. 

The wind and the waves 

Are stealing him forever from my sight. 


Ah, you are unjust, Gods, if you do not punish this wicked man. 


Ungrateful wretch! Why did I save you from death? 
Then you had to betray me? What of your promises? 
The vows you swore to me? Perjurer! 

Unfaithful man! Have you the heart to leave me? 


To whom can I turn? From whom can I hope for pity? 
I can no longer stand, my foot gives way, 

And in such a bitter moment 

I feel my breast is abandoned by my trembling soul. 


Ah, how I long to die at such a fateful moment, 
But for my cruel torment the unjust heavens preserve me alive. 
Unhappy and abandoned, I have no one to console me, 


Things that glide, things that breathe, things that fly 


However, the day passes and, vague, as at dawn 
In the twilight, little by little, Eden sleeps and disrobes 
In the silence of a blue dream. 


The voice is stilled, but everything still listens for it, 
Everything waits, 

When with the rising of the evening star 

Eve sings. 


Mari Wiegenlied 


Maria sits in the rose bower, rocking her Jesus-child 
Softly through the foliage the warm wind of summer blows. 
At her feet there sings a brightly plumaged bird: 

Go, sweet child, to sleep, 

Go now to sleep! 


Lovely is you smile, lovelier your slumber’s joy, 

Lay your weary little head close to your mother’s beast. 
Go, sweet child, to sleep, 

Go now to sleep! 


Nun wandre Maria 


St. Joseph sings: 

Onward, now, Mary, just onward, now, on, 
The cocks begin to crow, and the place is near. 
Onward now, beloved, my little jewel, 

And soon we shall be in Bethlehem. 


There you shall rest, and slumber, 
The cocks begin to crow, and the place is near. 


Well do I know, Lady, your strength is waning; 
Your pains I cannot, alas, subdue. 

Take heart! We shall find lodging there; 

The cocks begin to crow, and the place is near. 


Would it were over, 
Mary, your hour, 
Those good tidings would I reward well. 


The donkey here, I would gladly give! 
The cocks begin to crow, come! 
The place is near. 


Noel 


The night descends over the tops of the trees 

The frost on the roof suspends the fringes 

And in the air the flight of the angels 

Lifts a mysterious sound. 

The star that guides the Magi 

Stops finally in the clouds 

And shines a golden light over the place where Jesus sleeps. 


There, opening his divine eyes, 

The child sleeps in a humble crib. 

In his cradle of fresh hay, 

He smiles at the noble pilgrims 

They bend to him and say: Sire, 
Receive our incense, gold and myrrh 
And permit us, O sweet Jesus 

To kiss the bottoms of your naked feet. 


Like them, O people, bow down to Him, 
Follow their pious example, 

For this stable is a temple, 

and this child will be your King! 


Noél des enfants qui n’ont plus de maisons 

This song was the last to be written by Debussy before his death 
and is one of only a few songs with both words and music being written by 
Debussy himself. Composed in 1916, it shows Debussy’s nationalism and 
his distress at how his people were being treated by the enemy in World 
War I. Although the poem is written in from the perspective of the children 
of France, its cold call for vengeance is often viewed as a particularly adult 
response, and an unattractive one at that. It is often considered an 
unimportant part of Debussy’s musical output, but its strong emotional 
Tesponse to the war and the plight of the children of France provides an 
important insight into Debussy’s character and convictions at the time of its 
composition. 


» We have no homes anymore! 


The enemy has taken them all, even our little bed! 
They burnt the school, and our teacher as well. 


‘ They burnt the church and Mister Jesus Christ 


And the poor old man who could not get away! 


Of course, Papa is at war, 
Poor Mama died! Before seeing all of this. 
What are we to do? 


Father Christmas! Do not go to them, 
Never go to them again, 
Punish them! 


Avenge the children of France! 

The little Belgians, the little Serbians, 
And the little Polish children too! 

If there are some we have forgotten, 
Forgive us. 


Father Christmas! 
Now, we want no toys! 
Promise to return to us our daily bread. 


We have no homes anymore! 

The enemy has taken them all, even our little bed 
They burnt the school, and our teacher as well. 
They burnt the church and Mister Jesus Christ 
And the poor old man who could not get away! 


Father Christmas! 
Listen to us, we do not want any little shoes anymore: 
But give victory to the children of France! 


Arianna a Naxos 

Taken from Greek myth, the story of Arianna is a common musical 
subject, having been used in operas and, in this case, cantatas. At this point 
in the drama, Arianna has saved Theseus’ life by providing him the secret 
of the labyrinth in exchange for his promise of marriage. They flee together 
to the island of Naxos where Arianna awakens to find Theseus missing. 
Although at first she assumes that he is bravely hunting some wild beast, it 
becomes apparent that he has forsaken her, leaving her alone on the island. 


University of Toronto 
. THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Mary Aimoniotis, soprano 


From the studio of Jean MacPhail 
Mia Bach, piano 


Saturday, March 18, 2000 at 3:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 

La Partenza Ludwig van Beethoven (1770-1827) 
O Del mio dolce ardor Christoph Willibard van Gluck (1714-1787) 
L’amante impaziente Ludwig van Beethoven 
Nel Cor pit: non mi sento Giovanni Paisiello (1741-1816) 
Notre amour, Op. 23, No. 2 Gabriel Fauré 
Spleen, Op. 51, No. 3 

Clair de lune, Op. 46, No. 2 

Auf fliigeln des Gesanges, Op. 34, No. 2 Felix Mendelssohn (1809-1847) 


Suleika I, Op. 57, No. 3 
Suleika II, Op. 34, No. 4 
Die Liebende schreibt, Op. 86, No. 3 


* * * INTERMISSION * * * 


Rain has fallen, Op. 10, No. 1 Samuel Barber (1910-1981) 
Monks and Raisins, Op. 18, No. 2 
Sleep Now, Op. 10, No. 2 
Sure on this Shining Night, Op. 13, No. 3 


Al amor : Fernando J. Obradors (1897-1945) 
Dos cantares populares 

El Vito Joaquin Nin 
Athens : | Manos Hadjidakis (1925-1998) 
Now that you are leaving for the foreign land 

The Northern Star 


Road of Dreams 


University of Toronto 
Third Year Bachelor of Music in Ferformance 
Recital by 


Angela Kose Prubacher, 
Ooprano 


jrom fhe Studio of 


Jo~Anne Bentley 


O4e Anne Loewen, Fiano 


Walter Ftall Cdward Johnson Puildin Ig 
Monday, March 13", 2000 
31D pm 


“Pp aad Out of (Torx Worl!” 


Oxulta Fifia Sion Claudio Monteverdt 
Tibet acd Desh 


Gesang Weylas Ftugo Wolf 
Der Tlusensohn Franz Schubert 
Sanymed Franz Schubert 
Ganymed Ftugo Wolf Thank-you Father, for this gift to share. 
Andres Maienlied - Flexentied Felix Mendelsohn Thank-you Jo-Anne, for your grace, fove, and encouragement. 
, Thank-you Cée, for your hard work and brilliant support. 
a al Leen Thank you John, Aidan, Wichael, Martin, Roger, and 
I Michael, for giving of your talent and time. 
= Thank-you Flom and Dad, for everything. 
Aidan Pendleton, Wachael Pallett, violins; Martin Hratky, cello; 
Koger Bergs, harpsichord, Hachael Gambacurta, percussion 
Thank-you all, for coming! 
—~ Intermission ~ Please Jorn me for a reception following the progranume 
in Room 209. 
La Grenoutltére Francis Poulenc 
Hlontparnasse 
Voyage a Farts 


A Song for the Lord. Mayor s Table ( 1962) Wilkam Wallon 


Te Bord) Major Gabe 
Wapping Old Stairs 
Fel use 
The Contrast 
Rhyme 
Mennonite Chilo’s Song (2000) Angela Brubacher 


~ Please hold your applause until fhe end of each sel 
¥ (Pp. 


Programme Votes 
In and Out of This World” 
God the Sather, Christ the Son 
“Sor God did not send His Son into the world to condemn the world, but to save 
the world through him.” Sohn 3:17 
Those Otherworldly Creatures 
ere ee Gere en em Se ee Avene ee 
or who lure them out of this world and into their oun. Even witches make an 
appearance, if only to celebrate their otherworldliness while remaining in ours. 
The Virgin Mery ae 
This poetry is by D. Alfonso, El Sabio (“The Whe), who was the King of 
Sain inte 1 Coarse Boal oats peck ted encompass 
sila bil oss ltiaee ID a race sp Nita Medes sis DE 
the will of God inspires awe and respect, 
Paris France S, og ee 
Prslece tate “When the sid poctis Pars, 9 often approach it with a full heart 
and a mind full of music.” La Grenouillere’is the name of a little island in the 


es Sette in the suburbs of iZ aris, where artists baad fo gather at the tha of the 


nineteenth century. Montparnasse "is a quarter of P. aris where many artists ied lo 
live. “Anything that concerns P. aris J duproach with tears in my eyes ae. my 
head full of music. a aulene 


ee condor; Eng liad 


This work was commissioned by The Worshipful Conciany of Goldamiths for the 
Deshi PAA Gpal Mod 000. Te poet, b scstany ol tisk nad 
Ee ey Rete Oe pera ae ee ee ae, 

‘Waterloo County 
We homesite PMP wate farsa. Up misters tied thes ote bth tabeal 
getting me here to study classical music. However, my mother sang these bullabies 
and child s songs to me. She has passed a wealth of Mennonite culture, tradition, 
Fe | eee ene ts |e ess ee Pen 

~ Please hold your applause until the end of each sef~ 


Exulta Filia Sion 

Exulta, filia Sion; 

Lauda, filia Hierusalem. 
Ecce rex tuus sanctus, 

Ecce mundi salvator venit. 
Omnes gentes, plaudite manibus, 
Jubilate Deo 

In voce exultationis, 
Laetentur coeli 

In voce exultationis, 

Exultet terra 

In voce exultationis, 

Quia consolatus est Dominus 
Populum suum; 

Redemit Hierusalem. 

Exulta, filia Sion; 

Lauda, filia Hierusalem. 
Alleluia. 


Gesang Weylas 

Du bist Orplid, mein Land! 
Das ferne leuchtet; 

Vom Meere dampfet dein 
Besonnter Strand den Nebel, 
So der Gétter Wange feuchtet. 
Uralte Wasser steigen 
Verjiingt um deine Hiiften, Kind! 
Vor deiner Gottheit beugen 
Sich KG6nigen, 

Die deine Warter sind. 


Der Musensohn 

Durch Feld und Wald 

Zu schweifen, 

Mein Liedchen weg zu pfeifen, 
So geht’s von Ort zu Ort. 

Und nach dem Takte reget 
Und nach dem MaB beweget 
Sich alles an mir fort. 


Exult, Daughter of Sion 

Exult, daughter of Sion; 

Sing praise, daughter of Jerusalem. 
Behold, your holy King, 


Behold the saviour of the world comes. 


All nations, clap your hands, 
Rejoice in God 

With the voice of exultation, 
Let the heavens be praised 
In the voice of exultation, 
Let the earth exult 

In the voice of exultation, 
For the Lord has comforted 
His people; 

He has redeemed Jerusalem. 
Exult, daughter of Sion, 
Sing praise, daughter of Jerusalem. 
Alleluia. — 


Weyla’s Song 

You are my land, Orplid! 
Gleaming far away; 
From your sunlit shores 
Rise sea mists, 


As if to moisten the cheeks of the gods. 


Ancient waters rise 

Renewed about your hips, child! 
Before your divinity, King, 
Bow down and serve you. 


Son of the Muses 


Roaming through field and forest, 
Piping my little song, 

I go from place to place. 

And everything stirs to my beat, 
Everything moves to my rhythm. 


A, B, C, A, B, C, 

Katz lauft in da Schnee. The cat walks in the snow. 
Schnee geht aweg, The snow goes away, 

Katz lauft in da Dreck. So the cat walks in the dirt. 


Er Nemmt a Mau voll Lumba 
Und chumped uv die Stumpe! 
Stumpe grached, 

Katz lached! 


He takes a mouth full of rags 
And jumps on the stump! 
The stump cracks, 

The cat laughs! 


Schlof, Bubbie, schlof. 
Da Doddie hiet die Schof. Your Daddy tends the sheep. 

Die Mummie sitzt im Kammele | Your Mommy sits in the rocking chair 
Und macht us Bubbie a Hammele.. And makes the baby an undershirt, 
Schlof, Bubbie, Schlof. Sleep, baby, sleep. 


Sleep, baby, sleep. 


When I survey the, wondrous cross on which the Prince of glory died, 

My richest gain I count but loss, and pour contempt on all my pride. es 

It was on the cross He shed His blood. It was'there He was crucified.” 

But He rose again and lives in my heart where all is peace and perféct | love. 


Forbid it Lord that I should boast save in the cross of Christ my God, © oe 
All the vain things that charm me most, I sacrifice them to His Noa _ ; 


See, from His head, His hands, His feet Sorrow and love flow mingled * 
down. 
Did e’er such love and sorrow meet or thorns compose so rich a crown? 


Were the whole realm of nature mine, that were an off ring far too small. 
Love so amazing, so divine demands my soul, my life, my all. 

It was on the cross He shed His blood. It was there He was crucified. 

But He rose again and lives in my heart where all is peace and perfect love. 


Rhyme 


Gay go up and gay go down, to ring the bells of London Town. 


Oranges and lemons, say the bells of St. Clement’s. 
Bulls eyes and targets, say the bells of St. Marg’ret’s. 
Brickbats and tiles, say the bells of St. Giles’. 
Halfpence and farthings, say the bells of St. Martin’s. 
Pancakes and fritters, say the bells of St. Peter’s. 

Two sticks and an apple, say the bells of Whitechapel. 
Pokers and tongs, say the bells of St. John’s. 

Kettles and pans, say the bells of St. Ann’s. 

Old father baldpate, say the slow bells of Aldgate. 


You owe me ten shillings, say the bells of St. Helen’s. 
When will you pay me? say the bells of Old Bailey. 
When I grow rich, say the bells of Shoreditch. 

Pray when will that be? Say the bells of Stepney. 

I do not know, says the great bell of Bow. 


Gay go up and gay go down, to ring the bells of London Town. 


Mennonite Child’s Song 


This is the way the ladies ride so early in the morning. 
This is the way the gentlemen ride so early in the morning. 
This is the way the cowboys ride so early in the morning. 


Reide, reide Geilie, 

Alle Stund a Meilie, 

Maya vella mir Hova drescha, 
Not kanns Geilie Hova fressa. 
Iva Maya nachamul, 

Not gebs un ganza Kaschta voll, 
Not faltz er in die Grove. 


Ride, ride horsie, 

Every hour a mile, 

Tomorrow we’ll thresh the oats, 
Then the horsie can eat the oats. 
Tomorrow we’ll do it again, 

Then we’ll have a whole bushel full. 
Then, he falls in the ditch! 


I know a little pussy, her coat is soft and grey, 

She lives down in the meadow, not very far away. 

She’ll always be a pussy, she’}] never be a cat, 

For she’s a pussy willow, now what do you think of that? 
Meow, meow, meow, meow, meow, meow, meow, meow, Scat! 


Ich kann sie kaum erwarten, 
Die erst Blum im Garten, 

Die erste Bliit am Baum. 

Sie griiRen meine Lieder, 

Und kommt der Winter wieder, 
Sing ich nach jenen Traum. 


Ich sing ihn in der Weite, 
Auf Eises Laing und Breite, 
Da bliht der Winter schon. 
Auch diese Bliite schwindet, 
Und neue Freude findet 

Sich auf bebauten Hohn. 
Denn wie ich bei der Linde 
Das junge Vélkchen finde, 

So gleich erreg ich sie. 

Der stumpfe Bursche blaht sich, 
Das steife Madchen dreht sich 
Nach meiner Melodie. 


Ihr gebt den Sohlen Fliigel 
Und treibt durch Tal und Hiigel 
Den Liebling weit von Haus. 
Thr lieben, holden Musen, 
Wann ruh ich ihr am Busen 
Auch endlich wieder aus. 


Ganymed 

Wie im Morgenglanze 

Du rings mich anglihst, 
Frihling, Geliebter! 

Mit tausendfacher Liebeswonne 
Sich an mein Herz drangt 
Deiner ewigen Warme, 
Heilig Gefthl, 

Unendliche Schéne! 

Dass ich dich fassen mécht 
In diesen Arm! 


I can hardly wait 

For the first flower in the garden, 
The first blossom on the tree. 
They greet my songs, 

And when winter returns, 

J still sing of this dream. 


I sing of it far and wide, 

And the length and breadth of the ice, 
Winter blossoms fair! 

In its turn this vanishes, 

And then we find new delights 

On ploughed slopes. 

For when | find by the Linden tree 
The young folk, — 

I rouse them! 

The dull lads strut about, 

And awkward girls twirl 

To my melody. 


You give wings to my feet, 

And send over hil] and dale 

Your favourite son, far from home. 
Dear, sweet Muses, 

When may I rest 

Again in my beloved’s breast? 


Ganymede 

How in the morning splendour 
You glow around me, 
Beloved Spring! 

In a thousand-fold ecstasy of love, 
Presses on my heart 

Your eternal warmth, 

Divine sensation, 

Infinite beauty! 

Could I but hold you 

In my arms! 


Ach, an deinem Busen 

Lieg ich und schmachte, 

Und deine Blumen, 

Dein Gras drangen sich 

An mein Herz. - 

Du kiihlst den brennenden Durst 
Meines Busens, 

Lieblicher Morgenwind! 


Ruft d’rein die Nachtigall 
Liebend nach mir 

Aus dem Nebelthal. 

Ich komm, ich komme! 
Wohin? Ach, wohin? 
Hinauf! Hinauf strebt’s. 

Es schweben die Wolken abwarts, 
Die Wolken neigen sich 
Der sehnenden Liebe. 

Mir! Mir! 

In eurem Schoofe aufwarts! 
Umfangend umfangen! 
Aufwarts an deinen Busen, 
Alliebender Vater! 


Andres Maienlied - Hexenlied 
Die Schwalbe fliegt, 

Der Frithling siegt 

Und spendet uns Blumen 

Zum Kranze; 

Bald huschen wir 

Leis aus der Tiir 


Ah, on your breast 

[ lay and languish, 

And your flowers, 

Your grasses press 
Against my. heart. 

You cool the burning thirst 
Within my breast, 

Sweet morning breeze! 


The nightingale calls 
Lovingly to me 

From the misty valley. 
Tam coming, I am coming! 
Whither, 0 whither? 
Upwards, striving upwards! 
Clouds float downwards, 
Clouds reach down 

To the yearning love. 

To me!. To me! 

In your lap, now upwards! 
Embracing, embraced! 
Upwards to your breast, 
All-loving Father! 


Alternative May Song - Witch’s Song 
The swallow flies, 

The Spring is victorious 

And gives us flowers 

Around the wreaths; 

Soon we hurry 

Softly out the door 


Und fliegen zum prachtigen Tanze.And fly to the magnificent dance. 


Ein schwarzer Bock, 

Ein Besenstock, 

Die Ofengabel, der Wocken 
Reift uns geschwind 

Wie Blitz und Wind, 


A blacker goat, 

A broomstick, 

The stove fork, the distaff 
Tear us quickly 

Like lightning and wind, 


O what a multitude they seemed, these flowers of London town! 
Seated in companies they sit, with radiance all their own. 

The hum of multitudes was there, but multitudes of lambs, 
Thousands of little boys and girls raising their innocent hands. 


Now like a mighty wind they raise to heaven the voice of song, 
Or like harmonious thunderings the seats of heaven among: 
Beneath them sit the aged men, wise guardians of the poor. 
Then cherish pity, lest you drive an angel from your door. 


The Contrast 
In London I never know what I’d be at, 
Enraptured with this, and enchanted by that; 
I’m wild with the sweets of variety’s plan, 
And life seems a blessing too happy for man. 


But the country, Lord help me! sets all matters right, 
So calm and composing from morning to night; 
Oh! It settles the spirit when nothing is seen 


-. But an ass ona comunon, a goose on a-green. 


Your magpies and stock-doves may flirt among trees, 
And chatter their transports in groves, if they please; 


But a house is much more to my taste than a tree, 


And for groves, Oh! A good grove of chimneys for me. 


In the country, if Cupid should find a man out, 

The poor tortured victim mopes hopeless about; 

But in London, thank Heaven! Our peace is secure, 
Where for one eye to kill; there’s a thousand to cure. 


I know love’s a devil, too subtle to spy, 

That shoots through the soul, from the beam of an eye: 
But in London these devils so quick fly about, 

That a new devil still drives an old devil out. 


II 

A Virgen en que e’ 

Toda Santidade 

Poder ade toller 

Tod’ enfermidade. 

Et d’aquest en Paris, 

A Virgen Maria miragre fazer 
Quis et fez ua via. 

Mui grangent’ assuada 

Que séydade veer an demandar 
Dossa piadade. 


mW 

Resurgir pode et faze 

Los seus vive! 

A Virgen de que naceu Deus. 
D’est un miragre 

Mui grandemostrou. 


La Grenouillére 

Au bord.de l’ile on voit 

Les canots vides 

Qui s entre-cognent. 

Et maintenant Ni le dimanche, 
Ni les jours de le semaine, 

Ni les peintres ni Maupassant 
Ne se proménent Bras nus 
Surs leurs canots 

Avec des femmes 

A grosses poitrines 

Et bétes comme chou. 

Petits bateaux, .. RGN 
Vous me faites bien de la peine 
Au bord de Vile. 


The Virgin, with whom rests 

All holiness, 

Has the power to cure 

Every sickness. 

Thus, in Paris, 

The Virgin Mary did work a miracle, 
And she did work it where 

A multitude had come together 
Their good health imploring, 
Granted by her tender grace. 


Resurrection and power are faithful 
In her life! 

The Virgin Mother of God. 

Thus, she did a miracle 

Most great to us vouchsafe. 


The Froggery 

By the shore of the isle one sees 
The empty boats 

That bump against each other. 
And now neither on Sunday 
Nor.on weekdays, 

Neither the painters nor Maupassant 
Set out with bare arms 

In their boats 

With their women friends, 
Full-bosomed 

And stupid as a cabbage. 

Little boats, 

You make me very sad 

By the shore of the isle. 


Montparnasse 

O porte de Phétel 

Avec deux plantes vertes 
Vertes qui jamais 

Ne porteront de fleurs. 
Ou sont mes fruits? 

Ou me plante-je? 

O porte de I’hétel, 

Un ange est devant toi 
Distribuant des propectus. 
On n’a jamais si bien 
Défendu la vertu 


Donnez-moi pour toujours 

Une chambre a la semaine 
Ange barbu vous étes en réalité 
Un poéte lyrique d’ Allemagne 
Qui voulez connaitre Paris 
Vous connaissez de son pavé 
Ces raies sur lesquelles 

Il ne faut pas que l’on marche 
Et vous révez d’aller passer 
Votre Dimanche a Garches 


Tl fait un peu lourd 


Et vos cheveux sont longs 
O Bon petit poéte 

Un peu béte et trop blond 
Vos yeux ressemblent tant 
A ces deux grands ballons 
Qui s’en vont dans l’air pur 
A Vaventure 


Voyage a Paris 

Ah! La charmante chose 
Quitter un pays morose 

Pour Paris! Paris joli! 

Qu’un jour dut créer l’ Amour 


Montparnasse 

O door of the hotel 
With two green plants 
Green which never 


Will bear any flowers. 


Where are my fruits? 

Where do I plant myself? 

O door of the hotel, 

An angel stands in front of you 


Distributing prospectuses 


Virtue has never been 
So well defended. 


‘Gtve me for ever 


A room by the week 


- Bearded angel, you are really 


A lyric poet from Germany 
Who wants to know Paris 

You know on its pavement 
These lines. on which 

One must not step 

And you dream of going to pass 
Your Sunday at Garches 


It is rather sultry 

And your hair is long 

O good little poet, 

A bit stupid and too blond 
Your eyes so much resemble 
These two big balloons 

That float away in the pure air 
At random 


Ah! How charming 

To leave a dreary place 

For Paris! Delightful Paris! 

That once upon a time love must have 
created 


A Song for the Lord Mayor’s Table 

The Lord Mayor’s Table 
Let all the nine Muses lay by their abuses, 
Their railing and drolling on tricks of the Strand, 
To pen us a ditty in praise of the City, 
Their treasure, and pleasure, their pow’r and command. 
Their feast, and guest, so temptingly drest, 
Their kitchens all kingdoms replenish; 
In bountiful bowls they do succour their souls, 
With claret, Canary, and Rhenish: 
Their lives and wives in plenitude thrives, 
They want not for meat nor money; 
The Promised Land’s in a Londoner’s hand, 
They wallow in milk and honey. 


Wapping Old Stairs 
Your Molly has never been false, she declares, 
Since last time we parted at Wapping Old Stairs, 
When I swore that I still would continue the same, 
And gave you the ‘bacco box mark’d with your name; 
When I passed a whole fortnight between decks with you, 
Did I e’er give a kiss, Tom, to one of the crew? 
To be useful and kind, with my Thomas I stay’d, 
For his trousers I wash’d, and his grog, too, I made. 


Though you threatened last Sunday to walk in the Mall 
With Susan from Deptford, and likewise with Sal, 

In silence I stood your unkindness to hear, 

And only upbraided my Tom with a tear; 


Why should Sal, or should Susan, than me be more priz’d? 


For the heart that is true, Tom, should ne’er be despis’d; 
Then be constant and kind, nor your Molly forsake, 
Still your trousers [ll wash, and your grog, too, I’ll make. 


Holy Thursday 
“Twas on a holy Thursday, their innocent faces clean, 


The children walking two and two, in red, and blue, and green: 
Grey-headed beadles walked before, with wands as white as snow, 
Till into the high dome of St. Paul’s they like Thames waters flow. 


Durch sausende Liifte 
Zum Brocken! 


Um Beelzebub tanzt unser Trupp 
Und kiiBt ihm die kraligen Hinde! 
Ein Geisterschwarm 

Fafit uns beim Arm 

Und schwinget 

Im Tanzen die Brande! 

Und Beelzebub 

Verheift dem Trupp 

Der Tanzenden Gaben auf Gaben: 
Sie sollen schén in Seide gehn 


Through whistling breeze 
To the lump of rock! 


Our group dances around Satan 
And kisses his claw-like hands! 
A swarm of ghosts 

Grabs us by the arm 

And swings us 

In a dance around the fire! 

And Satan 

Promises the group 

Of dancers gifts upon gifts: 

They should go, beautiful in silk, 


Und Toépfe voll Goldes sich graben.And dig pots full of gold. 


Ein Feuerdrach umflieget das DachA firedragon flies around the roof 


Und bringet uns Butter und Eier. 
Die Nachbarn dann sehn 

Die Funken when, 

Und schlagen ein Kreuz 

Vor dem Feuer. 


Die Schwalbe fliegt, 
Der Frithling siegt, 


And brings us butter and eggs. 
The neighbours then see 

The sparks waft up, 

And they strike a cross 

Before the fire. 


The swallow flies, 
The Spring is victorious, 


Die Blumen erbliihen zum Kranze.The flowers bloom around the crosses. 
Bald huschen wir leis aus der Tir, Soon we hurry softly out the door, 


Juchheise zum prachtigen Tanze! 


Tres Cantigas del Rey 

I 

A creer devemos que todo pecado 
Deus pol a sa madra verra 

Per doado. Por end’ un miragre 
Vos direi mui grande 

Que Santa Maria fez e la mande 
Que mos tralo 

Possa per mi e’ non ande 
Demandanda outre que me 

De’ recado. 


Hurrah to the magnificent dance! 
Three Songs of the King 


It behooves us to believe that every sin, 
Our Lord shall pardon by His mother’s 
Grace. Therefore, I shall tell you 

Of a great miracle 

Which Saint Mary did will and work 
That I might show it to you 

Through my own discovery 

So that another need not its marvel 
Reveal to me 


From the studio of Peter Barnes. 


Darryl] Burton, baritone 


Doreen Uren Simmons, piano 


Three Arias George Frideric Handel (1801-1835) 
Cara Sposa (from Rinaldo) 

Furibondo spira il vento (from Partenope) 

Where’er You Walk (from Semele) 


Four German Lied Johannes Brahms (1833-1897) 


O komme, holde Sommernacht, Op. 58. No 4 
In der Gasse, Op. 58. No 6 

Erinnerung, Op. 63. No 2 

Sehnsucht, Op. 49. No 3 


Intermission 
Gabriel Fauré (1845-1924) 


L’horizon chimérique, op. 118 
Text by Jean de la Ville de Mirmont 


1. La mer est infinie 

2. Je me suis embarqué 

3. Diane, Séléné 

4. Vaisseaux, nous vous aurons aimés 


Lovers _ Seymour Barab (b. 1921) 
Text by Sir John Suckling | 


1. Careless Lover 
2. Patient Lover 

3. Rejected Lover 
4. Honest Lover 

5. False Lover 

6. Perplexed Lover 
7. Constant Lover 


Shawn Pellegrin D’Olivo, Clarinet 
Peter Ing, Viola 
Alexandra Lee, Cello 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Michéle Bogdanowicz, mezzo-soprano 


from the studio of Jean MacPhail 
Robert Kortgaard, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 4, 2000 at 3:00 p.m. 


PROGRAMME 


I attempt from Love’s Sickness Henry Purcell 
Sweeter than Roses 


Se tu m’ami Giovanni Battista Pergolesi 
Nel cor pit Giovanni Paisiello 
O cessate di piagarmi Allessandro Scarlatti 


In der Fremde Robert Schumann 
Waldesgesprach (Liederkreis, Op. 39) 

Mondnacht 

Schéne Fremde 

In der Fremde 

Zwielicht 

Friilingsnacht 


* * * INTERMISSION * * * 


Tel jour, telle nuit Francis Poulenc 
Bonne journée 
Une ruine coquille vide 
Le Front comme un drapeau perdu 
Une roulotte couverte en tuiles 
Une herbe pauvre 
Je n’ai envie que de t’ aimer 
Figure de Froce brilante 
Nous avons Fait la nuit 


Hebrew Song Modest Petrovich Mussorgsky 
Kaddisch (Neuf Mélodies Hébraiques) Maurice Ravel 


I’m a stranger here myself Kurt Weill 
Nanna’s Lied 
Youkali 


University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL BY 
Anna Coodin, soprano 


From the studio of Peter Barnes 
Doreen Uren Simmons, piano 


Monday, March 20, 2000 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


I attempt from love’s sickness (The Indian Queen) 
Dido’s Farewell (Dido and Aeneas) _ 


Abendempfindung, K.523 
Als Luise die Briefe, K.520 
Gesellenreise, K.468 

Dans un bois solitaire, K.308 


Sogno D’infanzia 
L’abbandono 
Vaga luna che inargenti 


* * * INTERMISSION * * * 


Frauenliebe und leben 
Seit ich ihn gesehen 
Er, der Herlichste von allen 
Ich kann’s nicht fassen, nicht glauben 
Du Ring an meinem Finger 


Night lies on the Silent Highways 
Dimly Sinks the Summer Evening 
Oh Death! Thou art the Cooling Night 


Chanson de printemps 
Aimons-nous! 

Venise 

Viens! Les gazons sont verts! 


Henry Purcell 


Wolfgang Amadeus Mozart 


Vincenzo Bellini 


Robert Schumann 


Healey Willan 


Charles Gounod 


10/27/15 TUE 02:14 FAX 


University of Toronto 
FOURTH YEAR 


RECITAL BY 


Rachel Cleland, Soprano 


Jennifer Au-Tung, piano 


PROGRAMME 


Ricetti gramezza e pavento (Cantata 209) 


Lascia ch’io pianga (Rinaldo) 


Piangeré la sorte mia (Giulio Cesare) 


Mandoline 
Chanson d’ Amour 
Notre Amour 
Prison 

Aprés un Réve 


E L’Uccellino 


Stoniella d’ Amore 
Sole e Amore 


-Intermissicn- 


Bugeilior Gwenith Gwyn 
Lord! I married me a wife 
She’s like the swallow 


Die Nacht 
Standchen 
Allerseelen 


Zueignung 


BACHELOR OF MUSIC PERFORMANCE 


From the studio of Dr. Darryl Edwards 


Old Victoria Chapel, Victoria College 
Thursday, April 6, 2000 at 8:00 p.m 


J.S Bach 


G.F Handel 


G. Fauré 


G Puccini 


arr. B. Britten 


R. Strauss 
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University of Toronto 
SECOND YEAR 
ARTIST DIPLOMA IN PERFORMANCE 
RECITAL BY 


Julia Halfyard-Martin, soprano 


from the studio of Lorna MacDonald 


Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Tuesday, October 19, 1999 at 5:15 p.m. 


PROGRAMME 


Sebb en Crudele 
Aima del Core 


Seligkeit 

Sei Mir Gegriisst 

Abschied von einem Freunde 
Die Junge Nonne 


Fantoches 
Les Cloches 
Chevaux de Bois 


Vaga Lun che in argenti 
li fervido desiderio 
L’abbandona 

Torna vezzosa 


Three Miniatures 
To the Moon 
A Widow Bird Sat Mourning for her Love 
Music When Soft Voices Die 

June 

Music When Soft Voice Die 

Love’s Philosophy 


Antonio Caldara (1670-1736) 


Franz Schubert (1797-1828) 


Claude Debussy (1862-1918) 


Vincenzo Bellini (1801-1835) 


Udo Kasemets 


Roger Quilter (1877-1953) 


University of Toronto 
THIRD YEAR 
ARTIST DIPLOMA IN PERFORMANCE 
RECITAL BY 


Julia Halfyard-Martin, soprano 


from the studio of Lorna MacDonald 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Saturday, April 8, 2000 at 8:00 p.m. 


PROGRAMME 
Spirate pur Spirate Stefano Donaudy 
Vaghissima sembianza 
Freschi luoghi, prati aulenti... 
Verborgenheit ~ Hugo Wolf 
Waldesgesprich Robert Schumann 
Die Lorelei Franz Liszt 
Lorelei ~~ Clara Schumann 
Stacey I John Beckwith 
I 
Il 
* * * INTERMISSION * * * 
Si mes vers avaient des ailes Reynaldo Hahn 
Comment, disaient-ils Franz Liszt 
Oh! Quand je dors Franz Liszt 
D’une Prison Reynaldo Hahn 
The Sky above the Roof Ralph Vaughan Williams 
Le Ciel est Bleu André Matheru 
Prison Gabriel Fauré 
Lukey’s Boat | Donald F. Cook 
The Green Bushes _ 
On the Banks of Newfoundland 


Jack was every inch a Sailor 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Virginia Hatfield, soprano 


From the studio of Lorna MacDonald 
Mia Bach, piano 


Friday, March 31, 2000 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Weichet nur, betriibte Schatten, BWV 202 Johann Sebastian Bach 
Weichet betriibte Schatten 
Recit: Die Welt wird... Phoebus eilt mit Schnellen Pferden 
Recit: Drum sucht auch Amor... Wenn die Frithlingsliifte streichen 
Recit: Und dieses ist... Sich tiben 1m Lieben 
Recit: So sei das Band... 
Gavotte: Sehet in Zufriedenheit 


Katherine Unrau, Elation Pauls, violin; Jason Van Eyk, viola 
Andrew Burton, cello; Brian Baty, double bass 
Elisabeth Mellinger, oboe; Amber Hill, bassoon 


Quatre Mélodies, Op. 17 (Victor Hugo) | Edouard Lalo 
Guitare No. 1 
Puisqu’ici bas No. 2 
Dieu qui sourit No. 4 
Oh! Quand je dors No. 5 


* * * INTERMISSION * * * 
Voi avete un cor fedele, K.217 W.A. Mozart 


Die Rose D.745 Franz Schubert 
Die Blumensprache D519 

Kornblumen Op. 22, No. 1 Richard Strauss 
Mohnblumen, Op. 22, No. 2 


In Green Ways, Op. 43 Herbert Howells 
Under the Greenwood Tree 
The Goat Paths 
Merry Margaret 
Wanderer’s Night Song 
On the Merry First of May 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC PERFORMANCE 


RECITAL BY 


Joni Henson, soprano 


from the studio of Patricia Kern 


Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Saturday, April 8, 2000 at 5:15 p.m. 


PROGRAMME 


Lo! Here the gentle Lark 
Elizabeth Janzen, flute 


L’allegro marinaro 
La farfaileita 
L’abbandono 


Geheimnis, Op. 71, No. 3 

Die Mainacht, Op. 43, No.3 

Von ewiger liebe, Op. 43, No. 1 
Meine liebe ist grim, Op. 63, No. 5 


* * * INTERMISSION * * * 
Shéhérazade 
La Flaite enchantée 
L’indifférent 
Asie 
Elizabeth Janzen, flute 
Nature, the gentlest mother 


There came a wind like a bugle 

Why do they shut me out of Heaven? 
Heart, we will forget him 

Going to Heaven! 


La Bonne Cuisine — 
Plum Pudding 
Ox-tails 
Tavouk Gueunksis 
Rabbit at Top Speed 


Sir Henry R. Bishop 


Vincenzo Bellini 


~ Johannes Brahms 


Maurice Ravel 


Aaron Copland 


Leonard Bernstein 


Merry vy - Anne Hutton 


Fourth Year Vocai Recital 
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From the studio of Henriette Asch 


fictor McCorry , Fiano 


Tuesday, March 21, 2006 


Waiter Hali 


Spesso per Entro al Petto 
Tu Partisti 


Misera, dove son!..Ah! non son io che parlo 


Morgen! 

Einerlei 

Sie wissen's nicht 
Allerseelen 
Schlagende Herzen 


Montparnasse 

Hyde Park 

Hier 

Les Chemins de L'amour 


Intermission 


_ Lied der Mignon (Nur wer die Sehnsucht kennt) 
Lied der Mignon (Heiss mich nicht reden) 


Strozzi/Dorumsgaard 
Lonati/Dorumsgaard 


Mozart K. 369 (1781) 


R. Strauss Op. 27 #4 
Op. 69 #3 

Op. 49 #5 

: Op. 10 #8 

A Op. 29 #2 


Francis Poulenc 


tt 


# 


Schubert 


Lied der Mignon (So lasst mich scheinen, bis wees . 


Mignon's Gesang (Kennst du das land?) 


Gipsy Songs 

1) Ma pisefi zas mi laskou zni 

2) Aj! Kterak trojhranec muj pferozkosné zvoni 
8) A les je tichy kolem kol 

4) KdyZ mne stara matka 

5) Struna naladéna 

6) Siroké rukavy 

7) Dejte kiec jestrabu 


Parodies 
1) I'll Never Go to Macy's 
2) Miss Lucy 


Dvorak Op. 55 


Seymour Barab 


\ a , 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC PERFORMANCE 


RECITAL BY 
Maria Knight, soprano 


from the studio of Lynn Blaser 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 30, 2000 at 8:00 p.m. 


PROGRAMME 


The Blessed Virgin’s Expostulation 
Laudamus Te (Mass in c minor, K.427) 


Sieben Frithe Lieder 
Nacht 
Schilflied 
Die Nachtigall 
Traumgekront 
Im Zimmer 
Liebesode 
Sommertage 


Ludions 
Air du Rat 
Spleen 
La Grenouille Américaine 
Air du Poéte 
Chanson du chat 


* * * INTERMISSION * * * 


L’ Abbandono 

La Farfalletta 

L’ Allegro marinaro 
Per pieta bell’idol mio 


Métamorphoses 
Reine de mouettes 
C’est ainsi que tu es 
Paganini 


A Conversation Piece 
A Music Lesson 


Buddy on the Nightshift 
Wie Lange Noch? 

Berlin Im Licht 

Der Abschiedsbrief 

I’m a Stranger here Myself 


_ Henry Purcell 
— W.A. Mozart 


Alban Berg 


Enk Satie 


Vincenzo Bellini 


Francis Poulenc 


Harry Somers 
R. Murray Schafer 


Kurt Weill 


University of Toronto 


THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL BY 
Caroline Kuehn, soprano 


From the studio of Helen Simmie 
Jennifer Au-Tung, piano 


Wednesday, March 22, 2000 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Cantata 209: Non sa che sia dolore 
Recitative: Non sa che sia dolore 
Ania: Parti pur e con dolore 
Recitative: Tuo saver al tempo e léta contrasta 
Aria: Ricetti gramezza e pavento 


Heimliches Lieben D.922 

Erlafsee D.586 

Am Grabe Anselmos D.504 

Mignon’s Gesang: Kennst du das Land D321 
Lieber Schwarmt D.239 No. 6 


Four songs to poems by e.e. cummings (1975) 
] 


2. 
3, 
4. 
* * * INTERMISSION # * * 


Ariettes Oubliées 
C’est l’Extase 
Il pleure dans mon coeur 
L’Ombre des Arbres 
Chevaux de Bois 
Green: Aquarelle 
Spleen: Aquarelle 


The Little Horses (Old American Songs 1) 
Simple Gifts (Old American Songs 2) 

At the River (Old American Songs 1) 
Ching-A-Ring Chaw (Old American Songs 1) 
He’s Gone Away 


Johann Sebastian Bach 


Franz Schubert 


John Beckwith 


Claude Debussy 


Aaron Copland 


Jake Heggie 


University of Toronto - 
THIRD YEAR . | 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Mireille Lebel, soprano 


from the studio of Jean MacPhail 
Robert Kortgaard, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 14, 2000 at 3:15 p.m. 


With Ari Barnes, cello; David Carovillano, accordion; Peter 
Dundjerski, conductor; Elizabeth Janzen, flute & piccolo; 
Christian Robinson, violin; Becky Sajo, bass clarinet; Dan Trin, 
viola; Mitch Yolevsky, clarinet. 


University of Toronto - 
THIRD YEAR . 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Mireille Lebel, soprano 


from the studio of Jean MacPhail 
Robert Kortgaard, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 14, 2000 at 3:15 p.m. 


With Ari Barnes, cello; David Carovillano, accordion; Peter 
Dundjerski, conductor; Elizabeth Janzen, flute & piccolo; 
Christian Robinson, violin; Becky Sajo, bass clarinet; Dan Trin, 
viola; Mitch Yolevsky, clarinet. 


Faculty of Music Recital 


Mireille Lebel soprano 
from the studio of Jean MacPhail 
with 
Robert Kortgaard piano 


/nstrumentalists: Ari Barnes, David Carovillano, Peter 
Dundjerski, Elizabeth Janzen, Christian Robinson, Becky 
Sajo, Dan Trin, and Mitch Yolevsky. 


Programme 


Alessandro Scarlatti 
Andrea Falconieri 


Se Florindo e fedele 
Bella Porta di Rubini 
Segui, segui dolente core 


Offrande Reynaldo Hahn 
L’heure exquise 
Clair de lune Gabriel Faure 


From “A Sarah Binks Songbook” John Greer 
I. Reflections While Translating 

deine 

ill. Ode to a Star 

IV. Song of the Chore 


V. Elegy for a Calf 

Intermission 
From “Pierrot Lunaire” Arnold Schoenberg 
1. Mondestrunken 


8. Nacht 
21. O alter Duft 


Pirate-Jenny Kurt Weill 
Solomon Song 


Take it Off Petronella! Friedrich Hollaender 


Thank vous 
Mrs. Rassekh for Italian translations, Gary Kulesha for 
“Pierrot Lunaire” coachings, Jesse White for cover art, 
Pierre Lebel for flver art, Betty Lebel for sanity maintenance, 
Chris Richardson for transpositions, all the wonderful 
“t musicians in this recital, my family, and especially Jean 
. MacPhail. 


Ancient Italian Arias 
Se Florindo e fedele (Alessandro Scarlatti, 1660-1725) 


(Domenico Filippo Contini) 


Se Florinda e fedele, 

Jo m‘innamorero. . 
Potra ben I’arco tendere 

Il faretrato arcier, 

Ch’io mi sapro difendere 
Da un guardo lusinghier. 
Preghi, pianti e querele 

Io non ascoltero, 

Ma se sera fedele, 

lo m’innamorero. 


Bella porta di rubini (Andrea Falconieri, 1585-1656) 


Bella porta di rubini 
ch’apri il varco ai dolci 
accent, 

che net risi peregrini 
scopri perle rilucenti, 

tu d’amor dolce aura 
spiri 

refrigerio ai miei martiri. 
Vezzoseta e fresca rosa 
umidetto e dolce labbro, 
ch’ai la manna rugiadosa 
sul bellissimo cinabro, 
non parlar, ma ridi e taci; 
sien gli accenti i nostri 
bacci. 


If Florindo be constant 


If Florindo is faithful, I shall 
fall in love with him. Cupid 
can well draw his bow, but I 
shall know how to defend 
myself from a flattering 
glance. I will not listen to 
pleas, tears, and laments, but 
if he will be faithful, f shall 
fall in love. 


Beautiful Door of Rubies 


“Beautiful door of rubies 

that opens the passageway to 
sweet words, 

where precious smiles 
uncover shining pearls, 

you breathe the sweet air of 
love: 

relief from my torments. 
Graceful little fresh rose 
with moist and sweet lip, 
you have dewy manna on your 
beautiful red lip, 

don’t speak but smile and be 
silent; let our kisses be the 
words. 


Segui, segui dolente core (Andrea Falconieri) 


Segui, segui dolente core, 
gli occhi fonti del vivo 
ardore; 

stelle chiare, stelle lucenti, 
a mirarsi, fulmi 

ardenti. 

E se a rai tanto sereni 
forza e pur ch’1o 

planga e peni 

vo penare, cor mio, per ben 
amare. 


Fugga fugga siccome il vento 


questa vaga del mio 
tormento: 

come cieca non mai rimiri 
l’alto peso de’ miei 

marti: 

ch’io per me, non mat 
pentito 

del dolor quasi infinito, 

vo penare, cor mio, per ben 
amare. 


Follow, Follow Aching 
Heart 

Follow, follow aching heart 
the eyes, source of living 
ardour; 

clear stars, shining stars, 

To look at, ardent flashesof 
lightning. 

And if in such serene rays 
there is power to make me 
cry and suffer, 

I want to suffer my heart in 
order to love better. 

She flies away like the wind 
this lady longing for my 
sufferings: 

as if blind she never gazes at 
the heavy burden of my 
torments: 

I, from my side. never 
repentant 

of this almost infinite pain, 
want to suffer my heart, to 
love better. 


French Melodies 


All texts by Paul Verlaine (1844-1896) 


Offrande (Reynaldo Hahn 1875-1947) 


Voici des fruits, des fleurs, 
des feuilles et des branches. 
Et puis voice mon coeur 
qui ne bat que pour vous: 
Ne le dechirez pas 

avec vos deux mains blanches 
Et qu’a vos yeux 

si beaux I’humble present soit 
doux. 

arrive, tout couvert 

.<eore de Toseé 

(ue le vent du matin vient 
glacer a mon front. 
Soutfrez que ma fatigue, 

a vos pieds reposee. 

Reve des chers instants 

qui la delasseront. 

Sur votre jeune sein, 

laissez rouler ma tete 
Toute sonore encore 

de vos derniers baisers. 
.ussez-la s apaiser 

© ia bonne tempete, 

it que je dorme un peu 
puisque vous reposez. 


An Offering 


Here are flowers, branches, 
fruit and fronds, 

And here too my heart 

that beats just for you. 

Do not tear it 

with your two white hands 
And may the humble gift 
please your lovely eyes. 


I come all covered 

still with the dew 
Frozen to my brow 

by the morning breeze. 
Let my fatigue, 

finding rest at your feet, 
Dream those dear moments 
that will give it peace. 
On your young breast 
let me roll my head 

Still rmging 

from your recent kisses; 
After its sweet tumult 
grant 1. 5eace, 

and let me sleep a while, 
since you rest. 


L’heure exquise (Reynaldo Hahn) 


-» blanche 
> Lass jas bots: 
Ve chaiwi« branche 


Part une voix 
Sous la ramee... 
O bien aimee. 
L’etang reflete, 
Profond miroir, 
La silhouette 
Du saule noir 
Ou le vent pleure... 
Revons, c'est | heure. 
Un vaste et tendre 
“aisement 
able descendre 
‘irmament 
ue | astre irise. .. 
C'est heure exquise. 


The Exquisite Hour 


The white moon 

Shines in the woods; 

From every branch 

There comes a voice 
Beneath the bower... 

O my beloved. 

The pool reflects, 

Deep mirror, 

The silhouette 

Of the black willow 

Where the wind is weeping... 
Let us dream, it is the hour. 
A vast and tender 
Consolation 

Seems to fall 

From the firmament 
Iridescent with stars... 
Exquisite hour. 


Clair de lune (Gabriel Faure, Op.46, No.2, 1845-1924) 


Votre ame est un paysage 
choisi, 

Que vont charmant masques 
et bergamasques. 

Jouant du luthe et dansant, 
Et quasi tristes sous leurs 
deguisements fantasques! 
Tout en chantant, 

sur le mode mineur, 
L’amour vainqueur et la vie 
opportune, . 

Ils n’ont pas lair de croire a 
leur bonheur, 

Et leur chanson se mele au 
clair de lune! 

Au calme clair de lune, 
triste et beau. 

Qui fait rever les oiseaux 
dans les arbres, 

Et sangloter d’extase 

les jets d'eau. 

Les grands j< .- sau sveltes 
parmi les marbres! 


Your soul is a select 
landscape, 

That is being charmed by 
maskers and bergamasks. 
Playing the lute and dancing 
And almost sad under their 
whimsical disguises. 
Although singing 

in a minor key 

Of conquering love and 
seasonable life, 

They do not seem to believe 
in their happiness, 

And their song mingles 
with the moonlight. 

In the calm, sad, and beautiful 
moonlight, 

That makes the birds dream 
in the trees 

And the fountains 

sob with rapture. 

The big slender fountains 
Amidst the marble statues. 


From “A Sarah Binks Songbook” 
Music by John Greer (b. 1954) 


Text from, Sarah Binks, by Paul G. 
Hiebert 


I. Reflections While Translating Heine 
(Fantasia on a Theme of Schumann) 


You are like one flower, 

So swell, so good, and clean, 
[ look you on and longing, 
Slinks me the heart between: 


I'm a genius, I’m a genius, 
What more can I desire, 

I toot upon my little flute, 
And twand upon my lyre; 


I dabble tn oil paint, 
In cinnebar and ochre, 
All night I am dissipated, 
And play poker. 


In my little book, in my little book, 
2 write verses, 

Sometimes they don’t rhyme--- 
Curses! 


Me ts as if the hands | 

On head yours put them should, 
Praving that God you preserve, 
So swell, so clean, and good. 


lil. Ode to a Star 
(Ariosa di camera) 


Methought I heard the tinkiling of a star, 
My heart did wilt within, and wiltering weeped, 
And snivelling tears did splash the little stones, 


And muffled sobs did make and sobbing peeped. 


With red-rimmed eyes, and through this moist, 
damp-weep, 

| glanced aloft and hush, no more descried, 

The tinkiling star, its tinkiling it had ceased, 

resoundingly I blew my nose and sighed. 


IV. The Song of the Chore 
(Canzone Rustica) 


I sing the song of the’simple chore, 

Of quitting the downy bed at four, 

And chipping ice on the stable door--- 
Of the simple chore I sing: 

To forty below at break of day, 

To climbing up, and throwing down hav, 

To cleaning out and carting away, 
A paean of praise I bring. 


Oh it’s time to milk or it’s time to not, 
Oh, it’s time for breakfast and time I got 
The pot ot coffee in the coffee pot--- 

I sing of the chore, “Hurray”! * 
Oh, it’s time for this and it’s time for that, 


For mending unending and tenuiiig to the brat, 


And it’s time to turn in and put out the cat, 
Tomorrow s another day. 


V. Elegy to a Calf 
(Lamento Pastorello) 


Oh calf, i:.ai gambolled by my door, 
Who made me rich who now am poor, 
That licked my hand with milk 2cspread, 
Oh calf, calf! Art dead, art deau? 


Oh calf, I sit and languish, calf, 
With sombre face, | cannot laugh, 
Can I forget thy playful bunts? 
Oh calf, calf, that loved me once! 


With mildewed optics, deathlike, still. 
My nights are damp, my days are chill, 
I weep again with doleful sniff, 

Oh, calf, calf, so dead, so stiff. 


From “Pierrot Lunaire” 
Music by Arnold Schoenberg (1874-1951) 
Original French text by Albert Giraud, German translation by Otto Erich Hartleben 


Ensemble 
Peter Dundjerski- conductor 
An Barnes — cello; Elizabeth Janzen. - flute‘piccolo; Robert Kortgaard — piano; Christian Robinson - violin; Becky Sajo - 
bass clarinet; Dan Trin ~ viola; Mitch Yolevsky- clarinet 


1. Mondestrunken 1. Meondrunk 

Den Wein, den man mit Augen trinkt, The wine which through the eyes we drink 
Giesst Nachts der Mond in Wogen nieder, Flows nightly from the moon in torrents, 
Und eine Springflut uberschwemmt And as a spring-tide overflows 

Den stillen Horizont. The far and distant land. 

Geluste, schauerlich und suss, Desires terrible and sweet 
Durchswimmen ohne Zahl die Fluten! Unnumbered drift in floods abounding. 
Den Wein, den man mit Augen trinkt, The wine which through the eves we drink. 
Giesst nachts der Mond in Wogen nieder. Flows nightly from the moon in torrents. 
Der Dichter, den die Andacht treibt The poet, in an ecstasy, 

Berauscht sich an dem heilgen Tranke, Drinks deeply from the holy chalice, 

Gen Himmel wendet er verzuckt To heaven lifts up his entranced 

Das Haupt und taumeind saugt und schlurft er Head, and reeling quatfs and drains down 
Den Wein, den man mit Augen trinkt. The wine which through the eyes we drink. 
8. Nacht 8. Night 

Finstre, schwarze Riesenfalter Heavy, gloomy giant black moths 
Toteten der Sonne Glanz. Massacred the sun’s bright rays: 

Ein geschlossnes Zauberbuch, Like a close-shut magic book 

Ruht der Horizont-verschwiegen. . Broods the distant sky in silence. 

Aus dem Qualm verlorner Tiefen From the mists in deep recesses 

Steigt ein Duft, Emnnerung mordend! Rise up scents, destroying memory. 
Finstre, schwarze Riesentalter Heavy, gloomy giant black moths 
Toteten der Sonne Glanz. Massacred the sun’s bright rays; 

Und vom Himmel erdenwarts And from heaven earthward bound 
Senken sich mit schweren Schwingen Downward sink with somber pinions 
Unsichtbar die Ungetume Unperceived, great hordes of monsters , 
Auf die Menschenherzen nieder... On the hearts and souls of mankind... 
Finstre, schwarze Riesenfalter. Heavy, gloomy giant black moths. 

21. O alter Duft 21. O ancient scent 

O alter Duft aus Marchenzeit, O ancient scent from far-off days, 
Berauschest wieder meine Sinne! Intoxicate once more my senses! 

Ein narrisch Heer von Schelmereien A merry swarm of idle thoughts 
Durchschwirrt die leichte Lutt. Pervades the gentle air. 

Ein gluckhaft Wunschen macht mich froh A happy whim makes me aspire 

Nach Freuden, die ich lang verachtet: To joys which I too long neglected. 

O alter Dutt aus Marchenzeit, O ancient scent from far-off days 
Berauschest wieder mich! Intoxicate me again. 

All meinen Unmut gab ich preis, Now all my sorrow is dispelled, 

Aus meinem sonnumrahmten Fenster And from my sun-encircled casement 
Beschau ich frei die liebe Welt I view again the lovely world 

Und traum hinaus in selge Weiten... And dream beyond the far horizon. 


O alter Duft - aus Marchenzeit! O ancient scent from far-off days! 


Pirate-Jenny from “Threepenny Opera” 
Music by Kurt Weill (1900-1950) 
Original German lyrics by Bertolt Brecht (1898-1956) 


well today you men see me rinse out the glasses 

And I make up the beds you’re messin’. 

And you throw me a lousy penny, and I say, “Thanks”, fast as hell 
And you see my crummy outfit and this crummy old hotel 

And you never know who you’re addressin’. 


But one night you’ll hear’em all yellin’ down in the harbour 
And you'll ask, “Do they have to yell that way?” 

And you’ll see me smile and rinse another glass out 

And you'll ask, “What made her smile today?” 


And that fifty ton galleon 
With its eight sails a-waving 
Slips into the bay. 


You'll say, “Go rinse out your glasses my girl, 

Here’s a nice shiny penny for you.” 

And I'll take your lousy penny, make you beds nice and tight 
But I know you'll never come me back to sleep here tonight, 
And you still don’t know just who you’re talking to. 


But that night there’s gonna be one loud bang in the harbour 
And you'll ask, “Do they have to make a scene?” 

And you'll see me smilin’ standin’ out the window 

And you'll ask, “What made her smile so mean?” 


And that fifty ton galleon 
With its eight sails awaving 
“arts bombing the town. 


They’ll be landin by the hundreds as soon as it’s light 

And they’! hide where none of you can see ‘em. 

Then they'll run in every door, and grab the first man they see 
And they’ Il throw him in chains and they’1l bring him to me. 
They'll ask me, “Should we kill’em or free’em?” 


As the clock strikes noon there’s not a sound in the harbour 

As they ask, “Which ones have to die?” 

And then loud and clear you'll hear me saying, “All of the them!” 
And as the heads roll, [Il say, “Hoppla!” 


And that fifty ton galleon, 
Keeps its eight sails a waving 
Till it’s vanished with me. 


Solomon Song from “Threepenny Opera” 
David Carovillano — accordian 


King Solomon was wise, it’s true, 

You see how he was torn. 

He saw life clearly as can be, 

So he cursed the hour in which he was born, 
And said that all was vanity. 


So wise a King 

One of the few 

“nd then before the evening fell, 

img Solomon had his fall too, 

Because his wisdom put him through such hell. 


If you're not wise, | envy you. 


And now you sce Macheath and me, 
God knows where we will end. 

Our passion was so great you see, 

That we both did things we didn’t intend, 
And now he’s at the hanging tree. 


Sinners they say, 

Pay when they die. 

And see before the evening’s through, 
You'll have to watch him hanging high, 
Our passion brought us into this to do. 


If you’ve no passion I envy you. 


Take it Off Petronella! 
Music by Friedrich Hollaender (1896-1976) 


She is all the rage of the German stage 
Playing Wedekind or Goethe. 

We all love her so, she plays SRO 

So the critic’s barbs won’t hurt her. 


She’s really a phenomenon 

When she comes on 

All cares are gone 

She bares her soul and shoulder 

We gasp and pant and start to chant. 


Take it off Petronella, take it off! 

Of your talents we’re adoring, 

But we find the theatre boring. 

If you don’t want us to sneeze and snore and cough, 
Take it off Petronella, take it off! 


I havn't put anyone to sleep yet! 


I act Maeterlinck, wearing only mink, 

And I play Iphegenia. 

Wearing not a swatch, just a diamond watch 
And a glittering tiara. 

I bring classics to the present tense, 

With elegance, and relevance. 

And you’ll love my love’s labour: 

My Juliet’s the best you’ ll get. 


As my costumes get lesser and lesser, 

They think I am quite the dresser 

And they really do admire my scholarship, 
When I strip, don’t you fellows, when I strip! 


When the curtains down, she goes on the town 
On the arms of her rich lover. 

Then he takes her home, her hands start to roam, 
but he hovers just above her. 

“You'll please me more than you can know, 

If you give me, a second show. 

Your bare flesh in the moonlight, 

Will help to make my juices flow.” 


“Strip for me, Petronella, strip for me! 
Realease your body from its torments, 

I want my own private performance. 

In the morning we'll go on a shopping spree, 
Strip for me, Petronella, strip for me!” 


University of Toronto 
FOURTH YEAR BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Matthew Leigh, baritone 


from the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 26, 2000 at 8:00 p.m. 


PROGRAMME 


Eccomi, eccomi trasformato (L’incoronazione di Poppea) Claudio Monteverdi 
In tal modi si premia — Recit George Frideric Handel 
Dal fulgor di questa spada — Aria (from Giulio Cesare) 


Liederkreis, Op. 24 Robert Schumann 
Morgens steh ich auf und frage 
Es treibt mich hin, es treibt mich her 
Ich wandelte unter den Baumen 
Lieb’ Liebchen leg’s Handchen 
Schone Wiege meiner Leiden 
Warte, warte, wilder Schiffmann 
Berg’ und Burgen schau’n herunter 
Anfangs wollt’ ich fast verzagen 
Mit Myrten und Rosen 


Trois Poémes d’un Jour Gabriel Fauré 
Rencontre 
Toujours 
Adieu 


* * * INTERMISSION * * * 


Don Quichotte 4 Dulcinée Maurice Ravel 
Chanson romanesque 
Chanson épique 
Chanson a boire 


Come away, Death Roger Quilter 
It was a Lover and his Lass 

Fear no more the heat 0’ the Sun 

Take, O take those lips away 

Under the Greenwood Tree 

How should I your true love know? 

Blow, blow, thou Winter Wind 


From Six Songs to Poems by e. e. cummings John Beckwith 
1. buy me an ounce and i'll sell you a pound 
2. ITEM 
3. 0 purple finch 
4. Jimmie’s gota goil - 


I would like to dedicate 


this recital to my Dad ow 


hiy 50” Birthday. 


Happy Birthday Dad! 


Love, Jamey . 


~~ Oo 
~~ oN oN 


Confitebor tibi, Domine - terzo alla francese 
from Selva Morale e spirituale, 1640 
Karen Wierzba, organ 


En priére (1890) 
Lydia (c. 1870) 
Clair de lune (1887) 
Mandoline (1891) 


Tre ariette 
Vaga luna, che inargenti (c. 1825) 
Il fervido desiderio (c. 1825) 
Dolente immagine di Fille mia (c. 1824) 


INTERVAL 


Variation on the Word 'Sleep'(1993) 
Margaret Atwood 

Rhapsody for Voice, Clarinet, Cello and Piano 
Robert Woolfrey, Clarinet 
Martin Kratky, Cello 
Andrea Grant, Piano 


Morike Lieder (1888) 
Fussreise 
Gebet 
In der Friihe 
Auf eine Wanderung 


The Plough Boy (Tune by W. Shield) 
The Ash Grove (Welsh Tune) 


The Bard of Armagh(County Tyrone) 
She Moved through the Fair (County Donegal) 


Oliver Cromwell (Suffolk Nursery Rhyme) 


Claudio Monteverdi 
(1567-1643) 


Gabriel Fauré 
(1845- 1929) 


Vincenzo Bellini 
(1801-1835) 


Joseph Levesque 
(b. 1971) 


Hugo Wolf 
(1860-1903) 


Arr. Benjamin 
Britten (1913-1976) 


Arr. Herbert 
Hughes(1882-1937) 


Arr. Benjamin 
Britten (1913-1976) 


Confitebor tibi, Domine - lerzo alla francese 
from Selva Morale e Spirituale, 1640 


Praise ye the Lord. I wil] praise the lord with my whole heart, 
in the assembly of the upright, and in the congregation. 


have pleasure therein. 
His work is honourable and glorious: and His righteousness 
endureth for ever. 
He hath made His wonderful works to be remembered: 
the Lord is gracious and full of compassion. 
He hath given meat unto them that fear Him: 
He will ever be mindful of His covenant. 
He hath shewed His people the power of His works, 
that He may give them the heritage of the heathen. 
The works of His hands are verity and judgment; 
all His commandments are sure. 
They stand fast and for ever and ever, 
and are done in truth and uprightness. 
He sent His redemption unto his people: He hath commanded 
His covenant for ever: holy and reverend is His name. 
The fear of the Lord is the beginning of wisdom: a good 
understanding have all they that do His commandments: 
His praise endureth for ever. 
Glory be to the F ather, and to the Son: and to the Holy Ghost, 
As it was in the beginning, is now, and ever shall be: 
world without end. Amen. 
Psalm 110 


En priére ( 1890) 


In Prayer: If the voice of a child can ascend to You, 
Oh my Father, 

Listen to, before You on his knees, 
Jesus' prayer! 

If You have chosen me to teach Your laws 
On earth, 

I shall know how to serve You, august King of Kings, 


Oliver Cromwell (Suffolk Nursery Rhyme) 


Oliver Cromwell lay buried and dead, 
Hee-haw - buried and dead, 

There grew and old apple tree over his head, 
Hee-haw - over his head. 


The apples were ripe and ready to fall; 
Hee-haw - ready to fall; 

There came an old woman to gather them all, 
Hee-haw - gather them all. 


Oliver rose and gave her a drop, 

Hee-haw - gave her a drop, 

Which made the old woman go hippety hop, 
Hee-haw - hippety hop. 


The saddle and bridle, they lie on the shelf, 
Hee-haw - lie on the Shelf, 

If you want anymore you can sing it yourself 
Hee-haw - sing it yourself. 


I would just like to take this Opportunity to thank a few people for 
whom I am very grateful. 


Thank you Mary, your ears and wisdom have been a blessing to 
me. You are the best teacher in the world! 


Thank you Karen, you have knowledge and expertise beyond 
your years. 


Thank you, Jennifer for your wonderful playing, making music 
with you has been a lot of fun. 


Thank you Jason, Ginny, Maghan and all my friends. 


I would also like to thank my parents, who have supported me in 
everything. I love you. 


The Bard of Armagh (County Tyrone) 


O list' to the strains of a poor Irish harper, 

And scorn not the strings from his poor wither'd hand; 
Remember his fingers could once move more sharper 
To raise up the mem'ry of his dear native land. 


"At fair or at wake I could twist my shillelagh, 

or trip thro' the jig with my brogues bound with straw, 
and all the pretty maids in the village and valley 

lov'd their bold Phelim Brady, the Bard of Armagh." 


"And when Sergeant Death in his cold arms shall embrace me, 


Lo’ lull me to sleep with sweet 'Eringobragh’; 


By the side of my Kathleen, my young wife, oh place me, 


Then forget Phelim Brady, the Bard of Armagh." 
She Moved through the Fair (County Donegal) 


My young love said to me, "my mother won't mind, 
And my father won't slight you for your lack of kind", 
And she stepp'd away from me and this she did say, 
"It will not be long, love, till our wedding day." 


She stepp'd away from me and she went thro’ the fair, 
And fondly I watch'd her move here and move there, 
And then she went homeward with one star awake, 
As the swan in the evening moves over the lake. 


Last night she came too me, she came softly in; 
So softly she came that her feet made no din. 
And she laid her hand on me and this she did say, 
"It will not be long, love, till our wedding day." 


Oh Light! 
On my lips, Lord, place the salutary 
Truth, 
That those who doubt, with humility 
Might revere You! 
Do not abandon me, give me the gentleness 
Necessary, 
To lessen pain, to comfort sorrow, 
And misery! 
Reveal Yourself to me. 
Lord in whom I believe 
And I hope: 
For You I am willing to suffer and to die on the cross, 
At Calvary! 
Stéphan Bordése 


Lydia (c. 1870) 


Lydia, on your rosy cheeks 

And on your neck so fresh and white 
Rolls shining down 

The flowing gold that you unbind; 
The day that is dawning is the best; 
Let us forget the eternal tomb, 

Let your dove-like kisses 

Sing on your blossoming lips. 


A hidden lily exhales unceasingly 
A divine fragrance in your breast; 
Joys in abundance emanate from you, 
Young goddess. 
I love you and I am dying, 
O my love, 
Your kisses ravish my soul! 
O Lydia, give me back my life, 
That I may die again and again! 
Leconte de Lisle 


Clair de lune (1887) 


Moonlight: Y our soul is a chosen landscape 

To which maskers and bergmasks bring delight, 
Playing the lute and dancing, and almost 

Sad beneath their whimsical disguises. 


While singing in the minor key 

Of victorious love and the propitious life, 
They do not seem to believe their happiness 
And their songs mingle with the moonlight, 


With the calm moonlight, sad and beautiful, 
Which brings dreams to the birds in the trees 
And makes the fountains sob with ecstasy, 


The tall, slender fountains among the marble statues. 


Paul Verlaine 
Mandoline (1891) 


Mandolin: The men who give serenades 
And the lovely ladies who listen to them 
Exchange sweet nothings 

Beneath the singing branches. 


It is Tircis and it is Aminte 

And the eternal Clitandre, 

And it is Damis, who for many a 

Cruel woman writes many teneder verses. 


Their short silken jackets, 
Their long dresses with trains, 
Their elegance, their joy, 

And their long blue shadows 


Are swirling in the ecstasy 
Of a pink and gray moon, 
And the mandolin is chattering 
Amidst the chattering breeze 
Paul Verlaine 


And next a merry plough-boy, I whistled o'er the lea; 
But now a saucy footman, I strut in worsted lace, 
And soon I'll be a butler, and whey my jolly face. 


When steward I'm promoted, I'll snip the trademen's bill, 
My master's coffers empty, my pockets for to fill. 
When lolling in my chariot, so great a man I'll be, 
You'll forget the little plugh-boy who whistled o'er the lea. 


I'll buy votes at elections, and when I've made my pelf, 
I'll stand poll for the parliament, and then vote in myself. 
Whatever's good for me, sir, I never will oppose: 

When all my ayes are sold off, why then I'll sell my noes. 


I'll joke, harangue and paragraph, with speeches charm the ear, 


And when I'm tired on my legs, then I'll sit down a peer. 
In court or city honour so great a man I'll be, 


You'll forget the little plough-boy who whistled o'er the lea. 


The Ash Grove (Welsh Tune) 


Down yonder green valley where streamlets meander, 
When twilight is fading, I pensively rove, 

Or at the bright noontide in solitude wander 

Amid the dark shades of the lonely Ash-grove. 

'Twas there while the blackbird was joyfully singing, 
I first met my dear one, the joy of my heart; 

Around us for gladness the bluebells were ringing. 
Ah! Then little thought I how soon we should part. 


Still glows the bright sunshine o'er valley and mountain, 
Still warbles the blackbird his note from the tree; 

Still trembles the moonbeam on streamlet and fountain, 

But what are the beauties of nature to me. 

With sorrow, deep sorrow, my bosom is laden 

All day I go mourning in search of my love. 

Ye echoes, o tell me, where is the sweet maiden? 

She sleeps 'neath the green turf down by the Ash-grove. 


In der Frithe (1888) 


In the Early Morning: My eyes are not yet cooled by 
sleep; already day breaks at my window. 

My troubled mind is stirred by doubts, 

and conjures up dark phantoms. 


Be no longer afraid, 
torment yourself no more! 
O my soul, rejoice! Already all 
around the morning bells are waking. 
Eduard Morike 


Auf eine Wanderung (1888) 


On a Walking-Trip: | entered a friendly little town; the 
streets were filled with red evening 

light. From an open window full 

of flowers, I heard a sound floating 

like golden bells; and one voice like a 

nightingale chorus, that made the 

blossoms tremble and the breezes 

stir, and the roses glow a deeper red. 


For a long time I stood there 
entranced. How I found my way 
through the gateway I truly cannot 
say. Ah, here lies the world so 
bright and clear; the skies crimson 
in a tumult, and the town in a 
golden haze. How the mill-stream 
rushes past the alders! Iam 
confused, as if drunk - for you 
have touched my heart, O Muse, 
with a breath of love! 

Eduard Mo6rike 


The Plough Boy (Tune by W. Shield) 


A flaxen-headed cowboy, as simple as may be, 


Vaga luna, che inargenti (c. 1825) 


Pretty moon, who silvers 

These brooks and these flowers 

And inspires the elements to 

The language of love, 

You alone and now witness 

To my fervent desire, 

And to her with whom I am in love 
Recount the heartbeats and the sighs. 


Tell her also that distance 

Can not assuage my sorrow, 

That if I nourish one hope, 

It is only her, yes, for the future with her. 


Tell her also that day and night 
I count the hours of sorrow, 
That a promising hope 
Comforts me in love. 


Il fervido desiderio (c. 1825) 


The fervent longing: When will that day come 
When I shall be able to see you again 
The one whom my loving heart so much desires? 


When will that day come 

When I will gather you to my bosom, 
Beautiful flame of love, my soul? 

Ah, beautiful flame of love, my soul! 
Dolente immagine di Fille mia (c.1824) 
Sad image of my Fille, 


Why are you so miserable beside me? 
What more do you desire? 


Copious tears 

I have poured upon yhour ashes up till now. 
Do you fear that, forgetful of the sacred vows 
I could be ignited to another flame? 

Spirit of Fillide, rest in peace; 

The old passion is inextinguishable. 


> 


Variation on the Word 'Sleep'(1993) 


I would like to watch you sleeping, 
which may not happen. 

I would like to watch you, 
sleeping. I would like to sleep 
with you, to enter 

your sleep as its smooth dark wave 
slides over my head 


and walk with you through that lucent 
wavering forest of bluegreen leaves 

with its watery sun and three moons 
towards the cave where you must descend, 
towards your worst fear 


I would like to give you the silver 
branch, the small white flower, the one 
word that will protect you 

from the grief at the center 

of your dream, from the grief 

at the center. I would like to follow 
you up the long stairway 

again and become 

the boat that would row you back 
carefully, a flame 

in two cupped hands 

to where your body lies 

beside me, and you enter 

it as easily as breathing in 


I would like to be the air 


that inhabits you for a moment 
only. I would like to be that unnoticed 
and that necessary. 

Margaret Atwood (1981) 


Fussreise (1888) 


Journey on foot: Early in the morning, a fresh-cut 
staff in my hand, I stride through 

the woods, up hills and down. 

For like a small bird that flutters and 

sings amongst the leaves, or the 

golden grape in the first morning 

sun - so an autumn and spring fever 

seizes my old Adam: a new-born 

god-like courage, and a never 

to be lost delight in paradise. 


And so you, old Adam, are not so 
bad, as the stern sages say; you 
can still love, still praise, still 
glorify and sing to your beloved 
Saviour, and His ever-renewing 
Creation. And if this is so, then 
my whole life could be as the easy 
toil of such a morning's journey! 
Eduard Morike 


Gebet (1888) 


Prayer: Lord, send what Thou wilt, joy 
or sorrow; I am content, for both 
flow from Thy Hands. 


But may Thou not pour on me too 
great a sorrow or joy - for it is 
surely between these that lies pure humility. 
Eduard Morike 
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PROGRAMME 
Confitebor tibi, Domine — terzo alla francese (1640) | Claudio Monteverdi (1567-1643) 


From Se/va Morale 
Karen Wierzba, organ 


En priere (1890) Gabriel Fauré 
Lydia (c.1870) 

Clair de lune (1887) 

Mandoline (1891) 

Tre ariette Vincenzo Bellini (1801-1835) 


Vaga luna, che inargenti (c.1825) 
Il fervido desiderio (c.1825) 
Dolente immagine di Fille mia (c.1824) 
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Variation on the Word “Sleep” (Margaret Atwood) (1993) Joseph Levesque (b.1971) 
Rhapsody for voice, clarinet, cello & piano 


Robert Woolfrey, clarinet; Martin Kratky, cello, Andrea Grant, piano 


Morike Lieder Hugo Wolf (1860-1903) 

Fussreise (1888) 

Gebet (1888) 

In der Frithe (1888) 

Auf eine Wanderung (1888) 
The Plough Boy (Tune by W. Shield) Arr. Benjamin Britten 
The Ash Grove (Welsh Tune) 7 = 
The Bard of Armagh (County Tyrone) _ Arr. Herbert Hughes 
She Moved through the Fair (County Donegal) ‘ i 
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Thursday, April 6, 2000 at 5:15 p.m. 


PROGRAMME 


Ask if yon Damask Rose 
Recit: Lead me, oh lead me 
Air: Crystai streams in murmurs flowing Grom Susannah} 


Dein blaues Auge, Op. 59, No. 
Die Mainacht, Op. 43, No. 2 


Wie bist du, meine Kénigin, Op. 32, No. 9 


Five Songs for Dark Voice 


# « * INTERMISSION * * # 


Notte 
Scherzo 


Nebbie 


Extase 
La Vie antérieure 
L’ invitation au voyage 


From Siete canciones popitares 
El Pafio Moruno 
Asturiana 
Jota 
Nana 
Cancion 


George Frideric Handel 


jJonannes Brahms 


Harry Somers 


Henri Dupare 


Manuel de Falla 


University of Toronto 
Walter Hall 
Wednesday March 22, 2000 
Spm 
From the Studio of Jo-Anne Bentley 


A Fourth Year Bachelor of Music Performance Recital by 


VALERIE MERO-SMITH 
Mezzo-Soprano 


Marc di Ruggiero 
Piano 


L’Altra Notte in Fondo al Mare from “Mefistofele” 


Liederkreis, op. 39 

IT In der Fremde 
H Intermezzo 

HI Waldesgesprach 
IV Die Stille 

V  Mondnacht 

VI Schéne Fremde . 
VIT Auf einer Burg 
VIL In der Fremde 
IX Wehmut 

X Lwielicht 

XI In Wald 

XI = Frihlingsnacht 


Il est doux, Il est bon from “Heérodiade” 
cmaseatmaaeteatieg Intermission~~~~~~~~ 


Chanson d’avril 

Berceuse 

Ma vie a son secret 

Adieux de ’hétesse arabe 
Interlude from “Poems of Love and the Rain” 
Song For Lying In Bed A Night Rain 
in the rain 

Do I Love You 

The Apparition 

Love’s Stricken “Why” 

The Air Is The Only 

Epilogue: from “The Rain” 


Summertime from “Porgy and Bess” 
My Man’s Gone Now Peter Shirer - Trombone 


Arrigo Boito 


Robert Schumann 


Jules Massenet 


Georges Bizet 


Ned Rorem 


George Gershwin 


I would like to acknowledge and Thank with all my heart, 


Marc for his hard work and grace, 
Jo-Anne for her support, guidance, reassurance 
(and for making me laugh during lessons) 
Jonathan for his patience and understanding, 
Pete for playing on Bluegrass night (!) 
My Grandparents for taking the long journey from P.E.I. 
My Mom and Dad for their endless love and support 


and all my friends and family who constantly walk with me on this journey 


“I will not wish thee riches nor the glow of greatness, 
but that wherever thou go 
some weary heart shall gladen at thy smile, 
or shadowed life know sunshine for awhile. 
And so thy path shall be a track of light, 
like angels’ footsteps passing through the night.” 


(words on a church wall in Upwaltham, England) 


University of Toronto 
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I 
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Thursday, March 16th, 2000 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Nymphs and Shepherds . Henry Purcell 
Fairest Isle 

If Music be the Food of Love 

Evening Hymn 


from Rodelinda _ George Frideric Handel 
Io gia t’amai ritrosa 
Prigioniera ho |’alma in pena 


Fischerweise Franz Schubert 
Nacht und Traume 
Sehnsucht 
Der Einsame 
Intermission 


Fleurs des Blés Claude Debussy 
Romance 

Les Cloches 

L’Echelonnement des haies 

Fantoches 


Selections from Winterwords Benjamin Britten 
Proud Songsters 

Wagtail and Baby 

The little old table 

The Choirmaster’s Burial 

At the Railway Station, Upway 

Before life and After 


HENRY PURCELL (1659-1695) 
(1) Nymphs and Shepherds 


Nymphs and Shepherds come away 
In the groves let’s sport and play 
For this is Flora’s holiday 


Sacred to ease and happy love, 
To dancing, to music, and to poetry; 


Your flocks may now securely rove, 
Whilst you express your jollity. 


(2) Fairest Isle 

Fairest Isle, all isles excelling, 
Seat of pleasure and of love; 
Venus here will make her dwelling, 
and forsake her Cyprian grove; 


Cupid from his fav’ rite nation, 
Care and envy will remove; 
Jealousy that poisons passion, 
and despair that dies for love. 


Gentle murmurs, sweet complaining, 
Sighs that blow the fire of love, 

Soft repulses, kind disdaining 

Shall be all the pains you preve; 


Ev'ry Swain shall pay his duty, 
Grateful ev'ry nymph shall prove, 
and as these excell in beauty, 
those shall be renown’d for love. 


Text & Translations 


(3) If music be the food of love 


If music be the food of love 

Sing on till | am fill’d with joy; 

For then my list’ning soul you move, 
To pleasures that can never cloy; 


Your eyes, your mien, your tongue declare 


That you are music ev'rywhere; 


Pleasures invade both eye and ear, 


So fierce, the transports are they wound; 


And all my senses feasted are, 
Though yet the treat is only sound; 


Sure | must perish by your charms 
Unless you save me in your arms. 


(4) Evening hymn 

Now that the sun has veil’d his light 
and bid the world goodnight; 

To the soft bed my body | dispose, 
But where shall my soul repose? 
Dear God even in Thy arms, 

and can there be any sweet security! 
Then to thy rest, O my soul! 


and singing, praise the mercy that prolongs thy days. 


Hallelujah. 


GEORGE FRIDERIC HANDEL (1685-1759) 


lo gia t’amai ritrosa 


lo gia tamai ritrosa 
sdegnasti esser mia sposa, 
sempre dicesti no 


Or che son Ré, non voglio 
compagno nel mio soglio 
aver chi mi sprezzo no, no! 


Once | loved you 


Once | loved you but you were indifferent 
You scorned to be my wife 
Always saying no. 


Now that | am King, | will not 
share my throne 
with one who once despised me no, never! 


Prigioniera ho l’aima in pena 
Prigioniera hd |’alma in pena 
ma si bella é la catena 

che non chera liberta 


Mesto infermo, il cor sen’ giace 
ma il suo mal cosi gli piace, che bramar 
pace non sa. 


FRANZ SCHUBERT (1797-1828) 
Fischerweise D 881 

(Franz Xaver Von Schlechta] 

Den Fischer fechten Sorgen 

Und gram und leid nicht an; 

Er l6st am fruhen Morgen 

Mit teichtem Sinn den Kahn. 


Da lagert rings noch Friede 
Auf Wald und Flur und Bach, 
Er ruft mit seinem Liede 

Die gold’ne Sonne wach. 


Er singt zu seinem Werke 
Aus voller frischer Brust, 
Die Arbeit gibt inm Starke, 
die Starke Lebenslust. 


Bald wird ein Bunt’ Gewimmel 

In allen Tiefen laut 

Und platschert durch den Himmel, 
Der sich im Wasser baut. 


Doch wer ein Netz will stellen, 
Braucht Augen klar und gut, 
MuB heiter gleich den Wellen 
und frei sein wie die Flut. 


Dort angelt auf der Brukke 
Die Hirtin, Schlauer wicht, 
Gib auf nur deine Tukke; 
Den Fisch betriigst du nicht! 


Nacht und Traume D. 827 
[Matthaus Von Collin] 

Heilge Nacht, du sinkest nieder; 
Nieder wallen auch die Traume 

Wie dein Mondlicht durch die Raume, 
Durch der Menschen stille, stille Brust. 


Die belauschen sie mit Lust; 
Rufen wenn der Tag erwacht: 
Kehre wieder heilge Nacht! 
Holde Traume, kehret wieder! 


Imprisoned my soul is in torment 
Imprisoned my soul is in torment 
But so fair are the shackles 

that it doesn’t seek freedom. 


Sad, sick my heart is prostrated 
but oppression pleases it, so it 
cannot wish for release. 


Fisherman’s Song 


The fisherman fences worry 
And has no cares and grief 

In the early morning he casts off 
His boat with a light heart. 


Round about, peace still lies | 
Over forest, meadow and stream, | 
With his song the fisherman 

Bids the golden sun awake. | 


He sings at his work 
From a full, vigorous heart. 
His work gives him strength, | 
His strength love of life. 


Soon a bright multitude 

will resound in the depths, 
and splash 

through the watery heavens. 


But whoever wishes to set a net 
needs good, clear eyes, 

Must be as cheerful as the waves, 
And as free as the tide. 


There on the bridge, the shepherdess 
Is fishing. Cunning wench, 

Give up your tricks! 

You won't catch this fish! 


Night and Dreams 


Holy night, you sink down; 

Dreams, too, float down, 

Like your moonlight through the space, 
Through the silent hearts of men. 


They behold it with delight, 
Crying out when day awakes: 
Come back, holy night! 

Fair dreams, return again! 
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Sehnsucht D. 879 

[Johann Gabriel Seidl] 

Die Schiebe friert, der Wind ist rauh, 
Der Nacht’'ge Himmel rein und biau. 
Ich sitz in meinem Kammerlein 

Und schau ins reine Blau hinein! 


Mir fehit etwas das fuUhl ich gut, 

Mir fehit mein Leib, das treue Blut; 
Und will ich in die Sterne seh’n 
Muss stets das Aug’ mir Ubergeh'n! 


Mein Lieb, wo weilst du nur so fern 
Mein schéner Stern, mein Augenstern? 
Du weisst, dich lieb’ und brauch’ ich ja, 
Die Trane tritt mir wieder nah. 


Da qualt ich mich so manchen Tag, 
Weil mir kein Lied gelingen mag, 
Weil's nimmer sich erzwingen lasst 
Und frei hinsauselt, wie der West! 


Wie mild mich’s wieder grad’ durchgltht! 
Sieh’ nur, das ist ja schon ein Lied! 
Wenn mich mein Los vom Liebchen wart, 
Dann fuhl ich, dass ich singen darf. 


Der Einsame D 800 

[Carl Lappe] 

Wenn meine Grillen schwirren, 

bei Nacht, am spat erwarmten Herd, 
dann sitz ich, mit vergniigten Sinn, 
vertraulich zu der flamme hin, 

so leicht so unbeschwert. 


Ein trautes stilles Sttindchen 

bleibt mann noch gern am Feuer wach. 
Mann schirt, 

wenn sich die Lohe senkt die Funken auf, 
und sinnt und denkt: nun abermal ein Tag! 


Was Liebes oder Leides 

sein Lauf fir uns daher gebracht, 

es geht noch einmal durch den Sinn; 
allein das Bése wirft man hin, 

es stdre nicht die Nacht. 


Zu einem Frohen Traume 
bereitet man gemach sich Zu, 
wenn sorgelos ein holdes Bild 
mit sanfter Lust die Seele fullt, 
ergibt man sich der Ruh. 


Longing 


The window pane freezes, the wind is harsh, 
The night sky clear and blue. 

I sit in my little room 

Gazing out into the clear biueness. 


Something is missing, | feel only too well; 
My love is missing, my true love. 

And when | look at the stars 

My eyes constantly fill with tears. 


My love, where are you, so far away, 
My fair star, my darling? 

You know that | love you and need you; 
Again tears well up within me. 


For many a day | have suffered 

Because no song of mine has turned out well, 
Because none can be forced 

To murmur freely, like the west wind. 


How gentle the glow that again warms me! 
Behold- a song! 

Though my fate has cast me far from my beloved. 
Yet | feel that | can still sing. 


The Solitary 


When my crickets chirp 

At night beside my glowing hearth, 
Then | sit with contented mind, 
Confiding in the flame, 

Untroubled and free of care. 


One cozy quiet hour 

Just to stay by the fire awake 

Kindling the sparks 

When the blaze dies down 

And muse and think: well, yet another day. 


What joy and grief 

its course has brought, 

goes again through one’s mind, 
the bad, one discards 

So it won't disturb the night. 


Pleasant dreams 

one prepares to have, 
When carefree the soul 

is filled with a sweet image, 
It allows one to relax. 


O wie ich mir gefalle 

in meiner stillen Landlichkeit! 

Was in dem Scharm der lauten Welt 
das irre Herz gefesselt halt, 

gibt nicht zu friedenheit. 


Zirpt immer liebe heimchen 

In meiner Klause eng und klein, 

ich duld euch gern: 

Ihr stort mich nicht, 

Wenn euer Lied das Schweigen bricht, 
bin ich nicht ganz allein. 


CLAUDE DEBUSSY (1862-1918) 
Fleurs des Blés 

[André Girod] 

Le long des Blés que Ia brise 

Fait onduler puis défrise 

En un désordre coquet, 

J'ai trouvé de bonne prise 

De t’y cueillir un bouquet. 


Mets-le vite a ton corsage; 

ll est fait a ton image 

En méme temps que pour toi... 
Ton petit doigt, je le gage, 

T’a déja soufflé pourquoi 


Ces épis dorés, c'est l’onde 

De ta chevelure blonde 

Toute d’or et de soleil; 

Ce coquelicot que fronde 

C’est ta bouche au sang vermeil. 


Et ces bleuets, beau mystere! 
Points d’azur que rien n’altére, 
Ces bleuets ce sont tes yeux 
Si bleu qu’on dirait, sur terre, 
Deux éclats tombés des cieux. 


O how | love 

My quiet rustic life! 

Amid the bustle of the noisy world 

the anguished heart in fetters is held and 
gave no freedom. 


Chirp on my little crickets 

In my room small and narrow 

| like to hear you 

You don’t bother me 

For when you song the silence breaks 
| am not fully alone. 


Intermission 


Flower of wheat 


Along the wheatfield that the breeze 
Ripples, and then uncuris 

In a flirtatious disorder, 

| thought it right 

To gather a bouquet for you. 


Fasten it quickly to your bodice; 

It was made in your image 

As it was made for you... 

A little bird, | bet, 

Has already whispered to you why: 


These golden ears are the waves 
of your blonde hair, 

All golden and sunlit; 

This rebellious poppy 

Is your blood-red mouth. 


And these cornflowers, lovely mystery! 

Azure specks that nothing can change, 

These cornflowers are your eyes, 

So blue that they seem to be, on earth, 

Two flashes of lightning descended from the sky. 


Romance 

[Pau! Bourget] 

L’ame évaporée et souffrante, 
L’ame douce, |’Ame odorante 

Des lys divins que j'ai cueillis 

Dans le jardin de ta penses, 

Ou donc les vents l’onts-ils chassés, 
Cette Ame adorable des lys? 


N’est-ils plus un parfum qui reste 
De la suavité céleste 

Des jours ou tu m’enveloppais 
D’une vapeur surnaturelle 

Faite d’espoir, d’amour fidéle, 
De béatitude et de paix? 


Les Cloches 

[Paul Bourget] 

Les feuilles s’ouvraient 

sur le bord des branches, Délicatement, 
Les cloches tintaient, légéres et franches, 
Dans le ciel clement. 


Rythmique et fervent 
comme une antienne, Ce lointain appel 
Me remémorait la blancheur chrétienne 
Des fleurs de |’autel. 


Ces cloches parlaient d’heureuses années, 
Et dans le grand bois 

Semblaient reverdir les feuilles fanées 
Des jours d’autrefois. 

L’Echelonnement des haies 

[Paul Verlaine] 

L’echelonnement des haies 

Moutonne a linfini, mer 

Claire dans le brouillard clair 

Qui sent bon les jeunes baies. 


Des arbres et des moulins 
Sont légers sur le vert tendre 
Ou vient s’ébattre et s’etendre 
L’agilité des poulins 


Dans ce vague d’un Dimanche 
Voici se jouer aussi 

De grandes brebis aussi 
douces que leur laine blanche. 


Tout 4 l'heure déferiait 
L’onde roulée en volutes, 

De cloches comme des fidtes 
Dans le ciel comme du lait. 


Romance 


The transitory and suffering soul, 
The gentle soul, the fragrant soul 
Of the divine lilies | gathered 

In the garden of your thoughts, 
Where have the winds driven 
This adorable soul of the lilies? 


Is there not any fragrance left 

From the celestial sweetness 

Of the days when you enveloped me 
In a supernatural vapour 

Of hope, of faithful love, 

Of bliss and peace? 


The Bells 


The leaves opened 

on the sides of the branches, delicately 
The bells rang light and pure 

In the mild sky. 


Rhythmical and fervent as an antiphon, 
That distant call 

Reminded me of the Christian whiteness 
Of the altar flowers 


Those bells spoke of happy years, 

and, in the large wood, 

the faded leaves seemed to turn green again 
From the bygone days. 

The spacing out of the hedgerows 


The spacing out of the hedgerows 
Is frothing endlessly, sea-like 

and clear in the clear mist 
Fragrant with young berries. 


Trees and windmills 

Are light on the delicate green 
Where come to frolic and stretch 
The agile colts. 


On this vague Sunday, 

Here come also to play 
Large ewes as 

Soft as their white wool. 


Just now there broke 
A wave, rolling in curls, 
Of flute-like bells 

In the milk-white sky. 
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Fantoches 

[Paul Verlaine] 

Scaramouche et Pulcinella 

Qu’un mauvais dessein rassembla 
Gesticulent noirs surs ja lune, - 

la la la... 


Cependant I’exceilent docteur 
Bolonais cueille avec lenteur 
Des simples parmi I’herbe brune 


Lors sa fille, piquant minois 
Sous la charmille, en tapinois 
Se glisse demi-nue Ia la la... 


En quéte de son beau pirate espagnol 
Dont un amoureux rossigno! 

Clame la détresse a tue-téte. 

La la la. 


BENJAMIN BRITTEN (1913-1976) 
Selections from Winter Words Op 52 
Texts by Thomas Hardy 
(1) Proud Songsters 
The thrushes sing as the sun is going, 
And the finches whistle in ones and pairs, 
and as it get dark loud nightingales 

in bushes 
Pipe, as they can when April wears, 

As if all time were theirs. 


These are brand new birds 
of twelve months growing 
Which a year ago, or less than twain, 
No finches were, nor nightingales, 
nor thrushes, 
But only particles of grain, 
and earth, and air, and rain. 
(3) The little old table 
Creak, little wood thing 
When | touch you with elbow or knee; 
That is the way you speak, 
Of one who gave you to me! 


You, little table, she 

Brought me with her own hand, 
As she look’d at me with a thought 
That | did not understand. 


Whoever owns it anon 

And hears it 

will never know what a history hangs 
upon this creak, from long ago. 


Marionettes 


Scaramouche and Puicinella 

whom an evil plot brought together, 
Gesticulate, black shadows against the moon, 
La, la, la... 


Meanwhile the excellent doctor 
from Bologna slowly picks 
medicinal herbs in the brown grass. 


Then his daughter, of saucy countenance, 
under the bower, slyly 
steals in, half naked, la la la... 


In quest of her handsome Spanish pirate. 
Whose distress an amorous nightingale 
proclaims at the top of his voice. 

La la la. 


(2) Wagtail and Baby 

A baby watched a ford, whereto 

a wagtail came for drinking; 

A blaring bull went wading through, 
the wagtail showed no shrinking. 


A stallion splashed his way across, 
The birdie nearly sinking; 

He gave his plumes a twitch and toss, 
and held his own unblinking. 


Next saw the baby round the spot 
A mongrel siowly slinking; 

The wagtail gazed, but faltered not 
In dip and sip and prinking. 

A perfect gentleman then neared; 
The wagtail in a winking, 

With terror rose and disappeared; 
The baby fell a-thinking. 


(4) The Choirmaster’s Burial 
(or the Tenor man’s story) 


He often would as us 

That when he died, 

After playing so many to their last rest, 
If out of us any should here abide, 
And it would not task us, 

We would with our lutes 

Play over him by his grave brim 

The psalm he liked best 

The one whose sense suits “Mount Ephraim’ 
And perhaps we should seem to him 
in death’s dream like the seraphim. 


As soon as | knew that his spirit was gone 

| thought this his due, and spoke thereupon 

“I think”, said the vicar, “ a read service quicker 
Than viols out of doors in these frosts and hoars. 
That old-fashioned way requires a fine day, 

And it seems to me it had better not be.” 


Hence, that afternoon, 

though never knew he that his wish could not be, 
to get through it faster 

they buried the master without any tune. 


But ‘twas said that, when at the dead of next night 
The vicar looked out, 

there struck on his ken thronged round about, 
Where the frost was greying the head-stoned grass, 
A band ail in white like the saints in church glass, 
Singing and playing the ancient stave by the 
choirmaster's grave. 

Such the tenor man told when he had grown old. 


(5) At the Railway Station Upway 
(or The Convict and Boy with the Violin) 


“There is not much that | can do, 

For ve no money that’s quite my own’, 
Spoke up the pitying child 

A little boy with a violin 

At the station before the train came in, 

“But | can play my fiddle to you, 

And a nice one ‘tis, and good in tone!” 

The man in the handcuffs smiled, 

The constable looked and he smiled, too, 
As the fiddle began to twang; 

And the man in the handcuffs suddenly sang 
With grimful glee: 

“This life so free, is the thing for me!” 

And the constable smiled, and said no word, 
As if unconscious of what he heard; 

And so they went on till the train came in 
The convict and boy with the violin. 


(6) Before Life and After 

A time there was as one may guess 

And as, indeed, earth’s testimonies tell 
Before the birth of consciousness, 

When all went well. 

None suffered sickness, love, or loss, 
None knew regret, starved hope, 

or heart burnings; 

None cared whatever crash or cross 
Brought wrack to things. 

If something ceased no tongue bewailed 
If something winced and waned, 

no heart was wrung; 

If brightness dimmed, and dark prevailed, 
No sense was stung. 

But the disease of feeling germed, 

And primal rightness took the tinct of wrong, 
E’re nescience shall be reaffirmed 

How long? 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Marion Samuel-Steven, soprano 


from the studio of Mary Morrison 
Jennifer Au-Tung, piano 


Walter Hall, Edward Johnson Building 
Saturday, April 1, 2000 at 1:15 p.m. 


PROGRAMME 


Recit: Me, when the Sun begins to fling G.F. Handel 
Air: Hide me from day’s garish eye (Il Pensieroso) 


Air: So shall the Lute & Harp Awake (Judas Maccabeus) G.F. Handel 


Serate Musicale: Giacchinno Rossino 
Il Rimprovero 
La Partenza 
L’Invito 


Ablésung im Sommer Gustav Mahler 
Frihlingsmorgen 

Scheiden und Meiden 

Errinerung 

We hat dies Liedlien Erdacht 


* * * INTERMISSION * * * 
Pastorale Igor Stravinsky 


Quatrains: Jean Papineau-Couture 
Penitente 
La Digitale 
La Joueuse 
Vol d’oiseau dans la matinée 
Espace 
Partie Liée 
Discretion 


Cuatro Madrigales Amatorios Joaquin Rodrigo 
{Con qué la lavare? 
Vos me mastasteis 
De los alamos vengo, madre 
{De dénde venis, amore? 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Maghan Stewart, soprano 


from the studio of Lynn Blaser 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 6, 2000 at 3:15 p.m. 


PROGRAMME 


Malinconia Vincenzo Bellini (1801-1835) 


Il fervido desiderio 
L’abbandono 


From Morike Lieder Hugo Wolf (1860-1903) 
Im Frihling 
Der Knabe und das Immlein 
Agnes 
Ein Stiindlein wohl vor Tag 
Er ist’s 


« * * INTERMISSION * * * 


Moonlight Solitude Geoffrey James Lee (1961-1999) 
Last Flight 


Six Elizabethan Songs Dominick Argento (1927-) 
Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


From Chants d’ Auvergne | Arr. Joseph Canteloube (1879-1957) 
La fileuse 
Bailero 
La délaissée 
Le bossu 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Karen Cargill, mezzo-soprano 


From the studio of Jean MacPhail 
Douglas Bodle & David Eliakis, piano 


Walter Hall, Edward Johnson Building 
Thursday, May 27, 1999 at 8:00 p.m. 


PROGRAMME 
Widerstehe doch der Siinde (Canata 54) Johann Sebastian Bach 
Ove Rivolgo Il Piede (Canata 6, Op. 12) Tommaso Albinoni 
Frauenliebe und leben, Op. 42 Robert Schumann 


Seit ich ihn gesehen 

Er, der Herrlichste von allen 

Ich kann’s nicht fassen nicht glauben 

Du Ring an meinem Finger 

Helft mir thr Schwestern 

SiiBer Freund, du blickest 

An meinem herzen, an meiner Brust 

Du hast du mir den ersten Schmerz gethan 


Soupir 
Chanson triste 
Extase 


Go 


Henri Duparc 


Comin’ thro the Rye Arr. Claire Liddell 


Ca’ the Yowes 


O Dear, What can the matter be? 


Cabaret Songs 


Benjamin Britten 


Tell me the Truth about Love 
Funeral Blues 


Johnny 
Calypso 


May 17, 1999 at 8:00 pm in Walter Hall 
Olga Primak, Soprano 
Advanced Certificate in Vocal Performance Recital 
From the Studio of Lorna MacDonald 
with Che-Anne Loewen, piano 


Shakespeare’s Ophelia Traditional 
How Should I Your True Love Know 
Tomorrow is Saint Valentine 's Day 
Bonny Sweet Robin 
And Will He Not Come Again 


John Edwards, /ute 


Drei Lieder der Ophelia Op. 67 Richard Strauss 
Wie erkenn ich mein Treulieb vor ander nun 
Guten Morgen, ‘s ist Sankt Valentinstag 
Sie Trugen ihn auf der Bahre bloss 


Seven Romances by Alexander Bloc Op.127 ~ Dimitri Shostakovich 
Ophelia’s Song 
Hamayun, the Prophetic Bird 
We were Together 
The City Sleeps 


Storm 
Mysterious Signs 
Music 
Vanessa Lee, piano Daniel Bard, violin Paul Chaddock, ce//o 
~~Intermission~~ 
Frauenliebe und Leben Op. 42 Robert Schumann 


Seit ich ihn gesehen 

Er, der Herrlichste von allen 

Ich kann’s nicht fassen nicht glauben 

Du Ring an meinem Finger 

Helft mir, ihr Schwestern 

Susser Freund, du blickest mich verwundert an 
An Meinem Herzen , An Meiner Brust 

Nun hast du mir den ersten Schmerz getan 


Canciones Amatorias Enrique Granados 
Mira Que Soy Nina, Amor, Dejame! 
Gracia Mia 
Iban Al Pinar 
No Lloreis, Ojuelos 


May 17, 1999 at 8:00 pm in Walter Hall 
Olga Primak, Soprano 
Advanced Certificate in Vocal Performance Recital 
From the Studio of Lorna MacDonald 
with Che-Anne Loewen, piano 


Shakespeare’s Ophelia Traditional 


How Should I Your True Love Know 
Tomorrow is Saint Valentine ’s Day 
Bonny Sweet Robin 

And Will He Not Come Again 


John Edwards, Jute 


Drei Lieder der Ophelia Op. 67 Richard Strauss 
Wie erkenn ich mein Treulieb vor ander nun 
Guten Morgen, ‘s ist Sankt Valentinstag 
Sie Trugen ihn auf der Bahre bloss 


Seven Romances by Alexander Bloc Op.127 Dimitri Shostakovich 
Ophelia’s Song 
Hamayun, the Prophetic Bird 
We were Together 
The City Sleeps 


Storm 
Mysterious Signs 
Music 
Vanessa Lee, piano Daniel Bard, violin Paul Chaddock, cello 
~~Intermission~~ 
Frauenliebe und Leben Op. 42 Robert Schumann 


Seit ich ihn gesehen 
Er, der Herrlichste von allen 
Ich kann’s nicht fassen nicht glauben 
Du Ring an meinem Finger 
Helft mir, ihr Schwestern 
Susser Freund, du blickest mich verwundert an 
An Meinem Herzen , An Meiner Brust 
Nun hast du mir den ersten Schmerz getan 
Canciones Amatorias Enrique Granados 
Mira Que Soy Nina, Amor, Dejame! 
Gracia Mia 
Iban Al Pinar 
No Lloreis, Ojuelos 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Karen Cargill, mezzo-soprano 


From the studio of Jean MacPhail 
Douglas Bodle & David Eliakis, piano 


Walter Hall, Edward Johnson Building 
Thursday, May 27, 1999 at 8:00 p.m. 


PROGRAMME 
Widerstehe doch der Siinde (Canata 54) Johann Sebastian Bach 
Ove Rivolgo II Piede (Canata 6, Op. 12) Tommaso Albinoni 
Frauenliebe und leben, Op. 42 Robert Schumann 


Seit ich ihn gesehen 

Er, der Herrlichste von allen 

Ich kann’s nicht fassen nicht glauben 

Du Ring an meinem Finger 

Helft mir ihr Schwestern 

SuBer Freund, du blickest 

An meinem herzen, an meiner Brust 

Du hast du mir den ersten Schmerz gethan 


Soupir 
Chanson triste 
Extase 


De 


Henri Duparc 


Comin’ thro the Rye Arr. Claire Liddell 


Ca’ the Yowes 


O Dear, What can the matter be? 


Cabaret Songs 


Benjamin Britten 


Tell me the Truth about Love 
Funeral Blues 


Johnny 
Calypso 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC PERFORMANCE 


from the studio of Peter Barnes 
Doreen Simmons, piano 


RECITAL BY 


Timothy Poon, baritone 


Walter Hall, Edward Johnson Building 
Friday, April 9, 1999 at 3:15 p.m. 


Kantate Nr. 82, BWV 82 
1. Arie 
2. Rezitativ und Andante 
3. Arie 


Tre Ariette 
Il fervido desiderio 
Dolente immagine di Fille mia 
Vaga luna, che inargenti 

Don Quichotte a Dulcinée 
Chanson romanesque 
Chanson épique 


Chanson a boire 


Premenoir de deux Amants 


Auprés de cette grotte sombre 


Crois mon conseil, chére Climéne 


Je tremble en voyant ton visage 
Cycle of Three Love Songs 

Stand Swaying, Slightly 

I Often Wonder 


There is no darkness 


PROGRAMME 


Johann Sebastian Bach (1685 - 1750) 


Rob Dorante, oboe 


+** INTERMISSION*** 


Lieder on poems by Joseph von Eichendorff 


Das Standchen 

Der Soldat I 

Der Soldat 
Verschwiegene Liebe 
Der Glicksritter 

Der Schreckenberger 


Vincenzo Bellini (1801 - 1835) 


Maurice Ravel (1875 - 1937) 


Claude Debussy (1862 - 1918) 


Jean Coulthard (1908- ) 


Hugo Wolf (1860 - 1903) 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Michéle Bogdanowicz, mezzo-soprano 


from the studio of Jean MacPhail 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Monday, April 5, 1999 at 3:15 p.m. 


PROGRAMME 

O leggiadri occhi belli Anonymous 
Col piacer della mia Fede (Arsilda Regina di Ponto) Vivaldi 
Vedro con mio diletto (11 Giustino) 
La Regata Veneziana Gioachino Rossini 

Anzoleta avanti la regata 

Anzoleta co passa la regata 

Anzoleta dopo la regata 
Sleep Now, Op. 10, No. 2 Samuel Barber 


Rain has Fallen, Op. 10, No. 1 
Sure on This Shining Night, Op. 13, No. 3 


Chanson Perpétuelle Emest Chausson 
Daniel Bard, Ellen Jung, violins 
Daniel Trinh, viola; Mateusz Swoboda, cello 


* * * INTERMISSION * * * 


Sieben Frithe Lieder Alban Berg 
Nacht 
Schilflied 
Die Nachtigall 
Traumgekront 
Im Zimmer 
Liebesode 
Sommertage 


Siete Canciones populares Espafiolas Manuel de Falla 
El] Pao moruno 
Seguidilla murciana 
Asturiana 
Jota 


Cancion 
Polo 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Cynthia Won, mezzo-soprano 


from the studio of Patricia Kern 
Gergely Szokoly, piano & Douglas Bodle, piano 


Walter Hall, Edward Johnson Building 
Saturday, April 10, 1999 at 8:00 p.m. 


PROGRAMME 


Quel che creduto io non avrei (Ormindo) 
Recit, D’un sventurato amante (Amadigi) 
Aria Pena tiranna io sento 
Douglas Bodle, piano 


Friihlngsmorgen 
Erinnerung 
Serenade 
Rhemlegendchen 


Banalités (1941) 
Chanson d’Orkenise 
Hotel 
Fagnes de Wallonie 
Voyage a Paris 
Sanglots 


Viola quebrada 
Desejo 
Zango 
Samba classico 


* * * INTERMISSION * * * 


The lilacs, Op. 21, No. 5 

Oh stay, my love, forsake me not! Op. 4, No. 1 

The heart’s secret, Op. 26, No. | 

Like blossom dew-freshen’d to gladness, Op. 8, No. 2 
When yesterday we met, Op. 26, No. 13 


The Confession Stone (1968) 
(The Songs of Mary) 


Selections from Songs of Perfect Propriety (1944) 
Song of Perfect Propriety 
Inventory 
Social Note 
Love Song 
Symptom Recital 


Francesco Cavalli 
George F. Handel 


Gustav Mahler 


Francis Poulenc 


Heitor Villa-Lobos 


Sergei Rachmaninoff 


Robert Fleming 


Seymour Barab 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
By 


Christie Penner, soprano 


From the studio of Jo-Anne Bentley 
Brahm Goldhamer, piano 


Thursday, April 8th, 1999 at 8:00 p.m. 
Walter Hall, Edward Johnson building 


PROGRAMME 


Walker Songs Timothy Brady 
Greetings 
Lavished in Glory 


L’Hiver a cessé Gabriel Fauré 
Clair de lune 

Prison 

Fleur jetée 


Ice Age Barbara Pentland 


~ Intermission ~ 


Villanelle des petits canards Emanuel Chabrier 
Les cigales 
Ballade des gros dindons 


Morgen! Op.27 No.4 Richard Strauss 
Allerseelen, Op.10 No.8 

Ich trage meine Minne, Op.32 No. 1 

Fur funfzehn Pfennige, Op.36 No.2 

Cacilie, Op.27 No.2 


Stornello Giuseppe Verdi 


Perduta ho la pace 
Brindisi 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Maria Knight, soprano 


from the studio of Lynn Blaser 
Susan Ball, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 6, 1999 at 5:15 p.m. 


PROGRAMME 
Ch’io mi scordi di te?... Non temer, amato bene, K.490 W. A. Mozart (1756-1791) 


Airs chantés Francis Poulenc (1899-1963) 
Air romantique 
Air champétre 
Air grave 
Air vif 


Allerseelen, Op. 10, No. 8 Richard Strauss (1825-1899) 
Standchen, Op. 17, No. 2 

Die Nacht, Op. 10, No. 3 

Schlectes Wetter, Op. 69, No. 5 


* * * INTERMISSION * * * 


Composizioni di camera Giuseppe Verdi (1813-1901) 
Il tramonto 
La zingara 
Ad una stella 


Cabaret Songs Benjamin Britten (1913-1976) 
Tell me the truth about love 
Funeral Blues 
Johnny 
Calypso 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Christina Haldane, soprano 


from the studio of Joanne Bentley 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 6, 1999 at 1:15 p.m. 


PROGRAMME 


Come Away, Come Sweet Love John Dowland 
Flow My Tears 
Come Again: Sweet Love Doth Now Invite 

Raffi Altounian, guitar 


T,’amero sard costante K.N. 208 W.A. Mozart 
Katherine Unrau, violin 
Frauenliebe und Leben Robert Schumann 
Seit ich ihn gesehen 


Ex, der Herrlichste von allen 

Ich Kann’s nicht fassen, nicht glauben 

Du Ring an meinem Finger 

Helf mir, ihr Schwestern 

Siisser Freund, du blickest 

An meinem Herzen am meiner Brust 

Nun hast du mir den ersten Schmerz getan 


* * * INTERMISSION * * * 


La Courte Paille Francis Poulenc 
Le Sommeil 
Quelle aventure! 
La reine de coeur 
Ba, Be, Bi, Bo, Bu 
Les anges musiciens 


Le carafon 
Lune d’ Avril 

Night Music Gary Kulesha 
i 

Cuatro madrigales amatorios Joaquin Rodrigo 


{Con qué la lavaré? 

{De donde venis, amore? 
Vos me matasteis 

De los alamos vengo, madre 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Vera Anna Zmiyiwsky, mezzo soprano 


from the studio of Peter Barnes 
Doreen Uren Simmons, piano 


Walter Hall, Edward Johnson Building 
Monday, April 12, 1999 at 8:00 p.m. 


PROGRAMME 
Ch’io mi scordi di te? (Idomeneo) W.A. Mozart 
Serate Musicale Gioacchino Rossini 
La Promessa 
La Gita in Gondola 
La Danza 
Gestillte Sehnsucht Johannes Brahms 


Geistliches Wiegenlied 
Daniel Trinh, viola 


* * * INTERMISSION * * * 


Chant d’amour Georges Bizet 
Adieux de l’Hétesse Arabe 
Ouvre Ton Coeur 


Seven Wonders Michael Conway Baker 
Breathing 
Moving 
Consuming 
Growing 
Multiplying 
Caring 
Sleeping 


Child, You are like a beautiful flower Sergei Rachmaninoff 
Oh no, I pray, Do not come 

Dream 

Spring Waters 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Matthew Leigh, baritone 


from the studio of Patricia Kern 
Gergely Szokolay, piano 


Walter Hall, Edward Johnson Building 
Wednesday, March 24, 1999 at 5:15 p.m. 


PROGRAMME 


Non posso disperar 
Le Violette 

Il mio bel foco 
Vittoria, mio core! 


Standchen 

Die Taubenpost 
Wandrers Nachtlied 
Der Musensohn 


Dein Angesicht 

Was will die einsame Thrane 
Jasminenstrauch 

Wanderlied 


« * * INTERMISSION * * * 


A Chloris 
Trois jours du vendange 
Quand je fus pris au pavillion 


Seule 

Séraphine 

“Let Us Garlands Bring” 
Come away, come away death 
Who is Sylvia? 
Fear no more the heat o” the sun 
O Mistress Mine 


It was a lover and his lass 


Seventeen Come Sunday 

Bright Phoebe 

Madam, Madam You Came Courting 
In Canso Strait 


S. De Luca 
Alessandro Scarlatti 
Benedetto Marcello 

Giacomo Carissimi 


Franz Schubert 


Robert Schumann 


Reynaldo Hahn 


Gerald Finzi 


Keith Bissell 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Joni Hensen, soprano 


from the studio of Patricia Kern 
Gergely Szokolay, piano 


Walter Hall, Edward Johnson Building 
Monday, March 22, 1999 at 1:15 p.m. 


PROGRAMME 


What can we poor females do 

Music for a while (from Oedipus) 
Sweeter than roses (from Pausanias) 
I attempt from Love’s sickness to fly 


Serate Musicalt 
La Promessa 
I] Rimprovero 
L’Invito 
La Danza 


Réverie 

Le rossignol des lilas 
D’une prison 

Le printemps 


* * * INTERMISSION * * * 


Morgen! Op. 27, No. 4 
Schlagende Herzen, Op. 29, No. 2 
Standchen, Op. 17, No. 2 

Nichts, Op. 10, No. 2 

Der Nachtgang, Op. 29, No. 3 


Three Ancient Memories of Greece 
Before the statue of Endymion 
What rapture could I take from song 
Long ago 


Henry Purcell 


Giachinno Rossini 


Renaldo Hahn 


Richard Strauss 


Jean Coulthard 


SECOND YEAR 
ARTIST DIPLOMA IN PERFORMANCE 
RECITAL BY 


Catherine Arcand, mezzo-soprano 


From the studio of Lorna MacDonald 
Mia Bach, piano 


Thursday, March 4, 1999 at 3:15 p.m. 
Walter Hall, Edward Johnson Building 
PROGRAMME 


Et exultavit (Magnificat in D major, BWV 243) Johann Sebastian Bach 
Qui sedes (Mass in b minor, BWV 232) 


Im Frithling, D882 Franz Schubert 
Im Abendrot, D799 

Im Walde, D834 

Le charme Ernest Chausson 
Le colibri 


Le temps des lilas 
Sérénade Italienne 


* » * INTERMISSION * * * 


Wie Melodien zieht es mir, Op. 105, No. 1 Johannes Brahms 
Madchenlied, Op. 107, No. 5 
Immer leise wird mein Schlummer, Op. 105, No. 2 


Of Time, Rain and The World (1947) John Weinzweig 
Time 
Rain 
The World 


Il rimprovero Gioacchino Rossini 
Mi lagnero tacendo 

L’esule 

L’orgia 


University of Toronto 


Fourth Year | 
Bachelor of Music in Performance 
Graduation Recital 


From the studio of Darryl Edwards 


Colin Ainsworth, tenor 
Raisa Nakhmanovich, piano 


Saturday, March 27, 1999 at 8:00 pm 
Walter Hall, Edward Johnson Building 


PROGRAMME 


La Resurrezione 
Cosi la tortorella George Frideric Handel 
Ecco il sol 
Caro figlio 
Felicity Deak, baroque cello Elizabeth Keenan, harpsichord 


Three Irish Folksong Settings 
Sally Gardens John Corigliano 
The Foggy Dew 
She Moved Through the Fair 
Elizabeth Janzen, flute 


Amiamo Gaetano Donizetti 
Les yeux noirs et les yeux bleus 
Lamento per la morte di Bellini 


*** Intermission *** 


Der Tambour Hugo Wolf 
Der Knabe und das Immlein 
Nimmersatte Liebe 


Poemes de la Pleiade 1°" Recueil Jacques Leguerney 
Je vous envoie... 
Geniévres hérissés... 
Je me lamante... 
Bel aubépin... 
Au sommeil... 
Si mille oeillets... 


CuperHb (Op. 21 No. 5) Sergei Rachmaninoff 
CoH (Op. 8 No. 5) 
Mope Aleksandr Borodin 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Rachel Cleland, soprano 


from the studio of Darryl Edwards 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 25, 1999 at 3:15 p.m. 


PROGRAMME 


Toglietemi la vita ancor 
Cara, cara e dolce 


Lachen und Weinen 
Im Frihling 
Heimliches Lieben 
Heidenréslein 

Die Forelle 


Brindisi 

E la Vita 

Il Tramonto 
Stornello 


* * * INTERMISSION * * * 


Guitare 
Chanson d’ Avril 
Sérénade 

Au Printemps 


Selections from the Private Collection 
I Heard 
My Dear Et Cetera 
Says What 


Alessandro Scarlatti 


Franz Schubert 


Giuseppe Verdi 


Georges Bizet 


Charles Gounod 


John Weinzweig 


Donna, siam rei di morte 
Cosi mi disprezzate 


Myrthen Lieder, Op. 25 (selections) 
Widmung 
Freisinn 
Sitz ich allein 
Setze mir nicht 
Talismane 
Leis rudern hier 
Wenn durch die Piazetta 
Hoch zu pherd 
Niemand 
Du bist wie eine Blume 
Ich sende einen Grub 
Zum Schlub 


Le Manoir de Rosamonde 
L’Invitation au Voyage 
La Vague et la Cloche 


The Rising Fire (World Premiere) 
The Catalogues of Memory 
Universe and 
Black and White 


Chansons Gaillardes 
La Maitresse Volage 
Chanson 4 boire 
Madrigal 
Invocation aux Parques 
Couplets bachiques 
L’ Offrande 
La Belle Jeunesse 
Sérénade 


University of Toronto 
THIRD YEAR ARTIST DIPLOMA 
RECITAL BY 
Nicolas Zekulin, baritone 


From the studio of Lorna MacDonald 


Walter Hall, Edward Johnson Building 
Monday, March 22, 1999 at 8:00 p.m. 


PROGRAMME 


John Edwards, lute 


Jennifer Au-Tung, piano 


* * * INTERMISSION * * * 


Jennifer Au-Tung, piano 


Mark Adam, marimba 


David Eliakis, piano 


Girolamo Frescobaldi 


Robert Schumann 


Henri Duparc 


Erik Ross 


Francis Poulenc 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Mark Schaub, tenor 


from the studio of Darryl Edwards 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 23, 1999 at 3:15 p.m. 


SONGS OF LOVE & WAR 


SONGS OF LOVE 
Mit einem gemalten Band Ludwig van Beethoven (1770-1827) 
Mailied 
Adelaide 
Sonntag Johannes Brahms (1833-1897) 
Geheimnis 
Wir Wandelten 

SONGS OF WAR 
The Lads in their hundreds George Butterworth (1885-1916) 
Is my team ploughing? (from A Shropshire Lad) 

The Rear Guard Jeffrey Wood (1954- ) 
Canticle Ill: Still falls the Rain Benjamin Britten (1913-1976) 
Stacey Allison, french horn 
Priez pour paix Francis Poulenc (1899-1963) 
Bleuet 

Cé 


La Paix Reynaldo Hahn (1874-1947) 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN MUSIC EDUCATION 
RECITAL BY 


Shannon Butcher, soprano 


From the studio of Joanne Bentley 
Greg Millar, piano 


Hart House Music Room 
Tuesday, March 23, 1999 at 8:00 p.m. 


PROGRAMME 
Ma belle si ton ame Anonyme 
N’ésperez lus mes yeux Antoine Boesset (1586-1643) 
Enfin la beauté que j’adore E. Moulinie ca. 1600-1669) 
Ma bergere Non légere Gabriel Bataille (1575-1630) 


John Edwards, lute 


Op. 82 Ludwig van Beethoven (1770-1827) 
No. 3: L’amante impaziente 
No. 4: L’amante impaziente 
No. 2: Liebes-Klage 
No. 1: Hoffnung 


Der NuSbaum Robert Schumann (1810-1856) 
Lied der Braut No. | 

Lied der Braut No. 2 

Die Soldatenbraut 


* * * INTERMISSION * * * 


Petit cours de morale Arthur Honegger (1892-1955) 
Jeanne 

Adele 

Cécile 

Irene 

Rosemonde 


Pig eh 


The Eye of the Seasons Roberta Stephen 
The Apple Tree 
Study in White 
Study in Grey 
Magpie 
Spring Storm 
Danielle Vaccari, clarinet 


I Hate Music Leonard Bernstein (1928-1990) 
LU, UL IV,V 


Ariana Chris, mezzo soprano 
Ath Year Recital, Bachelor of Music, Performance 
from the Studio of Helen Simmie 
George Brough, pianist 
March 20th, 1999, 5:15pm 


Dimmi, pietoso Ciel, (Partenope) 
Furibondo, (Partenope) 


Karwoche 
Elfenlied 
Gesang Weylas 
Die Zigeunerin 


In Search of Eldorado 
Evening Star 
Eldorado 
A Dream Within A Dream 


INTERMISSION 


Dem Schmerz sein Recht, Opus 2 
Schlafen, Schlafen 
Schlafen Tragt man mich 
Nun ich der Riesen starksten tiberwand 
Warm die Liifte 


Histoires Naturelles 
Le Paon 
Le Grillon 
Le Cygne 
Le Martin Pécheur 
La Pintade 


T’ Asteri tou Voria 

Sto Lavrio Ginetai Horos 
Enas Kaimos sti Haravgi 
To Feggari Einai Kokkino 


G.F. Handel 


Hugo Wolf 


Larysa Kuzmenko 


Alban Berg 


Maurice Ravel 


Manos Hadjidakis 


TOTAL TIME 


4:15 
5:00 
9:15 


3:30 
1:40 
1:20 
2:40 
8:10 


3:56 

2:45 

4:50 
11:31 


222 
1:10 
0:50 
2:20 
6:42 


4:40 
3:24 
3:08 
223 
a i 
16:46 


2:50 
2:00 
iS Fa i 
2:05 
11:30 


68:54 


Piango gemo sospiro 
Ingrata si mi svena 


University of Toronto 
SECOND YEAR 
ARTIST DIPLOMA IN PERFORMANCE 
RECITAL BY 


Chia-Jung Lee, mezzo-soprano 


from the studio of Helen Simmie 
Jennifer Au-Tung, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 25, 1999 at 5:15 p.m. 


PROGRAMME 


Filli di gioia vuoi farmi morir 


Du Ring an meinem Finger (Frauenliebe und Lebel) 
Er, der Herrlichste von allen 

Die Lotosblume, Op. 25, No. 7 

Frihlingsglaube, Op. 20, No. 2 


Seligkeit 


Folk Songs of Eastern Canada 
Jai cueilli la belle rose 
She’s like the Swallow 
I'll give my love an apple 
Ah! Si mon moine voulait danser 


* * * INTERMISSION * * * 


Le charme, Op. 2, No. 2 
Les papillons, Op. 2, No. 3 


Nanny, Op. 2, No. 1 


Le Colibri, Op. 2, No. 7 


O Men from the fields 


Silver, Op. 30, No. 2 
King David 
Love Went a-Riding 


Antonio Vivaldi 


Robert Schumann 


Franz Schubert 


Godfrey Ridout 


Ernest Chausson 


Herbert Hughes 

C. Armstrong Gibbs 
Herbert Howells 
Frank Bridge 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Scott Belluz, baritone 


from the studio of Mary Morrison 
Jennifer Au-Tung, piano & harpsichord 


Walter Hall, Edward Johnson Building 
Tuesday, April 6, 1999 at 8:00 p.m. 


PROGRAMME 
From “Amenissimi prati” Domenico Scarlatti 
Recit: Amenissimi prati; Aria: Amar non voglio 
Recit: Quando sur primi albori; Aria: Il fior coll’aura 


Ganymed Franz Schubert 
Romanze 
Rastlose Liebe 


From Spaniches Liederbuch 
Aud dem griinen Balkon 
Wenn du zu den Blumen gehst 
Treibe nur mit Lieben Spott 
Wer sein holdes Lieb verloren 
Ach, im maien 


* * * INTERMISSION * * * 


Dover Beach Samuel Barber 
Sarah Pratt, Shane Kim, violins 
Jeewon Kim, viola; Meran Currie-Roberts, cello 


L’horizon chimerique Gabriel Fauré 
La mer est infinie 
Je me suis embarqué 
Diane, séléné 
Vaisseau, nous vous aurons aimés 


From Cabaret Songs, Volume 1 William Bolcom 
Over the piano 
Song of Black Max 
Waitin’ 
Fur (Murray the Furrier) 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kelly Campbell, soprano 


From the studio of Mary Morrison 
Mia Bach, piano & harpsichord 


Walter Hall, Edward Johnson Building 
Saturday, March 27, 1999 at 5:15 p.m. 


PROGRAMME 


Usurpator tiranno G.F. Sancez 
Marion Arthur, cello 


Fra tante pene G. F. Handel 


Oiseaux si tous les ans W. A. Mozart 
Dans un bois solitaire 
Un moto di gioja 


La delaissado Joseph Canteloube 
Chut Chut 

Brezairola 

Oi ayal 


* * * INTERMISSION * * * 


Gebet Hugo Wolf 

Auch Kleine Dinge 3 
Das verlassene Magdelein 
Auf einer Wanderung : 


Look Down Fair Moon Harry Somers 
After The Dazzle of Day 

A Clear Midnight 

The Wonderful Widow of 18 Springs John Cage 


Con qué la lavaré Joaquin Rodrigo 
De done venis amore 

Vos me matasteis 

De los alamos vengo, madre 


A Word On My Ear M. Flanders/D. Swann 


FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE DEGREE 
RECITAL BY 


Kimberly Madill, soprano 


from the studio of Lois McDonall 
Raisa Nakhlimanovitch, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 23, 1999 at 5:15 p.m. 


PROGRAMME 


Vieni, vieni o mio diletto 
La Pastorella sul Primo Albore 
Sposa son disprezzata 


Frihlingsglaube, D.686 
Auf dem Wasser zu singen, D.774 
Der Jiingling an der Quelle, D.300 


L’abandonnée 
Douce mer 
Chanson d’avril 
Ouvre ton coeur 


* * * INTERMISSION * * * 


Sonnets from the Portuguese (1955) 
TTT, TW, IV 


Extase 
Chanson triste 
Soupir 


The last rose of summer 
O can ye sew cushions? 
Oliver Cromwell 


Zueignung 
Les Chemins de |’ Amour 
Art Is Calling for me (from The Enchantress) 


Antonio Vivaldi 


Franz Schubert 


Georges Bizet 


Oskar Morawetz 


Henri Duparc 


Benjamin Britten 


Richard Strauss 
Francis Poulenc 
Victor Herbert 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL BY 


Robert Stewart, baritone 


From the studio of Patricia Kern 
Mia Bach, piano 


Hart House Music Room 
Tuesday, March 30, 1999 at 8:00 p.m. 


PROGRAMME 


Ew’ ge Quelle, milder Strom Georg Philipp Telemann 
Ew’ ge Quelle, milder Strom 
Bedenk’ ich das 
Thr, die ihr die Klufte der Berge 
Joan Browne, flute 


Tergi I vezzosi rai (Acide e Galatea) Franz Josef Haydn 


Lieder eines fahrenden Gesellen Gustav Mahler 
Wenn mein Schatz Hochzeit macht 
Ging heut’ Morgen tiber’s Feld 
Ich hab’ ein gliihend Messer 
Die zwei blauen Augen 


* * * INTERMISSION * * * 


Songs of Travel Ralph Vaughan Williams 
The Vagabond 
Let Beauty Awake 
The Roadside Fire 
Youth and Love 
In Dreams 
The Infinite Shining Heavens 
Whither must I wander? 
Bright is the Ring of Words 
I have trod the upward and the downward slope 


Don Quichotte a Dulcinée Maurice Ravel 
Chanson romanesque 
Chanson épique 
Chanson 4 boire 


Va godendo 
V’ adoro, pupile 
Lusinghe pit care 


Nun beut die Flur 


University of Toronto 
Third Year 
Bachelor of Performance 
Recital By 


Leslie Ann Bradley, soprano 


from the studio of Mary Morrison 
Vanessa Lee, piano 


Walter Hall, Edward Johnson Building 
Monday, April 5, 1999 at 5:15 p.m. 


PROGRAMME 
(Xerxes) 


(Giulio Cesare) 
(Alessandro) 


(Die Schépfung) 


Welche Labung fiir die Sinne (Die Jahreszeiten) 


Le rossignol et !a rose 
Le rossignol des lilas 


Le Collibri 


***INTERMISSION*** 


Du denkst, mit einem Fadchen 


Ich hab’ in Penna 
Die Bekehrte 


Das verlassene Magdlein 


Verborgenheit 


Nocturne 


The Secrets of the Old 


Sure on this Shining Night 


G.F. Handel 


F.J. Haydn 


Chabrier 
Hahn 
Chausson 


Wolf 


Barber 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Mark Schaub, tenor 


from the studio of Darryl Edwards 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 23, 1999 at 3:15 p.m. 


SONGS OF LOVE & WAR 


SONGS OF LOVE 
Mit einem gemalten Band Ludwig van Beethoven (1770-1827) 
Mailied 
Adelaide 
Sonntag Johannes Brahms (1833-1897) 
Geheimnis 
Wir Wandelten 

SONGS OF WAR 
The Lads in their hundreds George Butterworth (1885-1916) 
Is my team ploughing? (from A Shropshire Lad) 

The Rear Guard Jeffrey Wood (1954- ) 
Canticle IT: Still falls the Rain Benjamin Britten (1913-1976) 
Stacey Allison, french horn 
Priez pour paix Francis Poulenc (1899-1963) 
Bleuet 

Cé 


La Paix Reynaldo Hahn (1874-1947) 


THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Virginia Hatfield soprano 


From the studio of Lorna MacDonald 
Mia Bach, piano 


Monday, March 8, 1999 at 3:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Quatre Bergerettes 
Chantons les amours de Jean 
Non, je mirai plus aux bois 
Non, je ne crois pas 
Maman dites-moi 


Mein glaubiges Herze, from BWV 68 
Jesus soll mein erstes Wort, from BWV 171 
Ich bin vergniigt in meinem Leiden, from BWV 58 


Katherine Unrau, violin 


Madchenlied 
Feldeinsamkeit 

Wir Wandelten 

Wie Melodien zieht es mir 
Meine Liebe ist griin 


* * * INTERMISSION * * * 


Ce doux petit visage 
Hier 
Agr vif 


Three Songs of Love 
when love is learning 
springsong 
tango close 


From Serate Musicali 
Canzonetta: La Promessa 
Canzonetta: Il Rimprovero 
Arietta: L’Orgia 
Tirolese: La Pastorella 


J.B. Wekerlin 


J.S. Bach 


J. Brahms 


F. Poulenc 


Dennis Patrick 


G. Rossini 


ftom the studio of Maty Mottison 


Thitd Yeat Vocal Perfotmance Recital 


Measha Gosman, SOPRANO Che Anne Loewen, PIANO 


TUESDAY, MARCH 37, 1998, 3:15pm 


WALTER HALL 


Meéasha Gosman, Soprano Che Anne Loewen, Piano 


from the Studio of Mary Morrison 
Walter Hall, Edward Johnson Building 
3rd Year Bachelor of Music Recital in Vocal Performance 
Tuesday, March 31, 1998, 3:15pm 


Now the Lusty Spring is seen from "Valentinian”) - Anonymous 
Tt was a lover and his lass C ftom " As you like it”) ~ Anonymous 


Nachtigall Copus 97, no. 1) 

Von ewiget Liebe Copus 73, no.f) 
Setenate Copus 70, no,3) 
Heimweh IT (Op. 63, no ¥) 


Staedchen (Op, 106, no, 2) - J, Brahms 

recif, E put cos? in un giotno,.,, 

atia Piangers la sorte mia Cfrom "Giulio Cesate”) 

atia Lusinghe piu cate from “Alessandro” ) ~ 6.F.Handel 
~~ INTERMISSION ~~ 

Tres Sonetos; 

rg Anhelos 

I, iVade Retro! 

II, A uhos ojos ~ J.Tutina 

Lamento 

Testament 

Lf 

Elegie 

Au pays ou se fait la guerre - H, Dupate 


Somebody's knockin’ at yo’ do’ 

Listen to the lambs 

O Maty don't ya weep 

My Lotd, what a mornin’ ~ Ttadifional Spirituals 
(attanged by M, Gosman} 


Meéasha Gosmah was both ahd taised jn Fredeticton, NB. Her 
Piano ahd voice studies began af the age of § with het chutch’s 
music ditecfor. Duting the summets of het juniot high and high 
school public schooling, Miss Gosman teceived a scholarship to 
study piano and voice ptivately at the Boston Conservatory. 

Miss Gosman was nominated and won the YTV Achievement 
Awatd fot musical excellence in 1995 and, being active in local 
musical festivals from a young age, went on to win the National 
Music Festival in 1996. 

In 1797, Measha was the only Canadian singer teptesented at the 
Pacific Music Festival in Japan, where she studied undet Martin 
Isepp, Christophe Eschembach and Hildegaatd Behrens, 
Cuttently studying under Maty Mottisoh, Miss Gosman has had a 
busy fall doing concett touts, competitions in New York and the 
title tole in the "Queen of Puddings” debut production of 
Bealtice Chancey, She wishes to thank the music facully and 
opeta school fot theit unwavering support and guidance, 


"I give all the ptaise adoration and honor to my Saviour and 
Maket Jesus Christ, without whom hothing is possible and with 
whom all is possible. I do acknowledge those who have been put 
info my life and given me the opportunities and support 
financially, professionally, and emotionally that I otherwise would 
hot have had, 

"You know who you ate ahd I thank you ftom the bottom of my 
heatt; you ate a gift to me and a blessing to all who benefit 
ftom your kindness,” ~Measha 


FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Lori Reid, soprano 


from the studio of Patricia Kern 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Thursday, November 26, 1998 at 8:00 p.m. 


PROGRAMME 


Bel piacere (Agrippina) George Frederick Handel 
Ch’io mai vi possa (Serse) 
Chi m’insegna il caro padre? (Alcina) 


La Regata Veneziana Gioacchino Rossini 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


Auch kleine Dinge (Italienisches Liederbuch) Hugo Wolf 
Nun lass uns Frieden schliessen 

Du denkst mit einem Fadchen 

Mein Liebster singt 

Man sagt mir, deine Mutter 

Ich hab im Penna 


* * * INTERMISSION * * * 


Voyage a Paris Francis Poulenc 
A sa guitare 

Violon 

Taisez-vous, bruits du soir (from 3 melodies on poems of Saint-Denys Gameau) Denis Bédard 
Incognito —_ 


Tres Canciones Espajfiolas Antiguas: Cte = * A wer 
El Café de Chinitas 
Nana de Sevilla 
Sevillanas : 

Steve Thachuk, guitar 


Scarborough Fair English Folksong 

Afton Water Scottish Folksong 

Bonavist Harbour Newfoundland Folksong 
Tania Turner, soprano 

She’s Like the Swallow Newfoundland Folksong 


Measha Goamém, Soprane 
With, 


Robert Kortgaerd, Piano 


Wednesday, 24 Marck 1999 


por 
Walter Hall, Edward Johwson Building, 


from the studio of Mary Morrison 
Measha Gosman, Soprano 


with 


Wednesday, | 


8pm 


Program - 
Les nuits d'été (Op. 7) 
IT. Le spectre de la rose 


Souléve ta paupiére close 

Qu’ effleure un songe virginal! 

Je suis le spectre d’une rose 

Que tu portais hier au bal. 

Tu me pris encore omperiée 

Des pleurs d’argent de |’ arrosoir, 
Et, parmi la {te etoilée 

Tu me promenas tout le soir. 

O toi qui de ma mort fus cause, 

_ Sans que tu puisses le chasser, 
Toutes les nuits mon spectre rose 
A ton chevet viendra danser. 

Mais ne crains rien, je ne réclame, 
Ni messe ni De Profundis, 

Ce léger partum est mon Ame, 

Et j'arrive du paradis. 

Mon destin fut digne d’envie, 

Et pour avoir un sort si beau 

Plus d'un aurait donné sa vie; 

Car sur ton sein j'ai mon tombeau, 
Et sur J’albatre ou je repose 

Un poate avec un baiser corivit: 
“Ci-git une rose, Que tous les rois vont jalouser 


ZIT. Sur les lagunes 

Ma belle amie est morte, Je pleurerai toujours, 

Sous la tombe elle emporte Mon ame et mes amours. 
Dans fc ciel, sans m’attendre, Elle s’en retourna; 
L’ango qui l’eommena Ne voulut pas me prendre. 
Que mon sort est amer! 

Ah! Sans amour s’en aller sur la mer! 

La blanche créature est couchée au cerceuil; 
Comme dans fa nature tout me parait en deuil! 

La colombe oubliée, pleure et songe a |’absent, 

Mon Ame pleure et sent qu'elle est dépareillée, 

Que mon sort est amer! 

Ah! Sans amour s’cn aller sur la mert 

Sur moi la nuit immense s’étend comme un linceul. 
Jo chante ma romance que fe ciel entend seul. 

Ah! Comme elie etait bello et comme je |’aimais! 

Jo n’aimerai jamais 

Une fomme autant qu’elle....Que mon sort est amer! 
Ah! Sans amour s’on aller sur Ja mer...... 


Robert Kortgaard, Piano 


24 March, 1999 


-H. Berlioz 


IT, The Spectre of the Rose 
Open your closed eyelid 
Gently touched by a virginal dream! 
Tam the spectre of the rose 
That you wore last night at the ball. 
You have taken me still covered 
With the pearis of the sprinkler’s silvery tears, 
And amidst brilliant festivities, 
You carried me through the night. 
O you, who were the cause of my death, 
Without your being able to escape him, 
My rose-coloured spectre will come every night 
To dance at your bedside. 
But have no fear at all: | do not ask 
Either a mass nor De Profundis. 
This fragrant perfume is my soul, 
and I am from paradise. 
My destiny could be envied, 
And to have so beautiful a fate, 
More than one would have given his life; 
for on your breast I have my tomb, 
And on the alabaster where I repose, 
A poet wrote with a kiss: 
“Here lies a rose which all kings might envy.” 


IIT. On the Lagoons 

My fair friend is dead, 1 will mourn forever, 

She takes my soul and my love into the tomb with her. 
Without waiting for me she has retumed to heaven; 
The angel who led her away did not wish to take me. 
Ah! How bitter is my fate! 

Ah! To go to sea without love! 

The white form is lying in the coffin: 

How all of nature seems to me in mourning! 

The forgotten dove weeps and dreams of the absent one; 
My soul weeps and feels that it is left alone! - 

How bitter is my fate! 

Aht To go to sea without love! 

The immense night spreads over me like a shroud; 

T am singing my song that heaven alone can hear. 

Oh! How fair she was, and how much I loved her! 

1 will never love another woman : 

As much as I loved her..,..How bitter is my fate! 

Ah! To go to sea without love....... 
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Honey and Rue 


Z. First I Wt Try Love 


First 

I'll try love. 

Although I've never heard the word 
Referred to even whispered to 
Me 

First I'll try fove. 

So when winter comes 

And sundown becomes 

My time of day, 

If anybody asks, I can say, 
“First, I tried love.” 


IT, Whose House is This? 


Whose house is this? 

Whose night keeps out the light 

In here? 

Say, who owns this house? 

It’s not mine. 

I had another, sweeter, brigh<z, 

With a view of lakes crosse« in ywinted boats, 
This house is strange. 

Its shadows lie. 

Say, tell me, why does its lock fit my key? 


Tir. The Town is Lit 


It’s been suggested: well kept lawns and 
fences while porch swings and toast by the fire. 
It's been requeted: puppies, a window of blossoming 
pear trees and a place for the robins to nest. 
But I know that somewhere, out there the town is lit 
The players begin 
To make music in all the cafés 
Clowns on the wheels 
Linger to steal 
Foxes that click on the curb 
Lovers expecting 
The night to protect them 
The moon too far to disturb 
Trees in the park 
Dance after dark 
To music in all the cafés. 
It’s been suggested: well kept lawns and fences white 
porch swings and toast by the fire. 
It’s been requested: a window of blossoming pear trees 
and a place for the robins to nest. 
But I know that somewhere, out there 
Geminis split 
Sagittarians kick 
To music in all the cafés 
_ Aquarians throw 
Gold on the floor 
To rival the glitter it makes 
Pisces swim 
Over the rim 
Knowing they’ve got what it takes 
To cut through the dark 
And get to the heart 
Of the music in all the cafés. 


- André Previn 


IV. Do You Know Him? 


Do you know him? 

Easy (My God) 

He’s easy to take, to mistake 
So easy. 

Do you know him? 

He lasts (My Lord) 

How tong so long so long 
He lasts. 

Do you know him? 

T know him. 

He’s easy. 


V. Iam Not Seaworthy 


I am not seaworthy. 

Look how the fish mistake my hair for home. 

I had a life, like you. 1 shouldn't be riding the sea. 
I am not seaworthy. 
Let me be earth-bound, star fixed, 

Mixed with sun and smacking air. 

Give me the smile, the magic kiss 

To trick little boy death of my hand. 

I am not seaworthy. 

Look how the fish mistake my hair for home. 


VI. Take My Mother Home 


My lady rides a Tennessee stud with a tiny whip in her 
hand. 

The afternoon sky is kind to her and the wind is in love 
with her veil. 

Her coat is as red as her heart. 

The spurs on her heels glint like knives where tho flesh 

of 
the stud is soft. 

I wish I had me a fast-footed horse; a veil to wrap my 
mind, 

I wish I had me a tiny little whip and a heart that could 
close like a coat. 

Take my mother home: take my mother on home 

I ain’t free; never mind about me 

Take my mother home. 

Take my father hone; let my father see his home 

T ain’t free, don’t worry about me 

Take my father home. 

Take my sister home; lead my sister home 

I ain't free; forget about me 

Take my sister home. 

Take my brother home; show him the way to get home 

L ain't free; it don’t matter about me 

Take my brother home. 

Take my baby home; take my baby home 

I ain’t free and I never will be 

Take my pretty baby on home. 

Home. Home. 

I can stay here all alone if you 

Take my mother home. 


Toni Morrisson 


Les nuits dete, continued... 


V. Au cimetiére 


Connaisez-vous la blanche tombe, 
Ov flotte avec un son plaintif 
L’ombre d'un if? 
Sur l’if une pale colombe, 
Triste et seule au solei! couchant, Chante son chant: 
Un air maladivement tendre, A 1a fois charmant et fatal, 
Qui vous fait mal et qu’on voudrait toujours entendre, 
un air comme en soupire aux cieux l’ange amoureux. 
On dirait que l’Ame éveillée 
Pleure sous terre a !’unisson . 
De Ia chanson. Et du malheur d’étre oubliée 
Se plaint dans un roucoulement bien doucement. 
Sur les ailes de la musique on sent 
lentement revenir un souvenir. 
Une ombre, une forme angélique, passe dans un rayon 
tremblant, en voile blanc. 
Les beiles de nuits demicloses 
Jettent leur parfum faible et doux autour de vous. 
Et le fant6me aux molles poses murmure 
En vous tendant les bras: 
Tu reviendras! Oht Jamais plus, prés de la tombe, 
Je n’irai, quand descend le soir au manteau noir, 


Ecouter la pale colombe chanter sur la pointe de l’if son | 


Chant plaintifl 


VI, LiTle inconnue 

Dites, Ja jeunc belle ou voulez-vous aller? 

La voule enfle son aile, 1a brise va souffler! 
L’aviron est d’ivoire, le pavillon de moire, 

Le gouvermail d’or fin; j’ai pour i ««t »+:¢ orange, 
Pour voile unc aile d’ange, pour mousse un séraphin. 
Dites ta jeune belle, od voulez-vous aller? 

La voile enfle son aile, la brise va souffler. 

Est-ce dans la Baltique? Dans la mer Pacifique? 
Dans Vile de Java? Ou bien est-ce en Norvege, 
Cueillir la fleur de neige, ou la fleur d’Angoska? 
Dites, , la jeune belle, dites, 0} voulez-vous aller? 
Menez-moi, dit le belle, a la rive fidele 

ot Ion aime toujours! 

Cette rive, ma chére, on ne la connait guére, 
Au pays des amours. 


- Theophile Gautier 
Wiewohl mein Herz in Thrdnen 


schwimmt....Ich will dir 
mein Herze schenken 


(Matthaes Passion) - J.S.Bach 


Wiewohl mein Herz in Thranen schwimmt, 
dass Jesus von uns Abschied nimmt, 

so macht mich doch sein testament erfreut: 
Sein Fleisch und Blut, o Kostbarkeit, 
vermacht er mir in meine H&nde. 

Wie er es auf der Welt mit denen Seinen nicht 
b6se kénnen meinen, 

so liebt er sie bis an das Ende. 


VY. At the Cemetery 

Do you know the white tomb 

Where, with a plaintive sound, floats 

The shadow of a yew-tree! 

On the yew-tree a pale dove, 

Sad and alone in the setting sun, sings its song. 

An air morbidly tender, both pleasing and ominous 
Which causes you pain and which one wishes to hear, 
An air like the sigh of heaven of an angel in love. 
One would think that an awakened soul 

Cries out under the earth in unison 

With this song. And, grieving of being forgotten, 
Complains by cooing very softly. 

On the wings of music one feels 

Slowly reappearing @ reminiscence. 

A shadow, an angelic form, passes in a 

Trembling light, in a white veil. 

Tho beauties of the night, half-closed, 

Spread their faint and sweet perfume around you. 
And the tender form of a ghost murmurs, 
Stretching her arms to you: 

You wiil come back! Oh, nevermore near the tomb 
Shall I go, when night descends with its dark mantle, 
To hear the pale dove sing its plaintive song on the 
branch of the yew-tree! 


VI. The Island Uncharted 


Tell me, young fair one, where do you wish to go? 

The sail swells its wing, the wind will blow! 

The oar is of ivory, the flag of silk, 

‘The rudder of pure gold; for ballast I have an orange, 
For sail an angel’s wing, for dockboy I have a seraphim. 
Tell me, young fair one, where do you wish to go? 

The sail swells its wing, the wind will blow. 

Is it to the Baltic Sea? To the Pacific Ocacan? 
Towards the island of Java? Or is it to Norway, 

To gather the snow flowers, or the flowers of Angsoka? 
Tell me, young fair one, tell me where you wish to go? 
Lead me, says the fair one, to the faithful shore, 

Where one loves alvsays! 

This shore, my fair one, is not known at all, 

In the land of loves! 


Translation by Waldo Lyman 


Although my eyes with tears 
do flow...... I wish my heart 
to offer Thee 


(St. Matthew Passion) 


Although my eyees with tears do flow, 
Since Jesus now must from me go, 

His gracious promise doth the soul uplift: 
His Fiesh and Blood, O precious gift! 

He leaves for me in my own hands. 

As he was in the world amoung His own 
And never evil did condone, 

His love for them forever stands. 


Ich will dir mein Herze 
schenken 


Ich will dir mein Herze schenken, 
senke dich, mein Heil, hinein. 
Ich will mich indir versenken, 

ist dir gleich die Welt zu klein, 

i so sollst du mir allein 

mehr als Welt und Himmelsein. 


Die junge Nonne 
(Op. 43, No. 1) 


Wie bruast durch die Wipfel der heulende Sturm! 
Es klirren die Balken, es zittert das Haus! 

Es rollet der Donner, es leuchtet der Blitz, 

Und finster die Nacht, wie das Grab! 


Imnmerhin, immerhin, 
so tobt’ es auch jdngst noch in mir! 


Es brauste das Leben, wie jetzo dor Sturm, 
Es bebten die Gleider, wie jetzo das Huas, 
Es flammte die Liebe, wie jetzo der Blitz, 
Und fnister die Brust, wie das Grab. 


Nun tobe, du wilder gewalter Sturm, Im Herzen ist 
Friede, im Herzen ist Ruh, : 

des Brdutigams harret die lichende Braut, 

Gereinft in prifender Glut, der ewigen Liebe getraut, 


Ich harre mein Heiland mit sehnendem Blick! 
Komm, himmiischer Brautigam, hole die Braut, 
Erlése die Seele von irdischer Haft! 

Horch, friedlich ert6net das Glocklein vom Turm! 
Es lockt mich das sisse Geton 

Allmachtig zu ewigen Hohn, 

Alleluja! 


Jakob Nikolaus Criagher de Jachelutta 


Nacht und Tr dume (Op. 43, No. 2) 


Heilge Nacht, du sinkest nieder, nieder wallen 

auch die Traume, wie dein Mondiicht durch die Raume, 
durch der Menschen stille, stille Brust. 

Dic belauschen sie mit Lust, 

rufem, wenn der Tag erwacht: Kehre wieder, heilge 
Nacht! holde Traume, kehret wieder. 


RARAAAA AMAA 


“Pause 


I wish my heart 
to offer thee 


I wish my heart to offer Thee, 

offer Thee my care,my Lord, my all. 
I wish my all for Thee could 

in this world, for Thee so small. 

Oh, in Thee I do not fall, Thou, 


The Young Nun 


How the howling storm is roaring in the tree tops! 
The beams are shivering, the house is shaking! 
Thunder is rolling, lightning is flashing, 

And the night is dark as the grave! 


And yet, and yet, 
not long ago it was raging thus within met! 


Life was surging within me, as the storm is now, 
My limbs were tembling, as the house is now, 
Love is flaming as the lightning is now, 

And my bosom was dark as the grave. 


So roar, thou wild, furious storm, in my heart is peace, 
In my heart is calm, 

the loving bride awaits the bridegroom, 

Purified in the testing fire, wedded to eternal love. 


I await my saviour with longing eyes! 

Come, heavenly bridegroom, take thy bride, 

Deliver my soul from earthly bondage! 

Hark the little bell is ringing peacefully from the tower! 
The sweet sound draws me upward 

almightily to the eternal regions, 

Alleluia! 


Translation by R. Kinloch Anderson 


Night and dreams 


Holy night, you sink down, ownward 

Also surge dreams as Moonlight through spaces, 
Through the serenity of the human breast. 
They eavesdrop on them with pleasure, 

Calling, when the day awakes: 

Return, Holy night! Sweet dreams, retum. 


ARAMA RARAARAA 


“Pause 


~ Les Chansons de Bilitis 


I. La fléte de Pan 


Pour fe jour des Hyacinthies, 

it m’a donné uno syrinx faite de roseaux bien taillés, 
Unis avec ta blanche cire qui est 

douce 4 mes févres comme le miel. 

Il m’apprend a jouer, assisc sur ses genoux; 

mais jo suis un peux tremblante, 

il on joue aprés moi, 

si doucement que je l’entends a peine. 

Nous n’avons rien a nous dire, tant nous sommes prés 


_ Pun de l’autre; mais no chansons veulent se répondre, 


et tour 4 tour nos bouches s'unissent sur la flate. 
It est tard; voici fe chant des grenouilles vertes 
qui commence avec Ia nuit. 

Ma mére ne croira jamais que je suis restée si 
longtemps a chercher ma ceinture perdue. 


II. La chevelure 

Hl m’a dit: 

“Cette nuit, j'ai révé. 

J'avais ta chevelure autour de mon cou. 

J’ avais tes cheveux comme un collier noir 

autour de ma nuque et sur moi poitrine. 

Je les caressais, et c’étaient les miens; 

et nous étions liés pour toujours ainsi, par la méme 
chevelure, la bouche sur la bouche, 

ains! que deux laurlers n'ont souvent qu'une racine. 
Et peu 4 peu, il m’a semblé, tant que nos membres 
étaient confondus, que je devenats toi-méme, 

ou que tu entrais en moi comme mon songe." 
Quand il eut achevé, i] mit doucement ses mains 

sur mes épaules, , 

ot it me regarda d’un regard si tendre, 

que je baissai les yeux avec un frisson. 


Itt. Le tombeau des Naiades 


Le long du bois couvert do givre, he marchais: 
Mes cheveux devant ma bouche 

se fleurissaient de petits giagons, 

et mes sandales étaient lourdes 

de neigo fangeuse et tassée, 

It me dit: 

“Que cherches-tu?” 

“Je suis la trace du satyre. Ses petits pas fourchus 
alternent 

comme des trous dans un manteau blanc.” 

Il me dit: 

“Les satyres sont morts. 

Les satyres et les nymphes aussi. 

Depuis trente ans, il n'a pas fait 

un hiver aussi terrible, 

La trace que tu vols est celle d'un bouc. 
Mais restons ict, ott est leur tombeau.” 


Et avec le fer do sa houe il cassa la glace de la source od 
jadis riaiont les natades, 

Hi prenait de grands morceaux froids, ot les soulovant 
vers le ciel pale, il regardait au travers. 


Pierre Louys 


But let us stay here, on the site of their tomb, 


- Claude Debussy 
I. The Flute of Pan 


On this day of Hyacinthus, 

he has given me a pipe made of woll-cut reeds, 

joined together with white wax that is 

as soft as honey on my lips. 

He teaches me to play while I sit on his knees; 
but I tremble just a little. 

He plays it after me, 

So softly that I can hardly hear him. 

We have nothing to say, so close are we 

to one another, but our music wants to respond 
and gradually our lips are united on the flute. 
It is late; here is the chang of the green frogs 
that hegins with the night. 

My mother will never believe that I stayed out so long in 
search of my lost belt. 


II. The Tresses 


He told me: 

“Last night I dreamed. 

I had your tresses around my neck. 

I wore your locks like a dark chain 

around my neck and on my breast. 

I caressed them and they were my own; 

and we were thus forever united, by the same 
tresses, lips upon lips, 

as two laurels often have but one root. 

And gradually, it seemed to me, so much were our 
limbs entwined, that I became you, 

or that you entered into me, like my dream.” 
When he had finished, he gently laid his hands 
upon my shoulders, 

and he looked at me with a glance so tender 
that I cast down my eyes and trembled. 


III. The Tomb of the Naiads 
I wandered along the frost-covered woods, 

my hair, blowing before my mouth, 

was adorned with tiny icicles, 

and my sandals were heavy 

with soiled clods of snow. 

He asked me: 

“What are you looking for?” 

“I follow the trace of the satyr. His little hoofprints 
alternate like holes in a white coat. “ 

He told me: 

“The satyrs are dead. 

The satyrs and also the Nymphs. 
In thirty years there has been no 

winter as terrible as this. 

The prints that you follow are those of a buck. 


And with the his iron cane he broke the ice of the spring 
where the Naiads once had laughed. 

He took a few large icy pieces and, holding them 
toward the pale sky, he peered through them. 


Translation by Edith Braun, Waldo Lyman 
and Kay Maunsbach 


THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Ariana Chris, mezzo-soprano 


from the studio of Helen Simmie 
George Brough & Sylvia Mittler, piano 


Walter, Hall, Edward Johnson Building 
Thursday, April 9, 1998 at 5:15 p.m. 


PROGRAMME 

Piango gemo sospiro Antonio Vivaldi 
Fill di gioia vuoi farmi morir (1678-1741) 
Ingrata si mi svena 
Allerseelen, Op. 10, No. 4 Richard Strauss 
Herr Lenz, Op. 37, No. 5 (1864-1949) 
“Mein Herz ist Stumm...”, Op. 19, No. 6 
Schlagende Herzen, Op. 29, No. 2 
Réverie Reynaldo Hahn : 
Si mes vers avaient des ailes (1875-1947) | 
Mai | 
Fétes galantes 

* * * INTERMISSION * * * 
La Bergére (from La faune et la bergére) Igor Stravinsky 
Spring (from 7wo Songs) (1882-1971) 
The Owl and the Pussy Cat 
Pastorale 
Kato stou Digeni ta kastra (Down at Digeni’s Castles) Manos Hadjidakis 
Diadromi (Mission) (1925-1994) 


Ta paidia kato ston kambo (The children in the valley) 
Me pnigi touti thalassa (This ocean is drowning me) 
Tora pou pas stin xenitia (Now that you go to foreign lands) 


THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Scott Belluz, baritone 
from the studio of Mary Morrison 


Walter Hall, Edward Johnson Building 
Monday, April 6, 1998 at 3:15 p.m. 


PROGRAMME 


L’empio, sleale, indegno (Giulio Cesare) 
Ah! Spietato! (Amadigi) 


An Chloe 
Abendempfindung 
Dans un bois solitaire 


Dammrung senkte sich von oben 
Eine gute, gute Nacht 
Auf dem See 
O kuhler Wald 
Botschaft 
* * * INTERMISSION * * * 


Four Songs from Ben Jonson’s “Volpone” 
Song of Nano the Dwarf 
Mountebank Song 1 
Mountebank Song 2 
Come, my Celia 
Tracy Smith, guitar 


Chanson d’ Amour 
Au cimetiére 
Ici-bas 

Réve d’amour 
Automne 


Quatre Poéme de Guillaume Apollainaire 
L’ Anguille 
Carte Postale 
Avant le Cméma 
1904 


GF. Handel 


W.A. Mozart 


J. Brahms 


J. Beckwith 


G. Faure 


F. Poulenc 


THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE DEGREE 
RECITAL BY 


Kimberly Madill, soprano 


from the studio of Patricia Kern 
Mia Bach, piano 


Geiger-Torel Room, Edward Johnson Building 
Tuesday, April 28, 1998 at 5:15 p.m. 


PROGRAMME 
Strike the Viol Henry Purcell (1659-1695) 
Music for a while 
Gia il sole del Gange Alessandro Scarlatti (1659-1725) 
O cessate di piagarmi 
Se Florindo 
Il mio bel foco Benedetto Marcello (1686-1739) 
Warnung Wolfgang Amadeus Mozart (1756-1791) ° 
Als Luise... 
Lachen und Weinen Franz Schubert (1797-1828) 
Seligkeit 


Gretchen am Spinnrade 
* * * INTERMISSION * * * 


Aubade Gabriel Fauré 
Aurore 

Dans les Ruines d’une Abbaye 

Les Berceaux 


I'll Give My Love An Apple Godfrey Ridout (1918-1984) 
She’s Like the Swallow 

Come you not from Newcastle? Benjamin Britten (1713-1976) 
O Waly, Waly 


Candlelight Peter Warlock (1894-1930) 
How Many Miles to Babylon? 
I Won’t Be My Father’s Jack 
Robin and Richard 
O My Kitten 
Little Tommy Tucker 
There Was An Old Man 
I Had A little Pony 
Little Jack Jingle 
There Was a Man of Thessaly 
Suky. You Shall Be My Wife 
There Was an Old Woman 
Arthur O’Bower 


Per la gloria d’adorarvi 


THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 
Vera Zmiyiwsky, mezzo-soprano 
from the studio of Peter Barnes 
Walter Hall, Edward Johnson Building 
Monday, April 6, 1998 at 1:15 p.m. 


PROGRAMME 


Come Raggio di sol 
Gia il sole dal Gange 


Les Nuits d’été, Op. 7 


I 
IL 


Villanelle 
Le Spectre de la Rose 


VIL L’tle Inconnue 


La Regata Veneziana 
Anzoleta avanti la Regata 
Anzoleta lo passa la Regata 
Anzoleta dopo la Regata 


* * * INTERMISSION * * * 


Fraudenliebe und Leben, Op. 42 


I 


[V 


Seit ich thn Gesehen 

Er, der Herrlichste von allen 

Ich kann’s Night passen, Nicht glauben 
Du Ring an meinem Finger 


During the Ball, Op. 38 
Terrible Moment, Op. 28 
Always For Thee, Op. 47 


Folk Songs of Eastern Canada 
Jai Cuelli la Belle Rose 
She’s Like the Swallow 
Pll give My Love an Apple 
Ah! Si mon moine voulait danser! 


Giovanni Battista Bononcini 


Antonio Caldara 
Alessandro Scarlatti 


Hector Berlioz 


Gioachino Rossini 


Robert Schumann 


Peter Ilyich Tchaikovsky 


Godfrey Ridout 


THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Measha Gosman, soprano 


from the studio of Mary Morrison 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 31, 1998 at 3:15 p.m. 


PROGRAMME 
Now the Lusty Spring is seen (from Valentinian) Anonymous 
It was a Lover and his Lass (from As You Like It) Anonymous 
Nachtigall, Op. 97, No. 1 Johannes Brahms 
Van ewiger Liebe, Op. 13, No. 1 
Serenate, Op. 70, No. 3 
Heimweh IT, Op. 63, No. 8 
Standchen, Op. 106, No. 1 
Recit: E pur cosi in un giorno (from Giulio Cesare) George Frideric Handel 


Aria: Piangero la sorte mia 
Lusinghe piu care (from Alessandro) 


* * * INTERMISSION * * * 


Tres Sonetos Joaquin Turina 
Angelos 
; Vade Retro! 
A unos ojos 


Lamento - Henri Duparc 
Testament 

Elégie 

Au pays ou se fait la guerre 


Somebody’s knockin’ at yo’ do’ Traditional Spirituals (arranged by M. Gosman) 
Listen to the lambs 

O Mary don’t ya weep 

My Lord, what a mornin’ 


THIRD YEAR ARTIST DIPLOMA 
RECITAL 
by 


Carla Huhtanen, soprano 


from the studio of Lorna MacDonald 
Mia Bach, piano 


Victoria College Chapel 
Friday, April 24, 1998 at 7:00 p.m. 


PROGRAMME 


Il povero mio cor, Cantata per soprano RV 658 Antonio Vivaldi 


Largo 
Recitativo 
Allegro 


Arpege 

En Sourdine 

La Rose 

Au bord de l’eau 
Notre Amour 


Kuin kiipuva hullos tummentuu 
Pai, pai, paitaressu 
Tule Kansanni 


Ellens Gesang I 
Ellens Gesang 
Ellens Gesang III 


Trois Mélodies (1983) 


Gabriel Fauré 


Oskar Merikanto 


* * * INTERMISSION * * * 


Franz Schubert 


Denis Bédard 


Taisez-vous, bruits du soir 


Incognito 
Cage d’oiseau 


Winter Song 

In the Wand of the Wind 
She Tells Her Love 

The Serpent 


Lee Hoiby 


THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Timothy Poon, baritone 


from the studio of Peter Barnes 
Doreen Simmons, piano 


Walter Hall, Edward Johnson Building 
Monday, March 30, 1998 at 3:15 p.m. 


PROGRAMME 
Come Again: Sweet Love Doth Now Invite 
Now Cease my Wand’ring Eyes 
Sorrow, Stay 
Fine Knacks for Ladies 


Recit: I Feel the Deity Within 
Aria: Arm, Arm, Ye Brave! 
Lascia Ch’io Pianga 

Si, Tra I Ceppi 


Liebesbotschaft 
Standchen 

Das Fischermadchen 
Die Taubenpost 


* * * INTERMISSION * * * 


Sérénade Italienne 
Le Charme 
Sérénade 

Violon de Villanelle 
Soir d’Hiver 


Come Away, Come Away, Death 
Who is Silvia? 

Fear No More the Heat 0’ the Sun 
O Mistress Mine 

Tt was a Lover and his Lass 


John Dowland 


George Frideric Handel 


Franz Schubert 


Ernest Chausson 


Jean Coulthard 


Gerald Finzi 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Catherine Marguerite Robin, soprano 


From the studio of Jean MacPhail 
Brahm Goldhamer, piano 


Victoria College Chapel 
Tuesday, April 22, 1998 at 8:00 p.m. 


PROGRAMME 


If Music be the Food of Love Henry Purcell 
Cupid, the Slyest Rogue Alive 
The Expostulation of the Virgin Mary 


In uomini, in soldati Wolfgang Amadeus Mozart 


Ridente la calma 
Voi avete un cor fedele 


Adieu de l’hétesse arabe Georges Bizet 
Chanson d’avril 
Tarantelle 


* * * INTERMISSION * * * 


Kuyas Harry Somers 
Marsha Elliott, flute; Loke Chuah Tan, percussion 


Morike Lieder Hugo Wolf 
Das Verlassene Magdlein 
Er ist’s 
Verborgenheit 
Der Tambour 


Quatro Canciones Madrigales Joaquin Rodrigo 
Con qué la lavaré 
Vos me matasteis 
De donde venis, amore? 
De los alamos vengo, madre 


SECOND YEAR ARTIST DIPLOMA 


RECITAL BY 


Nicolas Zekulin, baritone 


From the studio of Lorna MacDonald 


Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Friday, February 13, 1998 at 1:15pm 


PROGRAMME 
O del mio dolce ardor (from Paride ed Elena) Christoph Willibald von Gluck 
Per la gloria d’adorarvi (from Griselda) Giovanni Battista Bononcini 
{So 
An die ferne Geliebte, Op. 98 Ludwig van Beethoven 
{eo 
Don Quichotte 4 Dulcinée Maurice Ravel 


Chason romanesque 
Chanson épique 
Chanson a boire 


L’ Attente 
Aimons-nous 
Danse Macabre 


Lachen und Weinen D.777 
Du bist die Ruh D.776 
SuBes Begrabnis 

Kleiner Haushalt 


Four Love Songs (1969) 
Drimindown 
Nass River Dance Song 
L’ Amant Malheureux 
The St. John’s Girl 


* * * INTERMISSION * * * 


Camille Saint-Saéns 


40 
Franz Schubert 
Karl Loewe 

«Do 
John Beckwith 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Ian Speck, tenor 


From the studio of Lorna MacDonald 
Douglas Bodle, piano 
Walter Buczynski, piano 


Walter Hall, Edward Johnson Building 
Monday, March 16, 1998 at 8:00 p.m. 


PROGRAMME 


Un Certo non so che 
Seve Amiche (La Costanza in Amor) 
O Del Mio Dolce Ardor 


L’ Amour de Moi 
Lydia 
Madrigal 


Selections from “Die Schone Miillerin” 
Der Jager 
Eifersucht und Stolz 
Die Liebe Farbe 
Die Bose Farbe 
Trockne Blumen 
Der Miller und Der Bach 
Ungeduld 


*** INTERMISSION *** 


Reconciliation 
Little Bird 
Dancing Octopus 


Selections from “I Never Saw Another Butterfly” 
To Olga 
Narrative 
The Little Mouse 
Walter Buczynski, piano 


Selections from “Let Us Garlands Bring” 
Come Away, Come Away, Death 
Who is Silvia 
O Mistress Mine 
Tt Was a Lover and His Lass 


Antonio Vivaldi 
Antonio Caldara 
C.W. Glick 

15th century Anon. 
Gabriel Fauré 
Vincent d’Indy 


Franz Schubert 


Walter Buczynski 


Srul Irving Glick 


Gerald Finzi 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


James Moffett, baritone 


From the studio of Henriette Asch 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Monday, March 16, 1998 at 5:15pm 


PROGRAMME 


Canzonetta . Bernardo Pasquini 


Come Again, Sweet Love Doth Now Invite John Dowland 
Shall I Sue? 

Flow, My Tears 

O What Hath Overwrought 


The Salley Gardens Folk Song, arr. Benjamin Britten 
Little Sir William 

O Waly, Waly 

The Miller of Dee 

Sweet Polly Oliver 


Wisset Thr Nicht? Johann Sebastian Bach 


Tritt Auf Die Glaubensbahn 


* * * INTERMISSION * * * 


please see over... 


Auf Der Donau 
Erlaf See 

Wie Alfru Fischt 
Nachtsttick 

Der Schiffer 


Serenade Italienne 
Les Papillons 

La Derniére Feuille 
Le Charme 


“Here I Am” 
“Hans, Oh Hans, Do I have a Deal for You!” 
“Hi Ho Ta-ra” 


Isn’t it Funny 

How Sweet to Be a Cloud 

I Could Spend a Happy Morning 
Cottleston Pie 

Sing Ho For the Life of a Bear 


Franz Schubert 


Ernest Chausson 


James Moffett 


Harold Fraser Simon 


Pil Sail Upon the Dog-Star 
Music For a While 
Of All the Torments 


Wohin? 
Tranenregen 
Mein! 


Sento nel core 
Spirate pur, spirate 
O del mio amato ben 
A Mezzonate 

Me voghio fa’na casa 


Poeme d’amour 
Je me suis plaint 
La nuit, sans doute 
Ouvre tes yeux bleus 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Ronald de Jager, tenor 


From the studio of Lorna MacDonald 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, September 30, 1997 at 5:15pm 


PROGRAMME 


«4% INTERMISSION *** 


Puis qu’elle a pris ma vie 


Venetianisches Gondellied 
Lieblingsplatzchen 
Der Blumenkranz 


Trois chansons de troubadour 
Rasa, ma dame est fraiche 
Belle dame de mon émoi 


Je suis tombé 


Henry Purcell 


John Blow 


Franz Schubert 


Stephano Donaudy 


Gaetano Donizetti 


Jules Massenet 


Felix Mendelssohn 


Darius Milhaud 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Catherine Marguerite Robin, soprano 


From the studio of Jean MacPhail 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Friday, October 17, 1997 at 8:00pm 


PROGRAMME 

Il mio bel foco...Quella fiamma Benedetto Marcello 
Tu lo sai . Giuseppe Torelli 
Sposa, son disprezzata Antonio Vivaldi 
An Chloé, KV.524 Wolfgang Amadeus Mozart 
Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, K V.520 

An den Mond, op. 57, no. 3 Franz Schubert 
Geheimes, op. 14, no. 2 

Junge Lieder, op. 63, no. 5 Johannes Brahms 
from Sette Arie con Tromba Sola Alessandro Scarlatti 


Rompe Sprezza 
Mio tesoro per te moro 
Con voce festiva 
Si riscaldi il Tebro 
Andrew Prins, trumpet 


*** INTERMISSION *** 


Three Spanish Lyrics (1982) Imant Raminsh 
Si os partiéredes 
Caminante 
Meciendo 

The Bard of Armagh arr. Herbert Hughes 


You Couldn’t Stop a Lover 
Dobbin’s Flowery Vale 
I Know My Love 


Airs Chantés Francis Poulenc 
Air romantique 
Air champétre 
Air grave 
Anr vif 


Sate 


ic Performan 


From the stu Barnes 


€ in Voice 
dio of Be 


Mark Rainey 


Tenor 


Tuesday, October 21, 1997. 


5:15 p.m. 
Walter Halt 


Programme 


Cara Sposa (Rinaldo) 
Ch’io Mai Vi Possa (Siroe) 


Bella Porta Di Rubini 


O Bellissimi Capelli 
Non Piu D’Amore 


Im wunderschonen Monat Mai 

(Dichterliebe (#1-7)) 
Aus meinen Tranen sprieBen 
Die Rose, die Lilie, die Taube 
Wenn ich in deme Augen seh’ 
Ich will meine Seele tauchen 
Im Reine, im heiligen Strome 
Ich grolle nicht 


Intermission 


G. F. Handel 


A. Falconieri 
(ed. P. Florida) 


R. Schumann, 
Op. 48 


Programme cont'd 


Poeme d’un jour 
Rencontre 
Toujours 
Adieu 


Deep River 

Didn’t My Lord Deliver Daniel? 
Swing Low, Sweet Chariot 

My Lord, What A Morning 


Three Songs of Jonah 
Jonah’s First Song 
Jonah’s Second Song 
Jonah’s Third Song 


G. Faure, Op. 21 


Traditional 


J. Moffett 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


Total Eclipse (Samson) 


RECITAL BY 


Daniel Ohlmann, tenor 


From the studio of Jean MacPhail 


Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Friday, February 6, 1998 at 8:00 p.m. 


PROGRAMME 


Love Sound th’ Alarm (Acis and Galatea) 


Dichterliebe, Op. 48 


A Chloris 
Nocturne 
Fétes Galantes 


Zueignung, Op. 10 
Die Nacht 
Allerseelen 


Canticle I, Op. 49 (1947) 


xe* INTERMISSION *** 


G. F. Handel 


G.F. Handel 


Robert Schumann 


Renaldo Hahn 


Richard Strauss 


Benjamin Britten 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Valerie Mero-Smith, mezzo-soprano 


From the studio of Mary Morrison 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Friday, March 20, 1998 at 3:15 p.m. 


PROGRAMME 
Fac, ut portem Christi mortem Pergolesi (1710-1736) 
Quae maerebat et dolebat 
O del mio dolce ardor Gluck (1714-1787) 
Cara Sposa Handel (1685-1759) 
Seit ich ihn gesehen Robert Schumann (1810-1856) 
Er, der Herrlichste von allen 
Ich kann’s nicht fassen, nicht glauben 
Du Ring an meinem FingerFiner 
Abendempfindung an Laura Mozart (1756-1791) 


Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte 


* » * INTERMISSION * * * 


L’ Invitation au Voyage Henri Dupare (1848-1933) 
Extase 
La vie antérieure 


At Saint Patrick’s Purgatory Samuel Barber (1910-1981) 
Church Bell at Night 

St. Ita’s Vision 

The Heavenly Banquet 

The Crucifixion 

Sea Snatch 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kathryn Rowan, soprano 


Formerly from the studio of Jean MacPhail 
Doreen U’ren Simmons, piano 


Walter Hall, Edward Johnson Building 
Monday, March 23, 1998 at 8:00 p.m. 


PROGRAMME 


Il Barcaiolo Gaetano Donizetti 
Una Lacrima 
La Zingara 


Mein Stern Clara Schumann 
Oh weh des Scheidens 

Thr Bildnis 

Lorelei 


Weichet nur, betriibte Schatten BWV 202 Johann Sebastian Bach 
Aria: Weichet nur, betriibte Schatten 
Recit: Die Welt wird wieder neu 
Aria: Phobus eilt 
Sarah Jeffrey, oboe 


«** INTERMISSION *** 


On This Island Benjamin Britten 
Let The Florid Music Praise 
Now The Leaves Are Failing Fast 
Seascape 
Nocturne 
As it is, Plenty 


A Chloris Reynaldo Hahn 

L’Enamourée 

Mai 

L’heure Exquise (Chansons Grises) 

Le Rossignol Des Lilas 

Three Irish Folk Songs 
My Lagan Love Traditional 
She Moved Through the Fair Arr. Herbert Hughes 
Bird Scarer’s Song Arr. Benjamin Britten 


Julia Seager, harp 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Glynis Ratcliffe, soprano 


From the studio of Lois McDonall 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 24, 1998 at 1:15 p.m. 


PROGRAMME 


Hark! the echoing air (The Fairy Queen) Henry Purcell 
Fairest Isle (King Arthur) 

The fatal hour comes on 

If Music be the Food of Love (ist version) 


O King of Kings... Alleluja (Esther) George Friedrich Handel 


Die Gebtische Franz Schubert 
Das Madchen 

Im Frihling 

Nachtviolen 

Lebensmuth 


* * * INTERMISSION * * * 


Il Barcaiolo Gaetano Donizetti 
Amore e morte 
Me voglio fa’na casa 


All mein Gedanken Richard Strauss 
Die Nacht 
Ich schwebe 


Airs Chantés Francis Poulenc 
Air romantique 
Air champétre 
Air grave 
Air vif 


Three Songs, Op. 45 Samuel Barber 
Now Have I Fed and Eaten up the Rose 
A Green Lowland of Pianos 
O Boundless, Boundless Evening 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kirsten Ann Fielding, soprano 


From the studio of Henriette Asch 
Evelyn Jeanine Wyse, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 25, 1998 at 8:00 p.m. 


PROGRAMME 
Whistle, Daughter, Whistle Traditional, arr. Cecil J. Sharpe 
Skye Boat Song Traditional 
Melanie Mooney, flute 
Nulla in mundo pax sincera Antonio Vivaldi (1676-1741) 


Andrea Bettger, Kaylee Davidson, violins 
Felicity Deak, cello; Sarah Carleton, harpsichord 


Der Zauberer Wolfgang Amadeus Mozart (1756-1791) 

Die Zufriedenheit WeiBe 

Die Verschweignung 

Drei Lied der Ophelia Richard Strauss (1864-1949) 
Wie erkenn ich mein Treulieb vo andem nun Shakespeare 


Guten Morgen, ist Sankt Valentinstag 
Sie trugen ihn auf der Bahre bloB 


*« * * INTERMISSION * * * 


Fétes Galantes (pour Mme. Vasnier) Claude Debussy (1862-1918) 
Pantomime Verlaine 
En Sourdine 
Mandoline 
Clair de lune 
Fantoches 
Rain Has Fallen Samuel Barber (1910-1981) 
Solitary Hotel 4 Joyce 
Sleep Now 
Green Finch and Linnet Bird Stephen Sondheim (1930- ) 
Steps of the Palace 


Leave You 


Standchen, D.920 


Zigeunerhieder J - VZIT 


An Old Flame 

Memories A: Very Pleasant 
B: Rather Sad 

Down East 

The Circus Band 


FOURTH YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Jessica Lloyd, mezzo-soprano 


from the studio of Lorna MacDonald 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, March 30, 1998 at 8:00 p.m. 


PROGRAMME 


Franz Schubert 
Victor Micallef, Scott Belluz, tenors 
Darren Dunstan, Nicolas Zekulin, basses 
Douglas Bodle, piano 


Johannes Brahms 


Charles Ives 


* * * INTERMISSION * * * 


Two Arias from Arianna a Naxos, Hob.XXVIb:2 Josef Haydn 


La courte paille 
Le sommeil 
Quelle aventure! 
La reine de coeur 
Ba, Be, Bi, Bo, Bu 
Les anges musiciens 
Le carafon 
Lune @’ Avril 


Cinco canciones negras 
Cuba dentro de un piano 
Punto de Habanera 
Chévere 


Francis Poulenc 


Xavier Montsalvatge 


Cancién de cuna para dormir a un negrito 


Canto negro 


THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 
Lori Reid, soprano 


from the studio of Patricia Kern 


Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 7, 1998 at 5:15 p.m. 


PROGRAMME 


Le Violette 
Vergin, tutto amor 
fi mio bel foco 


Willst du dein Herz mir schenken (Anna Magdalena Notebook) 
Seufzer Tranen Kummer Not (Cantata No. 21) 
Sarah Jeffrey, oboe 


Au bord de Peau 
Tristesse 

Spleen 

La fée aux chansons 


Bei der Wiege, Op. 47, No. 6 
Schilflied, Op. 71, No. 4 
Neue Liebe, Op. 19, No. 4 
Nachtlied, Op. 17, No. 6 


* * * INTERMISSION * * * 


The Monk and His Cat (Hermit Songs) 
Monks and Raisins, Op. 18, No. 2 
The Slumber Song of the Madonna 
The Crucifixion (Hermit Songs) 


The foggy dew 
The Salley Gardens 
She’s Like the Swallow 
Carlos Lopes, guitar 


El majo celoso (Canciones clasicas espafiolas) 
Del cabello mas sutil 
El vito (Canciones populares) 


Allessandro Scarlatti 
Francesco Durante 
Benedetto Marcello 


Johann Sebastian Bach 


Gabriel Faure 


Felix Mendelssohn 


Samuel Barber 


Irish Folksong, arr. by Carlos Lopes 


Newfoundland Folksong 


Fernando Obradors 


THIRD YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Christie Penner, soprano 


from the studio of Jo-anne Bentley 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 7, 1998 at 1:15 p.m. 


PROGRAMME 


Sound the Trumpet (from Come Ye Sons of Art) 
If Music Be the Food of Love 
Sound the Trumpet 
Mark Vuorinen, trumpet 


O Kihler Wald 
Blinde Kuh 
Liebestreu 

Dein blaues Auge 
Meine Liebe ist grin 


Cing Mélodies Populaires Grecques 
I Chanson de la mariée 
II La-bas, vers l’église 
it Quel galant m’est comparable 
IV Chanson des cueilleuses de lentisques 
V_ Tout gai! 


* * * INTERMISSION * * * 


Notte 
Pioggia 
Stomellatrice 
Nevicata 
Nebbie 


Dissidence 

Les Lions Jaunes 
Psaume 

Le Crie de Joie 


Sing a Song of Sixpence 
Old Mother Hubbanrd 
Little Boy Blue 
Mark Vuorinen, “horn” 


Henry Purcell 


Johannes Brahms 


Maurice Ravel 


Ottorno Respighi\ 


Pierre Mercure 


J. Michael Diack 
Victor Hely Hutchinson 
J. Michael Diack 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN MUSIC EDUCATION 
RECITAL BY 


Darren Dunstan, baritone 


From the studio of Loma MacDonald 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 15, 1998 at 5:15 p.m, 


PROGRAMME 


Recit: Dalla guerra amorosa George Frideric Handel (1685-1759) 
Aria: Non v’alletti un occhio nero 
Recit: Fuggite, si fuggite 
Aria: La bellezza é come un fiore 
Lisa Griffiths, bassoon 


Therese Johannes Brahms (1833-1897) 
Feldeinsamkeit 

Nachtwandler 

Uber die Heide 

Blow, blow thou winter wind Frank Bridge (1 879-1941) 
Take, O Take Ralph Vaughan Williams (1872-1958) 
Come Away, Death Roger Quilter (1877-195 3) 
Fear No More Stephen Sondheim (b.1930) 
It was a lover and his lass Geoffrey Bush (b.1920) 


** * INTERMISSION * * # 


Poémes d’un Jour Gabriel Fauré (1845-1 924) 
Rencontre 
Toujours 
Adieu 


Die Forelle Franz Schubert (1797-1 828) 
Romanze aus Rosamunde 

An die Musik 

Der Musensohn 


Le Bestiaire Francis Poulenc (1899-1963) 
Le Dromadaire 
La chévre du Thibet 
La Sauterelle 
Le Dauphin 
L’Ecrevisse 
La Carpe 


Street Scene: Blues . Kurt Weill ( 1900-1950) 
Wouldn’t You Like to Be on Broadway? 


. FL oe eee 
ae 2 ee ee ore a ean 


- DANIEL MITTON, bass-baritone Thursday, May 8, 1997 5:15 p.m. 
LL 


Gergely Szokolay, piano 


Quoniam, #10 from the B-minor mass, BWV 232 Johann Sebastian Bach (1685-1750) 


Nancy Brooks, french horn 


Dalla guerra amorosa, secular cantata for bass and continuo Georg Friedrich Handel (1685-1759) 
recitativo 
aria: Non v’alletti un occhio nero... 
recitativo 


aria: La bellezza é come un fiore... 
arioso: Fuggite, si fuggite... 


Sechs Lieder fiir eine tiefere Stimme, op. 86 Johannes Brahms (1833-1897) 
|. Therese, no. 7 
ll. Todessehnen, no. 6 
lll. Feldeinsamkeit, no. 2 
IV. Uber die Heide, no. 4 
m V. Nachtwandler, no. 3 
. Vi. Versunken, no. 5 


INTERMISSION 


Aprés un réve Gabriel Fauré (1845-1924) 
Aurore, op. 39 no. 1 


Rencontre, op. 27 no. 1 
Chanson d’amour, op. 27 no. 1 
Fleur jetée, op. 39 no. 2 


| 


Buu Tonenyu Dmitri Shostakovitch (1906-1975) 
Jipa Pomauca, op. 84 

|. Bannama 

ll. Yrpo na Kapxa3e 


Six Beastly Songs Wolfgang Bottenberg* (1930- ) 
|. The Encounter 
ll. The Fowler 
Il. Upon a Snail 
IV. Moon Bat 
V. Lion 


VI. Wanted: a Witch's Cat 
“Canadian composer 


Quoniam, #70 BWV 232 


Quoniam tu solus sanctus, tu solus dominus, tu solus 
altissimus, Jesu Christe. 


Dalla guerra amorosa 
recitativo 


Dalla guerra amorosa, or che ragion mi chiama, oh miei 
pensieri, fuggite pur, fuggite! 

Vergognosa non é in amor la fuga: che sol fuggendo 
un’alma del crudo amor puo ritornar la palma. 


aria 


Non v’alletti un occhio nero con suoi sguar di 
lusinghiero, che da voi chieda pieta. 

Che perfar le sue vendette, e con arco e con saette ivi 
amor nascoso sta. 


recitativo 


Fuggite, si fuggite! Ahi! Di quanto veleno amore 
asperge i suoi piaceri. 

Ah quanto ministra duol, e pianto, a chi lo segue, e le 
sue leggi adora. 

Se un volto v’'innamora, sapiate, oh pensieri miei, che 
cid che piace in brev’ora svanisce, e poi dispiace. 


aria 

La bellezza é come un fiore: sul matin vivace e bello, 
sul matin di primavera. 

Che la sera langue e more, si scolora e non par quello. 


arioso 


Fuggite, si fuggite, a chi servo d’amor viene in catena, é 
dubbioso il gioir, certa la pena. 


Quoniam 


For Thou only art holy, Thou only are the Lord, Thou 
only art most high, Jesus Christ. 


Of the War of Love 


From love’s torments - now that reason speaks to me - 
let my thoughts fly! 

There is no shame in flight from love, for only by fleeing 
cruel love may a soul again find peace. 


Do not be beguiled by a dark eye, with its alluring 
glances, that seeks your sympathy. 

For, out for his revenge, with bow and arrows, Cupid 
secretly waits there. 


Flee, yes, flee! Ah, Cupid’s thoughts are dripping with 
poison! 

Ah, how he brings grief and tears to one who obeys his 
laws. 

Know, oh my thoughts, that once enamoured, what so 
pleases soon vanishes, and ends up displeasing. 


Beauty is like a flower: in the morning so lovely and 
pretty, on a fine spring morning. 

But in the evening it droops, dies, discolours and no 
longer seems the same. a 


Flee... yes, indeed, flee! He who serves Cupid ends up 
in chains. Pleasure is dubious; pain is certain! 


Aprés un réve Romain Bussine 
Wans un sommeil que charmait ton image, 

Je révais le bonheur, ardent mirage; 

Tes yeux étaient plus doux, ta voix pure et sonore. 
Tu rayonnais comme un ciel éclairé par l’aurore; 
Tu m’appelais, et je quittais la terre 

Pour m’enfuir avec toi vers la lumiére; 

Les cieux pour nous entrouvraient leurs nues, 
Splendeurs inconnues, lueurs divines entrevues... 
Hélas! Hélas triste réveille des songes! 

Je tappelle, 6 nuit, rends-moi tes mensonges; 
Reviens, reviens radieuse, 

Reviens, 6 nuit mystérieuse! 


Aurore, op. 39, no. 1 Armand Silvestre 
Des jardins de la nuit s’envolent les étoiles, 
Abeilles d’or qu’attire un invisible miel, 
Et laube, au loin, tendant la candeur de ses toiles, 
Trame de fils d’argent le manteau bleu du ciel. 
Du jardin de mon coeur qu’un réve lent enivre, 
S’envolent mes désirs sur les pas du matin, 
Comme un essaim léger qu’a l’horizon de cuivre, 
Appelle un chant plaintif, éternel et lointain. 

3 volent a tes pieds, astres chassés des nues, 
Exilés du ciel d’or ou fleurit ta beaute, 
Et, cherchant jusqu’a toi des routes inconnues, 
Mélent au jour naissant leur mourante clarté. 


Rencontre, op. 21, no. 1 Charles Grandmougin 
J’étais triste et pensif quand je t’ai rencontrée; 

Je sens moins aujourd’hui mon obstine tourment. 
O dis-moi, serais-tu la femme inespeérée, 

Et le réve idéal poursuivi vainement? 

O, passante au doux yeux, serais-tu donc l’amie 
Qui rendrait le bonheur au poéte isolé? 

Et vas-tu rayonner sur mon ame affermie, 
Comme le ciel natal sur un coeur d’exile? 

Ta tristesse sauvage a la mienne pareille, 

Aime a voir le soleil décliner sur la mer. 

Devant |’immensité ton extase s’eveille, 

Et le charme des soirs a ta belle Ame est cher 
Une mystérieuse et douce sympathie 

Déja m’enchaine a toi comme un vivant lien, 

Et mon ame frémit, par l'amour envahie, 

Et mon coeur te chérit sans te connaitre bien. 


After a Dream 


In a slumber charmed by your image 

| dreamed of happiness, ardent mirage... 

Your eyes were more tender, your voice pure and clear. 
You were radiant like a sky brightened by the sunrise; 
you were calling me, and | left the earth 

to flee with you towards the light. | 
The skies opened their clouds for us, 
splendours unknown, glimpses of divine light. 
Alas, alas, sad awakening from dreams! 

| call to you, o night, give me back your illusions. 
Return, return with your radiance. 

Return, o mysterious night! 


Sunrise 


The stars fly from the gardens of the night; 

golden bees attracted by an unseen honey, 

and the distant dawn spreading its bright canvases 
weaves silver threads into the sky’s blue mantle. 

From my heart’s garden, intoxicated by a languid dream 
fly away my desires on the heels of the coming morn. 
Like a light swarm which to the coppery horizon 

calls its plaintive song, eternal and far away. 

They fly to your feet, stars chased from the clouds, 
exiled from the golden sky where your beauty blossoms 
and, seeking on uncharted paths to come nearer to you 
mingle their dying light with the new-born day. 


Encounter 


| was sad and pensive when | met you; 

Today | feel my obstinate torment less. 

Oh, tell me, might you be the maid not even hoped for, 
and the vainly pursued ideal dream? 

Oh, passerby with gentle eyes, might you be the frierad 
who would bring back happiness to the lonely poet? 
And will you shine on my strengthening soul 

like the native sky on the heart of an exile? 

Your timid sadness, akin to mine, 

loves to see the sun set over the ocean. 

Before this vastness your rapture awakens, 

and the charm of evening is dear to your beautiful soul. 
A mysterious and gentle sympathy 

already chains me to you like a living bond 

and my soul trembles, overwhelmed by love, 

as my heart cherishes you without knowing you well! 


Chanson d’amour, op. 27, no. 1 


J’aime tes yeux, j'aime ton front, 
O ma rebelle, 6 ma farouche, 
J’aime tes yeux, j'aime ta bouche 
Ou mes baisers s’épuiseront. 
J’aime ta voix, j'aime l’étrange 
Grace de tout ce que tu dis, 

O ma rebelle, 6 mon cher ange, 
Mon enfer et mon paradis! 

J’aime tes yeux, j'aime ton front, 
J’aime tout ce qui te fait belle, 

Des tes pieds jusqu’a tes cheveux, 
O toi vers qui montent mes voeux! 


Fleur jetée, op. 39, no. 2 


Emporte ma folie 

Au gré du vent, 

Fleur en chantant cueuillie 
Et jetée en révant, 
Emporte ma folie 

Au gré du vent 

Comme la fleur fauchée 
Périt l'amour, 

La main qui t’a touchée 
Fuit ma main sans retour, 
Que le vent qui te séche, 
O pauvre fleur, 

Tout a I’heure si fraiche, 
Et demain sans couleur, 
Que le vent qui te seche, 
O pauvre fleur, 

Que le vent qui te seche 
Séche mon coeur. 


Bay Tloneryu 


Baa Womeryu - ryObl oO Kposy, 

OT CYaACTIUBEIX CUES PECHHILbI MOKppIe. 
Palocts 6e3 rpaHHn, 10 OeckKoHedHOCTH, 
Tle MbI Ha BepliiwHe BeEYHOCTU. 

TOUbKO 3Hacllib, YYBCTB MOHX 34KOHHHNA, 
x OOIOCh, YTO DTO He 3aNMOMHATCH. 

KOJIb UPHIET OATS Wopa cyposad, 

KOJIb WIMHEb CBOIO HaleHy CHOBAaR, 

TO 3a1lOMHIO poOKoe MoIWaHHe 

H ryla3a TBOH, cyxHe HM WewanHble. 

Vs emseé 8 nochemHee MrHOBeHHE 
CIIMINKOM CTpOrHx ry6 IpHKOCHOBeHHE. 


Armand Silvestre 


Armand Silvestre 


Dolmatovsky 


Love Song 


| love your eyes, | love your face, 

o my rebellious one, o my fierce one. 

| love your eyes, | love your lips 

where my kisses will exhaust themselves. 
| love your voice, | love the strange 

grace in everything you say, 

o my rebellious one, o my dear angel, 

my torment and my paradise! 

| love your eyes, | love your face, 

| love everything that makes you beautiful 
from your feet to your hair, 

0 you, to whom ascend all my desires! 


Discarded Flower 


Carry away my passion 

at the will of the wind, 

flower, gathered with a song 
and thrown away in a dream. 
Carry away my passion 

at the will of the wind. 

Like a cut flower 

perishes love. 

The hand that has touched you 
shuns my hand forever. 

Let the wind that withers you 
oh, poor flower, 

a while ago so fresh, 

and tomorrow colourless, 

let the wind that withers you, 
oh, poor flower, 

let the wind that withers you, 
wither my heart. 


There were Kisses 


There were kisses, lips bloodied, 
eyelashes wet with happy weeping. 
Endless joy without boundaries 

as if we were at the summit of eternity. 
But know, mistress of my feelings, 

| fear that this will not be remembered. 
If hard times come again, 

and | must once more don my uniform 
then | will remember a timid silence, 
and your dry, sad eyes. 

And more, at the last moment - 

the touch of your austere lips. 


Sechs Lieder fir eine tiefere Stimme, op. 86 
|. Therese, no. 7 


Du milchjunger Knabe, wie schaust du mich an? 

Was haben deine Augen fir eine Frage getan! 

Alle Ratsherrn in der Stadt und alle Weisen der Welt 
bleiben stumm auf die Frage, die deine Augen gestellt! 
Eine Meermuschel liegt auf dem Schrank meiner Bas: 
da halte dein Ohr dran, dann horst du etwas! 


ll. Todessehnen, no. 6 


Ach, wer nimmt von meiner Seele 
die geheime, schwere Lasst, 
die, je mehr ich sie verhehle, 
immer machtiger mich faRt? 


Mochtest du nur endlich brechen, 
mein gequaites, banges Herz! 
Findest hier mit deinen Schwachen, 
deiner Liebe, nichts als Schmerz. 


Dort nur wirst du ganz genesen, 

_ wo der Sehnsucht nichts mehr fehit, 

wo das schwesterliche Wesen 
deinem Wesen sich vermahlit. 


Hor es, Vater in der Hohe, 
aus der Fremde fleht dein Kind: 
Gib, da er mich bald umwehe, 
deines Todes Lebenswind. 


Daf& er zu dem Stern mich hebe, 
wo man keine Trennung kennt, 
wo die Geistersprache Leben 
mit der liebe Namen nennt. 


lil. Feldeinsamkeit, no. 2 


Ich ruhe still im hohen griinen Gras 

und sende lange meinen Blick nach oben, 
von Grillen rings umschwirrt ohn Unterlaf, 
von Himmelsblaue wundersam umwoben. 


Die shénen weiRen Wolken ziehn dahin 
durchs tiefe Blau, wie schoéne stille Traume; 
mir ist, als ob ich langst gestorben bin 
_und ziehe selig mit durch ewge Raume. 


Gottfried Keller 


Max von Schenkendorf 


Hermann Allmers 


Six Songs for Low Voice 
Theresa 


You barely-weaned youth, why do you look at me so? 
What a question your eyes asked! 

All the councillors in the city, all the sages in the world 
would be dumbfounded by the question your eyes ask! 
There is a seashell lying on my cupboard: 

Hold it close to your ear, then you will hear something! 


The Longing for Death 


Ah, who will relieve my soul 

of its secret, heavy burden 

which, the more | conceal it, 

ever presses me more and more powerfully? 


Would that you might now, at last, break 
my tormented fearful heart! 

Find in me, for all your failings 

and all your love, nothing but pain. 


There, only there, can one recover. 
There, where yearning is no longer felt; 
there, where the sisterly being 

marries itself to one’s own. 


Hear, Father on high 

the plea of your child from afar. 

Grant that soon it may blow about me, 
your death’s wind of life. 


That with it, you may lift me to the stars 
where none knows any parting 

where the spirit speech calls 

Life by Love’s name. 


Lonely Fields 


| rest quietly in the tall green grass, 

and cast my eyes far upwards; 

around me crickets murmur incessantly, 
the blue sky miraculously woven about. 


The beautiful white clouds float past 

through the deep blue, like lovely silent dreams. 

It seems to me that | have been long dead, 

and now fly with them in bliss through unending space. 


\V. Uber die Heide, no. 4 Theodor Storm 
Uber die Heide hallet mein Schritt: 

dumpf aus der Erde wandert es mit. 

Herbst ist gekommen, Friling ist weit, 

gab es denn einmal selige Zeit? 


Brauende Nebel geisten umher, 

schwarz ist das Kraut und der Himmel so leer. 
War ich nur hier nicht gegangen im Mai! 
Leben und Liebe wie flog es vorbei! 


V. Nachtwandler Max Kalbeck 
Store nicht den leisen Schlummer 

def, den lind ein Traum umfangen! 

LaB ihm seinen suRen Kummer! 

inm sein schmerzliches Verlangen! 


Sorgen und Gefahren drohen, 

aber keine wird ihn schrecken, 
kommst du nicht, den Schlafesfrohen 
durch ein hartes Wort zu wecken. 


Still in seinen Traum versunken, 

geht er Uber Abgrundtiefen 

wie vom Licht des Vollmonds trunken, 
weh den Lippen, die ihn riefen! 


VI. Versunken Felix Schumann 
Es brausen der Liebe Wogen 

und schaumen mir um das Herz; 

zwei tiefe Augen zogen mich 

machtig niederwarts. 


Mich lockte der Nixen Gemunkel, 
die wunderliebliche Mar, 

als ob die Erde dunkel 

und leuchtend die Tiefe war. 


Als wurde die seligste Ferne 

dort unten reizende Nah, 

als k6nnt ich des Himmels Sterne 
dort greifen in blauer See. 


Nun brausen und schaumen die Wogen 
und hillen mich allwarts ein, 

es schimmert in Regenbogen 

die Welt von ferne herein. 


Across The Heather 


Across the heather my steps resound; 

they fail dully on the ground. 

Autumn has come, and spring is far away -- 
was there once a time of bliss? 


Spectral clouds brew; 

the plants are black and the sky is so empty. 
If only | had not walked here in May! 

Life and love -- how they have flown by! 


Nightwaiker 


Do not disturb the gentle slumber 
of one enfolded in a fair dream; 
leave him to his sweet grief, 

to his sorrowful yearning! 


Cares and danger may threaten, 

but none of these will frighten him, 
unless you come, from his happy sleep 
to wake him with harsh words. 


Silently immersed in his dream 

he navigates steep precipices, 

as if drunk on the full moon’s light. 
Woe to the lips that may call him! 


Drowned 


The waves of love rage 
and foam in my heart: 
two deep eyes drew me 
powerfully downwards. 


| was lured by the naiads’ whisperings, 
the wondrously lovely tales, 

as if the earth were dark 

and the deep luminesced. 


As if that joyous far-off place 
thereunder were alluringly near, 
as if | knew that the heavenly stars 
might be grasped in that blue sea. 


Now the waves rage and foam 
and envelop me all around. 
And shimmering in a rainbow, 
lies the world, far off. 


« [Ba Pomauca, op. 84 


I. Banana Lermontov 

Hal MopeM KpacaBHila-leBa CHIUT 
H, K Apyry wackasca, Tak roBopHT. 

- JlocraHb oxepesbe, cilycTuca Ha THO. 
CerolHa B WyaWHY yao ono. 

TbI 9THM JOKaXKellIb CBOIO MHE JIOOOBE.,, 

Bckunema 4xXaa y }OHOIMM KpoBb. 

MyM ero OOH HeEBObHBIN HELI, 

OH B IleHHY!O Ge3HY KHMaeTcH BIIpyr. 

V3 Oe3HbI DeproBble OpLi3Iu IeTAT, 

HW BONHBI TECHATCA MW THHYT Ha3al, 

HW CHOBAa IIPHXOAT HU O Oeper ObIOCT, 

BOT MHJOFO Ipyra OHH WPHHECYT. 

O cyacTbe! On KB, OH CKally yxBaTu, 

B pyKe OXKepelibe, HO MpaueH Kak ObII. 

Ox BepHTb GOHTCA YcTAaIbIM HOraM, 

W BUaKHbIe Kypu GeryT 10 WaewaM... 

- CKaxkH, He J106J10 Hb 060 1 TeOa? 
Iu WepNOB IpeKkpacHOH HW XKH3Hb He Ials, 
10 CNOBY CILYCTHJICa Ha YEpHoe THO, 

B KOpaJIOBOM pote Wex*K allo OHO. 
Bo3bmu!,, VM meywanbHbiit OH B30p yYCTpeMHII 

A\ Ha TO, YTO LopoxKe OH KU3HH IIOOHI. 

OtTseT Obl: - O MHJIBIM, 0 IOHOIIAa MOH, 
WOCTaHb, CCIM WOO, Kopar oporow..,, 
C ylion 6e3HaleéKHOM MIaon yale 
MpLITHYI, YTOO HaAHTH Wb KOPaN Wb KOHEIL. 
H3 6e3HbI NepNoOBbIe OpLI3Iu WeTAT, 

HW BONHbI TeCHATCA HM MUATCA Ha3zal, 

MW CHOBa IIpHXOLAT uO Oeper OBIOT, 

HO MHJIOFO Jpyra OHH IIpHHECcyT. 


ll. Yarpo na Kapxasze Lermontov 
CBerTaeT - BheTCA JMKOM MereHou 

BOKpjyI JECHCTLIX rop TYMaH HOYHOH; 

y Hor Kapka3a-THIIMHa; 

MOJMHT TaGyH; peKa XYpuuT OWA. 


BoT Ha CKalle HOBOPOXICHHEIM Wy4 
3apeIca BIIpyr, WpopesaBulMch MCX TY, 
HW PO3OBbIM IO peake u WlaTpam 
pa3iMiicd OecK H TaM H TaM: 


TaK WeBYIUKH, KyMasca B TeHH, 

KOra YBUJLAT IOHOMY, OHM 

KPaCHEIOT BCe, K 3EMI€ CKIOHAIOT B30P; 
HO KaK 6e€XKaTb, KOJIb ONH30K MHIIbIM BOp!.. 


Two Songs 


|. Ballad 


At the seashore a beautiful girl sits 

snuggling with a friend. She says, 

“Fetch me the necklace, go down to the bottom. 
Today it has fallen into the deep abyss. 

With this you will prove your love to me.” 

The youth’s blood boiled hot 

and lovesickness overwhelmed him. 

He suddenly throws himself to the foamy depths. 
Out of the pearly abyss the spray flies 

and the waves jostle and pull back 

to crash again on the shore. 

And so, dear friend, do they ever return. 

O good fortune! He lives, he holds on to the cliff, 
and in his hand, the necklace... but he was so sad. 
He is afraid to trust his tired legs; 

his drenched curls cascade over his shoulders: 
“Tell me, do | not love you? 

For the pearls of my beautiful one, my own life not 
sparing and according to her words, | went down to 
black bottom where it lay in the coral grotto. 

Take it.” Unhappily, he casts his glance 

to the one whom dearest in his life he loved. 

The answer came, “O sweet one, 0 my young one, 
fetch, if you love me, the precious coral!” 

With a hopeless soul the young hero 

jumped down to find either the coral or his death. 
Out of the pearly abyss flies spray, 

and the jostling waves rush back. 

And again they crash on the shore, 

but, dear friend, they do not bring him back. 


il. Morning in Caucasus 


It is dawning. Like a wild shroud F 
around the woody mountains swirls a nocturnal fog. 
At the foot of Caucasus there is silence. 

The herd is quiet. Only the river whispers. 


Here at the cliff a newborn sunbeam 

has reddened, suddenly cutting through the clouds, 
pink on the river and marquees 

spilling its brightness here and there; 


Like girls who, bathing in a shade, 

when seeing a youth, they — 

blush all over and cast their glance to the earth. 
But how to escape if the sweet thief is so close! 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Mia Lennox, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Wednesday, May 7, 1997 at 5:15pm 


PROGRAMME 


Recit: Awake, Saturnia (Semele) Georg Friedrich Handel 
Aria: Hence Iris, hence away 

Va godendo (Xerxes) 

Furibondo spiro il vento (Partenope) 


Standchen, op. 17, no. 2 Richard Strauss 
Morgen, op. 27, no. 4 
Cacilie, op. 27, no. 2 


From Des knaben Wunderhorn Gustav Mahler 
Lob das hohen verstands 
Rheinlegendchen 
Wo die schonen Trompeten blasen 


Trois chanson de Bilitis Claude Debussy 
La fldte de Pan 
La chevelure 
Le tombeau des nalades 


s** INTERMISSION *** 


The Lilacs, op. 21, no. 5 Sergei Rachmaninoff 
All At Once I Gladly Owned, op. 26, no. 2 

Oh Stay, My Love, Forget Me Not! 

The Soldier’s Wife 


Folk Song Arrangements: British Isles Benjamin Britten 
Little Sir William 
The Bonny Earl 0’ Moray 
O Can Ye Sew Cushions? 
The Trees They Grow So High 


From Childhood Fables for Grownups Irving Fine 
Polaroli 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


Bel Piacere (Agrippina) 
Cara Sposa (Rinaldo) 


Gruss 
Dereinst, Gedanke mein 
Lauf der Welt 


Die verschwiegene Nachtigall 


Zur Rosenzeit 
Ein Traum 


Look Down Fair Moon 
After the Dazzle of Day 
A Clear Midnight 


Chanson d’Orkenise 
Hotel 

Fagnes de Wallonie 
Voyage a Paris 
Sanglots 


Cuba dentro de un piano 
Punto de Habanera 
Chevere 

Dormir a un Negrito 
Canto Negro 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Brenda Kuntz, mezzo-soprano 


From the studio of Mary Morrison 
Rita Attrot, piano 


Walter Hall, Edward Johnson Building 
Monday, April 21, 1997 at 1:15pm 


PROGRAMME 


** INTERMISSION *** 


Georg Friedrich Handel 
(1685-1759) 


Edvard Grieg 
(1843-1907) 


Harry Somers 
(b.1925) 


Francis Poulenc 
(1899-1963) 


Xavier Montsalvatge 
(b.1912) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kirsten Ann Fielding, soprano 


From the studio of Henriette Asch 


Laura Friesen, piano 


Walter Hall, Edward Johnson Building 


Tuesday, April 8, 1997 at 3:15pm 


PROGRAMME 


Minué cantado 

Corazon que en prision 

H6rt, ihr Augen, auf zu weinen (Cantata 98) 
Sarah Jeffrey, oboe 


Réselein, Réselein, op. 89, no. 6 
Marzveilchen, op. 40, no. 1 

Meine Rose, op. 90, no. 2 

Die Rose, op. 73 

Der Blumen Schmerz, op. 173, no. 4 


Le catalogue des fleurs (Daudet) 
La violette | 
Le bégonia 
Le fritillaires 
Les jacinthes 
Les crocus 
L’erermurus 


*** INTERMISSION *** 
from Serate Musicali 
La promessa (Metastasio) 
L’invito (Pepoli) 
La pastorella delle alpi (Pepoli) 


Five American Love Songs 
The Road to Avrilé 
O You Whom I Often and Silently Come 
Love Song 
Birds Singing at Dusk 
The Spirit and the Fall 


Five Betjeman Songs 
A Bay in Anglesey 
Business Girls 
Undenominational 
Upper Lambourme 
Song of a Nightclub Proprietress 


José Bassa (1670-1730) /Joaquin Nin (1879-1949) 
José Marin (1619-1699)/Joaquin Nin 
Johann Sebastian Bach (1685-1750) 


Robert Schumann (1810-1856) 


Franz Schubert (1797-1828) 


Darius Milhaud (1892-1974) 


Gioacchino Rossini (1792-1868) 


Sven Lekberg (1900-1984) 
Ned Rorem (b. 1923) 

Virgil Thomson (1896-1989) 
Sven Lekberg 


Madelaine Dring (1923-1977) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kathryn Rowan, soprano 


From the studio of Jean MacPhail 
Doreen Uren Simmons, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 1, 1997 at 1:15pm 


PROGRAMME 


from Non Sa Che Sia Dolore, BWV 209 
Recit: Non Sa Che Sia Dolore 
Aria: — Parti Pur 
Marsha Elhott, flute 


Standchen 

Die Mainacht 
Dein Blaues Auge 
Botschaft 


If Music Be The Food of Love 
Sweeter than Roses 

Music for Awhile 

Mad Bess 


*** INTERMISSION *** 


The Secrets of the Old 

St Ita’s Vision (from Hermit Songs) 

Bessie Bobtail 

The Monk and His Cat (from Hermit Songs) 


Aprés un réve 
Au bord de l’eau 
Notre amour 


from Serate Musicali 
Le promessa 
L’invito 
La danza 


Kathryn was a student of Lois Marshall. 


Johann Sebastian Bach 


Johannes Brahms 


Henry Purcell 
Realizations by Benjamin Britten 


Samuel Barber 


Gabriel Fauré 


Gioacchino Rossini 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Tanya Ross, soprano 


From the studio of Patricia Kern 
Karen Shumka, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 19, 1995 at 3:15 pm 


PROGRAMME 


Strike the Viol Henry Purcell 
The Fatal Hour 

Lads and Lasses, Blithe and Gay 

When First Amintas Sued for a Kiss 

If Music be the Food of Love (third version) 


Notre Amour, Op. 23, No. 2 Gabriel Fauré 
Au Bord de |’Eau 

Fleur jetée, Op. 39, No. 2 

Le Secret, Op. 23, No.3 

Toujours (Poéme d’un Jour), Op. 21, No. 2 


Das verlassene Magdlein Hugo Wolf 
Verborgenheit 
Morgen, Op. 27, No. 4 Richard Strauss 


Du meines Herzens Krénelein, Op. 21, No. 2 
Zueignung, Op. 10, No. | 


**|NTERMISSION** 


_ Als Luisa die Briefe ihres ungetreuen . Wolfgang Amadeus Mozart 
Liebhabers verbrannte 

Ridente la Calma 

Vado, ma dove? K. 538 (Il burbero di buon cuore) 

Non t’accostare all’urna Giuseppe Verdi 

Deh, pietoso, oh Addolorata 


The White Swan | Ernest Charles 


Beauty 
Frustration 
Message 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Sabrina Santelli, mezzo-soprano 


From the studio of Lynn Blaser 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 15, 1997 at 5:15pm 


PROGRAMME 


Vado ben spesso cangiando loco 
Toglietemi la vita ancor 
Amor, ch’ attendi? 


Quatre chansons pour voix grave 


Fuinf Gedichte (Wesendonk - Lieder) 
Der Engel 
Im Treibhaus 
Schmerzen 
Traéume 
**k* INTERMISSION *** 


Ciganské Melodie 
Mein Lied ertont 
Ei, wie mein Triangel 
Rings ist der wald 
Als die alte Mutter 
Reingestimmt die Saiten 
In dem weiten 
Horstet hech der Habicht 


A Nun Takes the Veil, op. 13 
Secrets of the Old 

Solitary Hotel (Despite and Still) 
Sure on this Shining Night, op. 13 
Nocturne 


Au jardin d’mon pére (Acadian Folk Song) 

Song of ‘Alishan’ (Taiwanese Folk Song) 
Sometimes I Feel Like a Motherless Child (Spiritual) 
La Luisella (Neapolitan Song) 


Salvatore Rosa 
Alessandro Scarlatti 
Giulio Caccini 


Arthur Honegger 


Richard Wagner 


Antonin Dvorak 


Samuel Barber 


Marie Lebrun 
arr. Huang Yo Ti 
arr. H.T. Burleigh 

arr. Vincenzo de Meglio 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


Come All Ye Songsters 
Music for a While 
Fairest Isle 


Ich habe genug, BWV 82 
Aria 
Recit 
Aria 
Recit 
Aria 


Standchen 
Thr Bild 
Das Fischermadchen 


Chanson d’Orkenise 
Hotel 

Fagnes de Wallonie 
Voyage a Paris 
Sanglot 


Spirate pur, spirate 
Amorosi miei giorni 
O del mio amato ben 


Early One Morning 

The Salley Gardens 

At the Mid Hour of Night 
Plough Boy 


RECITAL BY 


Timothy Jones, baritone 


From the studio of Lois McDonall 


Chien Chou, piano 
Sarah Jeffreys, oboe 


Walter Hall, Edward Johnson Building 
Monday, April 14, 1997 at 8:00pm 


PROGRAMME 
Henry Purcell 
Johann Sebastian Bach 
Franz Schubert 
x** INTERMISSION *** 


Francis Poulenc 


Stefano Donaudy 


Benjamin Britten 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN MUSIC EDUCATION 
RECITAL BY 


Lisa-Karina Nyman, soprano 


From the studio of JoAnne Bentley 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Friday, April 11, 1997 at 1:15pm 


PROGRAMME 
Recitative and Aria of Silandra from Orontea Antonio Cesti 


Spirito santo Carl Loewe 
Tom der Reimer 
Madchen sind wie der Wind 


Chant d’amour Georges Bizet 
Vieille chanson 
Coccinelle 


Elfenlied Hugo Wolf 
Lebe wohl 
Er ist’s 


*** INTERMISSION *** 


Five Songs Lennox Berkeley 
The Horseman 
Mistletoe 
Poor Henry 
The Song of the Soldiers 
Silver 


Petit Cours de Morale Arthur Honegger 
Jeanne 
Adele 
Cécile 
Iréne 
Rosemonde 


Private Collection John Weinzweig 
Says What? 
Questions 
Hello Rico 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Robert Stewart, baritone 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Friday, April 11, 1997 at 8:00pm 


PROGRAMME 


Dalla guerra amorosa | Georg Friedrich Handel 
recit: Dalla guerra amorosa 
aria: Non valleti un occhio nero 
recit: Fuggite, si fuggite 
aria: La bellezza é come fiore 
aria: Fuggite, si fuggite 


Frihlingsmorgen (Lieder und Gesange aus der Jungendzeit) Gustav Mahler 
Erinnerung 

Zu Strassburg auf der Schantz’ 

Serenade 

Nicht wiedersehen! 


Chanson gaillardes Francis Poulenc 
La maitresse volage 
Chanson a boire 
Madrigal 
Invocation aux Parques 
Couplets bachiques 
L’Offrande 
La belle jeunesse 
Sérénade 
*** INTERMISSION *** 


To Julia, op. 8 Roger Quilter 
Prelude 
The Bracelet 
The Maiden Blush 
To Daisies 
The Night Piece 
Julia’s Hair 
Interlude 
Cherry Ripe 


Yes, That’s The Way Things Are (1969) Srul Irving Glick 
On a Sunny Evening 
The Butterfly 


Over the Piano (1978) William Bolcom 
Song of Black Max (1978) 
George (1981) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Daniel Mitton, bass-baritone 


From the studio of Patricia Kern 
Gergely Szokolay, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 10, 1997 at 5:15pm 


PROGRAMME 


From B Minor Mass, BWV 232 Johann Sebastian Bach 
Quoniam 
Nancy Brooks, French horn 


Dalla guerra amorosa Georg Friedrich Handel 


Sechs Lieder Johannes Brahms 
Therese 
Feldeinsamkeit 
Nachtwandler 
Uber die Heide 
Versunken 
Todessehnen 


Two Romances Dmitri Shostakovich 
Ballad 
Morning in Caucasus 

There Were Kisses 


*x* INTERMISSION *** 


Aprés un réve Gabriel Fauré 

Aurore . 

Rencontre 

Chanson d’amour 

Fleur jetée 

Six Beastly Songs : © de Wolfgang Bottenberg 
The Fowler ik, Pea 

Upon a Snail 

Moon Bat 

Lion 

Wanted - A Witch’s Cat 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Mia Lennox, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 8, 1997 at 8:00pm 


PROGRAMME 


Recit: Awake, Saturnia (Semele) Georg Friedrich Handel 
Aria: Hence Iris, hence away 

Va godendo (Xerxes) 

Furibondo spiro il vento (Partenope) 


Standchen, op. 17, no. 2 Richard Strauss 
Morgen, op. 27, no. 4 
Cacilie, op. 27, no. 2 


From Des knaben Wunderhorn Gustav Mahler 
Lob das hohen verstands 
Rheinlegendchen 
Wo die schénen Trompeten blasen 


Trois chanson de Bilitis Claude Debussy 
La flite de Pan 
La chevelure 
Le tombeau des naiades 


** INTERMISSION *** 


The Lilacs, op. 21, no. 5 | Sergei Rachmaninoff 
All At Once I Gladly Owned, op. 26, no. 2 

Oh Stay, My Love, Forget Me Not! 

The Soldier’s Wife 


Folk Song Arrangements: British Isles Benjamin Britten 
Little Sir William | 
The Bonny Earl 0’ Moray 
O Can Ye Sew Cushions? 
The Trees They Grow So High 


From Childhood Fables for Grownups Irving Fine 
Polaroli 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN HISTORY AND CULTURE 
RECITAL BY 
Jennifer Coombs, soprano 
From the studio of Lynn Blaser 


Lydia Adams, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 8, 1997 at 1:15 pm 


PROGRAMME 
Patron, das macht der Wind (BWV 201) Johann Sebastian Bach 
Blest the day (Solomon) George Frideric Handel 
Vado, ma dove? K. 583 Wolfgang Amadeus Mozart 
O war' ich schon mit dir vereint (Fidelio) Ludwig van Beethoven 
O Divine Redeemer Charles Gounod 
**INTERMISSION** 

Suleika I Franz Schubert 
Suleikas zweiter Gesang 
Ariettes Oubliées Claude Debussy 

C'est l'extase 

Il pleure dans mon coeur 

L'ombre des arbres 
Parodies (1986) Seymour Barab 


I'll never go to Macy's (George Frideric Handel) 
Miss Lucy (Gaetano Donizetti) 

I was standing on the corner (Hugo Wolf) 

Poor old Lady (Modeste Moussorgsky) 

Charlie Chaplin (Henri Duparc) 

Spanish Dancer (Manuel De Falla) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jennifer Neveu, mezzo-soprano 


From the studio of JoAnne Bentley 
Chein Chou, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 8, 1997 at 5:15pm 


PROGRAMME 


Begone my Fears (Hercules) 
The Smiling Hours 


The Mermaid’s Song, Hob. XXVIaC26 
Despair, Hob. XXVIaA28 
A Pastoral Song, Hob. XXVIaF27 


Nocturne 
Le charme 
Les heures 


Elfenlied 
In dem Schatten meiner Locken 
Ich hab in Penna einen Liebsten 


*** INTERMISSION *** 


Despite and Still (1969) 
A Last Song 
My Lizard (Wish for a Young Love) 
In the Wilderness 
Solitary Hotel 
Despite and Still 


Sept épitaphes plaisantes (1974) 
Sur la tombe de Tristan 
Sur la tombe d’ Achille 
Sur la tombe de Belle-maman 
Sur la tombe d’un Dictateur 
Sur la tombe d’Emestine 
In Memoriam 
Sur la tombe de Béatrice 


Northeast Reservation Lines (1984) 


Georg Friedrich Handel 


Joseph Haydn 


Ermest Chausson 


Hugo Wolf 


Samuel Barber 


Lionel Daunais 


Hayes Biggs 


Pll Sail Upon the Dog-Star 
Music For a While 
Of All the Torments 


Wohin? 
Tranenregen 
Mein! 


Sento nel core 
Spirate pur, spirate 
O del mio amato ben 
A Mezzonate 

Me voglio fa’na casa 


Poeme d’amour 
Je me suis plaint 
La nuit, sans doute 
Ouvre tes yeux bleus 


Puis qu’elle a pris ma vie 


Der Blumenkranz 
Lieblings platzchen 
Venetianisches Gondellied 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Ron deJager, tenor 


From the studio of Lorna MacDonald 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 2, 1997 at 1:Spm 


PROGRAMME 


*x* INTERMISSION *** 


Trois chansons de troubadour 
Rasa, ma dame est fraiche 


Belle dame de mon émoi 


Je suis tombé 


Henry Purcell 


John Blow 


Franz Schubert 


Stephano Donaudy 


Gaetano Donizetti 


Jules Massenet 


Felix Mendelssohn 


Darius Milhaud 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Catherine Marguerite Robin, soprano 


From the studio of Jean MacPhail 
Che Anne Loewen, piano 


Walter Hali, Edward Johnson Building 
Tuesday, April 1, 1997 at 3:15pm 


PROGRAMME 

It mio bel foco...Quella fiamma Benedetto Marcello 
Tu lo sai Giuseppe Torelli 
Sposa, son disprezzata Antonio Vivaldi 
An Chloé, KV.524 Wolfgang Amadeus Mozart 
Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, KV.520 

An den Mond, op. 57, no. 3 Franz Schubert 
Geheimes, op. 14, no. 2 

Junge Lieder, op. 63, no. 5 Johannes Brahms 
from Sette Arie con Tromba Sola Alessandro Scarlatti 


Rompe Sprezza 
Mio tesoro per te moro 
Con voce festiva 
Si riscaldi il Tebro 
Andrew Burditt, trumpet 


*** INTERMISSION *** 


Three Spanish Lyrics (1982) Imant Raminsh 
Si os partiéredes 
Caminante 
Meciendo 


The Bard of Armagh arr. Herbert Hughes 
You Couldn’t Stop a Lover 

Dobbin’s Flowery Vale 

I Know My Love 


Airs Chantés Francis Poulenc 
Air romantique 
Air champétre 
Air grave 
Air vif 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jessica Lloyd, mezzo-soprano 


From the studio of Lorna MacDonald 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, March 31, 1997 at 1:15pm 


PROGRAMME 


From Stabat Mater Giovanni Pergolesi 
Quae moerebat et dolebat 
Fac ut portem Christi mortem 


Lungi, lungi é amor da me Giovanni Battista Fasolo 
Cangia, cangia tue voglie 


Als Luisa die Briefe ihres ungetreuen Liebhabers verbrannte, K.520 Wolfgang Amadeus Mozart 
Die kleine Spinnerin, K.53 1 

Abendempfindung, K.523 

Der Zauberer, K.472 


Der Gang zum Liebchen Johannes Brahms 
Dein Blaues Auge 
Meine Liebe ist griin 


*** INTERMISSION *** 


Sérénade Italienne Ernest Chausson 
Le Colibri 

Le Charme 

Les Papillons 


Pampano verde Arne Dorumsgaard 
Por unos puertos arriba 

De la vida de este mundo 

A la caza, sus, a caza 


David of the White Rock Benjamin Britten 
The Ash Grove 

Sweet Polly Oliver 

O Waly, Waly 

Oliver Cromwell 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Alexandra Tait, soprano 


From the studio of Lorna MacDonald . 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Monday, March 31, 1997 at 8:00pm 


PROGRAMME 

O Come, O Come My Dearest Thomas Arne 

The Timely Admonition (1710-1778) 

Sleep, Gentle Cherub 

Under the Greenwood Tree 

When Daisies Pied 

Le papillon et la fleur Gabriel Fauré 

Chanson d’amour (1845-1924) 

Mai 

Dans les ruines d’une abbaye 

Aurore 

Réve d’ amour 

Airs Chantés Francis Poulenc 
Air romantique (1899-1963) 
Air champétre 
Air grave 
Air vif 

La Capinera | Sir Julius Benedict 

(1804-1885) 
*** INTERMISSION *** 

I Hate Music Leonard Bernstein 
My Mother Says (1918-1990) 
Jupiter Has Seven Moons 
I Hate Music 
A Big Indian 
I Just Found Out Today 

Einerlei, op. 69, no. 3 Richard Strauss 

All mein Gedanken, op. 21, no. 1 (1864-1949) 


Ich wollt ein Strausslein binden, op. 68, no. 2 
Du meines Herzens Krénelein, op. 21, no. 2 


Cuatro Madrigales Amatorios Joaquin Rodrigo 
,Con qué la lavaré? . (b. 1902) 
Vos me matasteis 
De donde venis, amore? 
De los alamos vengo, madre 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Karen Wierzba, soprano 


From the studio of Mary Morrison 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 27, 1997 at 8:00pm 


PROGRAMME 


From Juditha Triumphans 
Aria del Vagante 
Aria di Abra 
Altra aria del Vagante © 


From Mass in C minor 
Et incarnatus est, K.427 
Laurie Deratnay, flute 


Der Hirt auf dem Felsen 
Maria Gacesa, clarinet 


** INTERMISSION *** 


Allerseelen, op. 10, no. 8 

Das Rosenband, op. 36, no. 1 
Schlagende Herzen, op. 29, no. 2 
Mein auge, op. 37, no. 4 


Fétes galantes I 
En sourdine 
Fantoches 
Clair de lune 
Romance (Musique pour éventail) 


In Clover (1996) 
Summer Storm 
Loon Echo Postlude 
Brian Baty, double bass 


Bachianas Brasilieras, no. 5 
Aaron Brock, guitar 


Antonio Vivaldi 


Wolfgang Amadeus Mozart 


Franz Schubert 


Richard Strauss 


Claude Debussy 


David Kaye 


Heitor Villa-Lobos 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Shannon Hill, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, March 24, 1997 at 5:15pm 


PROGRAMME 


Frondi Tenere...Ombra Mai Fu Georg Friedrich Handel 
Va Godendo 


Op. 15 Richard Strauss 


Madrigal 
Winternacht 
Lob des Leidens 
Heimkehr 


Cing mélodies populaires grecques Maurice Ravel 
Le Réveil de la mariée 
La-bas, vers l’église 
Quel galant m’est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 


Siete Canciones populares espafiolas Manuel de Falla 
El pafio moruno 
Seguidilla murciana 
Asturiana 


Tata 


THIRD YEAR ARTIST DIPLOMA 
RECITAL BY 


Tracy Smith, soprano 


From the studio of Jean MacPhail 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building 
Monday, March 24, 1997 at 8:00pm 


PROGRAMME 


Beata Viscera Perotin 
Katherine Hill, vielle 


From /talienisches Liederbuch Hugo Woif 
Auch kleine Dinge 

Wer rief dich denn? 

Nun lass uns Frieden schliessen 

Du denkst mit einem Fadchen 

Ich hab’ in Penna einen Liebsten wohnen 


Knoxville: Summer of 1915 Samuel Barber 


Laurie Deratnay and Melanie Mooney, flute 
Maria Gacesa and Michele Jacot, clarinet and bass clarinet 
Lisa Griffiths, bassoon = Sarah Jeffrey, oboe 
Darren Kirkpatrick and Gabriel Radford, French horn 
Christine Bootland and Francesa Pierce, violoncello 
Eric Lee, double bass Katherine Neufeld, harp David Luginbiihl, percussion 
Conducted and orchestrated by Scott Gabriel 


*** INTERMISSION *** 


From Hesse Lieder (1995) William Jordan 
Bése Zeit Auf Wanderung 

Die Kindheit 

From Ariettes Oubliées Claude Debussy 


C’est PExtase 
Chevaux de Bois 
Green 


Cuatro Madrigales Amatorios Joaquin Rodrigo 
Con qué la lavaré? . 
Vos me matasteis 
,De dénde vénis, amore? 
De los alamos vengo, madre 


Foolish Heart (One Touch of Venus) Kurt Weill 
I’m a Stranger Here Myself 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Ian Speck, tenor 


From the studio of Lorna MacDonald 
Douglas Bodle, piano 


Walter Hall, Edward Johnson Building 
Monday, March 24, 1997 at 1:15pm 


PROGRAMME 


Eile, mich, Gott, zu erretten Heinrich Schtitz 
Ich will den Herren loben allezeit (1585-1672) 
Bringt her dem Herren 

Ich danke dem Herrn von ganzem Herzen 


Bella porta di rubini Andrea Falconieri 
Occhietti amati (1585-1656) 
O bellissimi capelli 

Can She Excuse My Wrongs? | John Dowland 
Sorrow, Stay (1563-1626) 
When Laura Smiles Thomas Campion 


(1567-1620) 
John Edwards, lute 


#** INTERMISSION *** 


Die Zufriedenheit Wolfgang Amadeus Mozart 
Abendempfindung (1756-1791) 
An Chloe 
Magic and Legends (1995) Walter Buczynski 
My Gift is a Flute (b.1933) 
Melodie 
Walter Buczynski, piano 

Song Cycle To Julia | Roger Quilter 

The Bracelet (1877-1953) 

The Maiden Blush 

To Daisies 

The Night Piece 


Julia’s Hair 
Cherry Ripe 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Tanya Turner, soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 13, 1997 at 5:15pm 


PROGRAMME 


Singe Seele, Gott zum Preise (from Neun Deutsche Arien) 
Suisse Stille, sanfte Quelle 


Weicht nur, betrubte Schatten, BWV 202 (from The Wedding Cantata) 


Sarah Jeffrey, oboe 


Le Premier Jour de Mai (Jean Passerat) 
Sérénade (Victor Hugo) 

Ou Voulez-vous Allez? (Théophile Gauthier) 
Au Printemps (Jules Barbier) 

Venise (Eugene Oudin) 


From Serate Musicali 

La Promessa (Pietro Metastasio) 
L’invito (Carlo Pepoli) 

La Partenza (Pietro Metastasio) 


«%% INTERMISSION *** 


Anakreons Grab 
Blumengruss 

Die Sprdode 

Die Bekehrte 
Friihling tbers Jahr 


Tell Me the Truth about Love 

Funeral Blues 

Johnny 

Calypso 

When You’re Feeling Like Expressing Your Affection 
As It Is, Plenty 


Georg Friedrich Handel 
Johann Sebastian Bach 


Charles Gounod 


Gioacchino Rossini 


Hugo Wolf 


Benjamin Britten 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Sophie Park, soprano 


From the studio of Lynn Blaser 
Laura Friesen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 11, 1997 at 8:00pm 


Il Fervido Desiderio 
Almen se non poss’io 


L’invito 
Il rimprovero 
La promessa 


Dein blaues Auge 
Botschaft 


Breit uber mein Haupt 


Ich trage meine Minne 
Zueignung 


Au bord de l’eau 
Les Berceaux 


L’invitation au voyage 
La vie antérieure 


Al amor 


Con amores, la mi madre 


Del cabello mas sutil 


Four Korean Songs © 
Longing 
My Heart 
Ah-Ri-Rahng 
Flower 


PROGRAMME 


Vincenzo Bellini 


Gioacchino Rossini 


Johannes Brahms 


Richard Strauss 


*** INTERMISSION *** 


Gabriel Fauré 


Henri Dupare 


Fernando Obradors 


K.W. Kim 
D.J. Kim 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN EDUCATION 
RECITAL BY 


Alexander Michael Dobson, bass-baritone 


From the studio of Rosemary Landry 
Doreen Uren Simmons, piano 


Walter Hall, Edward Johnson Building 
Monday, March 10, 1997 at 1:15pm 


PROGRAMME 
Quoniam tu solus sanctus (B Minor Mass) 


French horn, Drew Stephen 


Recit: Am Abend da es kihle war 
Aria: Mache dich mein Herze, rein (St. Matthew Passion) 


English horn, Sarah Jeffrey 


Nicht mehr zu dir zu gehen 

Du sprichst, dass ich mich tauschte 
Ich schleich umher betriibt 

Wehe, so willst du mich wieder 
Wie bist du, meine Konigin 


Madamina! II catalogo e questo (Don Giovanni) 


«4% INTERMISSION *** 


L’Hiver a cessé, op. 61, no. 9 
Les Berceaux, op. 23, no. | 
Les Larmes, op. 51, no. 1 


The Vagabond 
The Roadside Fire 


Lone Dog 
Money, O! 


Johann Sebastian Bach 
(1685-1750) | 


Johann Sebastian Bach 


Johannes Brahms 
(1774-1856) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Gabriel Fauré 
(1845-1924) 


R. Vaughan Williams 
| (1872-1958) 


Michael Head 
(1900-1976) 


Alex is a transfer student from the University of Western Ontario 


and was a student of Lois Marshall. 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Carla Huhtanen, soprano 


From the studio of Rosemarie Landry 
Gergely Szokolay, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 18, 1997 at 3:15pm 


PROGRAMME 
Six French Pieces from the Seventeenth Century Anonymous 
Amaryllis 
L’amour de moy 
Tambourin 
L’amero saro costante Wolfgang Amadeus Mozart 


Un moto di gioja 
Dans un bois solitaire 
Julie Wedman, violin 


Du, meines Herzens Kronelein Richard Strauss 
All mein Gedanken 

Die Nacht 

Das Rosenband 

Hat gesagt 


*** INTERMISSION *** 


La Colombe poignardée Louis Beydts 
Le petit pigeon bleu 
Le petit serin en cage 


Six Elizabethan Songs Dominick Argento 
Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


Suutelo Toivo Kuula 
Karjapihassa 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Brian Milligan, baritone 


From the studio of Lois McDonall 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Monday, March 10, 1997 at 8:00pm 


PROGRAMME 
Ye Twice Ten Hundred Deities Henry Purcell 
If Music Be the Food of Love 
Ill Sail Upon the Dog Star 
L’amante impaziente (buffa) Ludwig van Beethoven 


L’amante impaziente (seriosa) 

In questa tomba oscura 

L’incanto degli occhi Franz Schubert 
Ii modo di prender moglie 


Aimons-nous 
Au Cimetiére 


Camille Sainte-Saens 


Le Rossignol 

**x* INTERMISSION *** 
Fussreise Hugo Wolf 
Auf ein altes Bild 
Vorborgenheit 
Der Gartner 
Elegy Oskar Morawetz 
The Chimney Sweeper 
Grenadier 
Good-bye! Sir F. Paolo Tosti 
Lebewohl Hugh Wolf 
Adieu Gabriel Fauré 


Goodbye-ee! 


R.F. Weston/Bert Lee 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


V. Daniel OhImann, tenor 


From the studio of Jean MacPhail 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Friday, November 8, 1996 at 1:15pm 


PROGRAMME 


“Comfort ye my people” Georg Frideric Handel 


“Ev’ry valley shall be exalted” 


Three Goethe Songs, op. 83 Ludwig van Beethoven 


Wonne der Wehmut 

Sehnsucht 

Mit einem gemalten Band 
Adelaide 


Ideale Francesco Paolo Tosti 


Tormento 
L’ alba separa dalla luce l’ombra 


*** INTERMISSION *** 


Der Mond Felix Mendelssohn 


Venetianisches Gondellied 
Abendlied 


Biblical songs 
Clouds and Darkness 
God is my shepherd 
I will sing new songs 


Sing ye a joyful song 


Melodies passageéres 
Puisque tout passe 
Un cygne 
Tombeau dans un parc 
Le clocher chante 
Départ 


Antonin Dvorak 


Samuel Barber 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Patrick Huang, Tenor 


From the studio of Peter Barnes 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Monday, October 21, 1996 at 8:00pm 


PROGRAMME 


Celia’s fond 
Olinda in the Shades unseen 


Aria: Deposuit (Magnificat, BWV 243) 
Aria: Qui tollis (Mass in g minor, BWV 235) 


Recit.: All’offesa (Alcina) 

Aria: E un folle, é un vile affetto 
Recit.: M’inganna 

Aria: Un momento di contento 


Warnung, K. 433 
An Chloe, K. 524 
Abendempfindung, K. 523 


*** INTERMISSION *** 


Der Musikant (Hichendorff Songs) 
Der verweifelte Liebhaber 
Der Scholar 


Jane 

Zéphyr 

Nuit d’ étoiles 
Aimons-nous et dormons 


Four Elizabethan Love Songs (1965.rev. 1990) 
Shall I come, Sweet Love to Thee 
Cherry Ripe 
Care-Charmer Sleepe 
Would God that it were Holiday 


Henry Purcell 
(1658-1695) 


Johann Sebastian Bach 
(1685-1750) 


George Frideric Handel 
(1685-1759) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Hugo Wolf 
(1860-1903) 


Claude Debussy 
(1862-1918) 


Derek Holman 
(b. 1931) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Joel Steve Gokool, tenor 
From the studio of Jean MacPhail 
Brahm Goldhamer, piano 
Walter Hall, Edward Johnson Building 


Monday, October 7, 1996 at 8:00pm 


PROGRAMME 


Per la gloria d’adorarvi Giovanni Battista Bononcini 
O cessate di piagarmi Alessandro Scarlatti 


Se Florindo ¢ fedele 
Pieta, Signore! Alessandro Stradella 


Nanny Ernest Chausson 
Le Charme 

Sérénade Italienne 

Le Colibri 


To Julia Roger Quilter 
The Bracelet 
The Maiden Blush 
To Daisies 
The Night Piece 
Julia’s Hair 
Cherry Ripe 


** INTERMISSION ** 


Four Poems by Victor Hugo Franz Liszt 
S’il est un charmant gazon 
Enfant, si j,étais roi 
Comment, disaient-ils 
Oh! Quand je dors 


An die ferne Geliebte Ludwig van Beethoven 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Sabrina Santelli, mezzo-soprano 


From the studio of Lynn Blaser 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Friday, September 27, 1996 at 1:15pm 


PROGRAMME 
Their Land Brought Forth Frogs (Israel in Egypt) 


Il fervido desiderio 
Ma rendi pur contento 


Er ist’s 

Das verlassene Magdlein (Moriche Liederbuch) 

Alle gingen Herz, zur Ruh 

In dem schatten meiner Locken (Spanisches Liederbuch) 


Lydia 
C’est l’extase 
En Sourdine 


** INTERMISSION ** 


Rheinlegendchen 
Wo die schénen Trompeten blasen (Das Knaben Wunderhorn) 
Hans und Grethe (Lieder aus der Jugenzeit) 


Highland Balou 
Nana 

An American Lullaby 
Wiegenlied 


Three Songs, Op. 45 
Now Have I Fed and Eaten up the Rose 
O Boundless, Boundless Evening 
A Green Lowland of Pianos 


George Frederic Handel 


Vincenzo Bellini 


Hugo Wolf 


Gabriel Fauré 


Gustav Mahler 


Benjamin Britten 
Manuel de Falla 
Gladys Rich 
Richard Strauss 


Samuel Barber 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Daniel Mitton, baritone 
From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Wednesday, September 25, 1996 at 1:15pm 


PROGRAMME 


From Jephtha (HWV 70) Act1, Scene 1 
Recit: It must be so or these vile Ammonites 
Aria: Pour forth no more unheeded pray’rs 
Matthaus-Passion (BWV 244), Part IT, No. 51 
Aria: Gebt mir meinen Jesum wieder 
Amenissimi prati, a secular cantata for Bass and continuo 
Recit: Amanissimi prati 
Aria: Amar non voglio 


Der Wanderer, D 493 

Heidenroésiein, D 257 

Nicht mehr zu dir zu gehen, Op. 32, No. 2 
Auf dem Kirchhofe, Op. 105, No. 4 
Salamander, Op. 107, No. 2 


V dusheh u kajdava iz nass, Op. 34, No. 2 
Utra, Op. 4, No. 2 
O nyet, malu, nye uchadi, Op. 34, No. 1 


** INTERMISSION ** 


Au bord de l’eau, Op. 8, No. | 
Clair de lune, Op. 46, No. 2 
Mandoline, Op. 58, No. 1 

L’ Invitation au Voyage 
Phydilé 


When I set out for Lyonesse, Op. 15, No. 2 
Proud Songsters, Op. 15, No. 10 
Rollicum-Rorum, op. 15, No. 6 


George Frederic Handel 
(1685-1759) 


Johann Sebastian Bach 
(1685-1750) 
Domenico Scarlatti 
(1685-1757) 


Franz Schubert 
(1797-1828) 
Johannes Brahms 
(1833-1897) 


Sergei Rachmaninoff 
(1873-1943) 


Gabriel Fauré 
(1845-1924) 


Henri Dupare 
(1848-1933) 


Gerald Finzi 
(1901-1956) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Ayelet Porzecanski, mezzo-soprano 
From the studio of Lorna MacDonald 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Monday, September 9, 1996 at 5:15 pm 


PROGRAMME 
Va godendo (Serse) George Frederick Handel 
Alma Mia (Floridante) 
Cangio d’aspetto (Admeto) 
Des Liebsten Schwur, Op. 69, No.4 Johannes Brahms 


O liebliche Wangen, Op. 47, No. 4 

Wie Melodien zieht es mir, Op. 105, No. 1 
Der Gang zum Liebchen, Op. 48, No. 1 
Meine Liebe ist griin, Op. 63, No. 5 
Tambourliedchen, Op. 69, No. 5 


Réve d’amour, Op. 5, No. Gabriel Fauré 
Au bord de l’eau, Op. 8, No. 1 
Mandoline, from Cing mélodies ‘de Venice’, Op. 58 


Selections from Banalités Francis Poulenc 
Chanson d’Orkenise 
Fagnes de Wallonie 
Voyage a Paris 


** INTERMISSION ** 


Siete Canciones populares Espafioles Manuel de Falla 
El pafio moruno 
Seguidilla murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 
Sanglots 


The Mouse, the Bird and the Octopus (1995) Walter Buczynski 
Reconciliation 
Little Bird 
Dancing Octopus 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Tanya Ross, soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Wednesday, May 1, 1996 at 3:15 pm 


PROGRAMME 
Toglietemi la vita ancor Alessandro Scarlatti 
Cara, cara e dolce 
Voglio amar 
Zigeunerlieder, Op. 103 Johannes Brahms 
I - Vil 
Quand la nuit n’est pa étoilée Reynaldo Hahn 


Le rossignol des lilas 
Fétes galantes 
Si mes vers avaient des ailes! | 
A Chloris 
Le printemps 

** INTERMISSION ** 


Canciones Clasicas Espafiolas Fernando Obradors 
La mi sola, Laureola 
Al Amor 
Corazon, porqué pasais 
El Majo celoso 
Con amores, la mi madre 
Del cabello mas sutil 
Chiquitita la novia 


Parodies Seymour Barab 
Til Never Go To Mary’s 
Miss Lucy 
I Was Standing on the Corner 
Poor Old Lady 
Charlie Chaplin 
Spanish Dancer 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Sophie Park, soprano 
From the studio of Lynn Blaser 
Chien Chou, piano 
Walter Hall, Edward Johnson Building 
Monday, April 1, 1996 at 3:15 pm 


PROGRAMME 
Un moto di gioia Wolfgang Amadeus Mozart 
Ridente la calma 
Wiegenlied Franz Schubert 
Nacht und Traume 
Rastlose Liebe 
Auf ein altes Bild Hugo Wolf 
Die Bekehrte 
Verborgenheit 
**INTERMISSION** 

Mandoline Claude Debussy 
Romance 
Extase Henry Duparc 
Chanson Triste 
Now Sleeps the Crimson Petal Roger Quilter 
Weep you no more 
Fair House of Joy 
Four Korean Songs 

Moon Night Woon-Young, Nah 

Daffodil Dong-Jin, Kim 

Song of My Hometown Soo-In, Lee 


Within the Floral Clouds Heung-Yui, Lee 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Jennifer Neveu, mezzo-soprano 
From the studio of Jo-Anne Bentley 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 3, 1996 at 3:15 pm 


PROGRAMME 
Se Florindo é fedele Alessandro Scarlatti 
Se tu della mia morte 
Spesso vibra per suo gioco 
Komm, liebe Zither, K. 367b Wolfgang Amadeus Mozart 


Louis Neveu, mandolin 
Abendempfindung, K. 523 
Zufriedenheit, Anh. C8.42 
Warnung, K. 416c 
Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, K. 520 


Chanson D’ Avril Georges Bizet 
Vieille Chanson 
Adieux de L’ Hétesse Arabe 


** INTERMISSION** 


Standchen, Op. 106, No.1 Johannes Brahms 
Wie Melodien zieht es mir, Op.105, No.1 

Immer leiser wird mein Schlummer, Op. 105, No. 2 

Vergebliches Standchen, Op. 84, No. 4 


A Charm of Lullabies, Op. 41 (1947) Benjamin Britten 
A Cradle Song 
The Highland Balou 
Sephestia’s Lullaby 
A Charm 
The Nurse’s Song 


A Music Lesson (1953) R. Murray Schafer 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Kara Johnston, soprano 
Mia Bach, piano 


Room 330, Edward Johnson Building 
Friday, April 26, 1996 at 4:15 pm 


PROGRAMME 


Di due rai Antonio Vivaldi 
Dille ch’il viver mio 

Vieni, vieni O mio diletto 

La pastorella sul primo albore 


She Never Told Her Love Franz Joseph Haydn 
Recollection 

Piercing Eyes 

The Wanderer 

A Pastoral Song 


Der Mond Felix Mendelssohn 
Venetianisches Gondellied 

Allnachtlich im Traume seh’ ich dich 

Auf Fliigein des Gesanges 

Reiselied 


** INTERMISSION** 


Mi lagneré tacendo Gioacchino Rossini 
Arietta all’antica 
I] Rimprovero 


Je te veux Erik Satie 
La diva de l’empire 


Three Spanish Lyrics (1982) . Imant Raminsh 
Si os partiéredes al alba 
Caminante, son tus huellas 
Meciendo 


Long Time Ago (1940) Aaron Copland 
Simple Gifts (1940) 

By The River (1952) 

Ching-A-Ring Chaw (1952) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Elizabeth McDonald, soprano 


From the studio of Mary Morrison 
Che Anne Loewen, piano 


WALTER HALL, Edward Johnson Building 
Thursday, April 11, 1996 at 5:15 pm 


PROGRAMME 
Cantata a voce sopra la Passacaglia Giovanni Felice Sances 
Cantata a voce sopra la Ciaconna (1600-1679) 
Quel squardo sdnegnosetto Claudio Monteverdi 


(1567-1643) 
John Edwards, theorbo 


Almen se non poss’io Vincenzo Bellini 
Per pieta bell’idol mio (1801-1835) 
Ma rendi pur contento 

Kornblumen, Op. 22, No. | Richard Strauss 
Epheu, Op. 22, No. 3 (1864-1949) 


Ach Lieb, ich muss nun scheiden, Op. 21, No. 3 
Einerlei, Op. 69, No. 3 
Standchen, Op. 17, No. 2 


** INTERMISSION ** 


Métamorphose (1943) Francis Poulenc 
Reme des mouettes (1899-1963) 
C’est ainsi que tu es 
Pagannini 

Deux Poemes (1943) 
C 
Fétes Galantes 


Mirabai Songs (1982) John Harbison 
It’s true, I went to the Market (b. 1938) 
All I was doing was Breathing 
Why Mira can’t go back to her Old House 
Where Did You Go? 
The Clouds 
Don’t Go, Don’t Go 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Shannon Hill, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building 
Monday, April 8, 1996 at 5:15 pm 


PROGRAMME 


Caro mio ben 

Pur dicesti, o bocca bella 

Tu lo sai 

Music for a while (Oedipus) 

Hark! how all things (The Fairy Queen) 


Auf ein altes Bild 

Das verlassene Magdlein 
Fussreise 

Liebesbotschaft, D. 957 

Die Forelle, Op. 32 
Rastlose Liebe, Op. 5, No. 1 


«** INTERMISSION *** 


Le Charme, Op. 2, No. 2 

Le Colibri, Op. 2, No. 3 

Sérénade Italienne, Op. 2, No. 5 

Les Papillons, Op. 2, No. 7 

Spleen, Op. 51, No. 3 

Les Berceaux, Op. 23, No. 1 

Clair de lune (menuet), Op. 46, No.2 


Three Songs (1992) 
Asia 
Aspects of rain 
Twilight 


O Waly, Waly (from Somerset) 
The Ash Grove (Welsh Tune) 
Oliver Cromwell (Nursery Rhyme from Suffolk) 


Giuseppe Giordani 
Antonio Lotti . 
Giuseppe Torelli 
Henry Purcell 


Hugo Wolf 


Franz Schubert 


Ernest Chausson 


Gabriel Fauré 


Patrick Cardy 


Benjamin Britten 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


Tanya Turner, soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building 
Tuesday, April 9, 1996 at 3:15 pm 


PROGRAMME 


If Music Be the Food of Love 
Music For a While 
Fairest Isle (Address to Britain) 


Meinem Hirten blieb’ich treu (Cantata No. 92) 
Ich will auf den Herren schau’n (Cantata No. 93) 
Recitativo e Corale: (Cantata No. 95) 

Nun, falsche Welt 


Valet will ich dir geben 
Sarah Jeffrey, oboe 


Nel cor piu non mi sento 
Se tu m’ami, se sospiri 
Il mio bel foco 

Le Violette 


Die Mainacht 

Meine Liebe ist grin 
Sonntag 

Botschaft 


«** INTERMISSION *** 


Chanson d’Avril .. 
Adieux de |’Hotesse Arabe 
Nuit d’Etoiles 

Voici que le Printemps 


Music When Soft Voices Die 
Secrets of the Old 

Sure on this Shining Night 
At the Mid Hour of Night 
The Last Rose of Summer 


Henry Purcell 


Johann Sebastian Bach 


Giovanni Paisiello 
Giovanni Battista Pergolesi 
Benedetto Marcello 
Alessandro Scarlatti 


Johannes Brahms 


Georges Bizet 
Claude Debussy 
Healey Willan 
Samuel Barber 


Arr, Benjamin Britten 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


Alexandra Lennox, soprano 


From the studio of Lorna MacDonald 


Chien Chou, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, April 10, 1996 at 1:15 pm 


Se tu m’ami 

Sebben Crudele 

Selve Amiche 
Stizzoso, mio Stizzoso 


Nachtviolen, D. 752 

Klage an den Mond, D. 436 
Standchen, Op. 14, No. 7 
Die Lotosblume 
Mondnacht 

Frage 

Neue Liebe 


Vorrei Spiegarvi, O Dio, K.418 


Quatre Chansons de Jeunesse 
Pantomime 
Claire de Lune 
Pierrot 
_ Apparition 


Three Miniatures 


PROGRAMME 


Alessandro Parisotti 
Antonio Caldara 


Giovanni B. Pergolesi 
Franz Schubert 


Johannes Brahms 
Robert Schumann 


Felix Mendelssohn 


Wolfgang Amadeus Mozart 


«** INTERMISSION *** 


Claude Debussy 


Udo Kasemets 


Music When Soft Voices Die 


To the Moon 


A Widow Bird Sate Mourning 


Der Hirt auf dem Felsen, Op. 129, D. 965 


Franz Schubert 
John Harrison, clarinet 


SECOND YEAR ARTIST DIPLOMA 
RECITAL BY 


Alexandra Tait, soprano 
From the studio of Lorna MacDonald 
Che Anne Loewen, piano 
Walter Hall, Edward Johnson Building 
Wednesday, April 10, 1996 at 3:15 pm 


PROGRAMME 


From Weichet nur, betriibte Schatten, BWV 202 Johann Sebastian Bach 
(The Wedding Cantata) 
Recit. Die Welt wird wieder neu 
Aria. Phobus eilt 


Die Forelle Franz Schubert 
Der Fischer 

Auf dem Wasser zu singen 

Fischerweise 

Seligkeit 


A Chloris Reynaldo Hahn 
Quand je fus pris au pavillon 

Si mes vers avaient des ailes 

L’Enamourée 


Mai 
** INTERMISSION** 
From Le Serate Musicali Gioacchino Rossini 
La Pastorella delle Alpi 
La Promessa 
La Danza 
Sleep Peter Warlock 
Cradie Song 
The Faithless Shepherdess Roger Quilter 
Love’s Philosophy ~ 
Folk Songs from Eastern Canada arr. Godfrey Ridout 


J'ai cueilli la belle rose 

She’s Like the Swallow 

Ill Give My Love an Apple 

Ah! Si mon moine voulait danser! 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Sabrina Santelli, mezzo-soprano 
From the studio of Lynn Blaser 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 11, 1996 


3:15 pm 
PROGRAMME 
Their Land Brought Forth Frogs (Israel in Egypt) ; George Frederick Handel 
I] fervido desiderio Vincenzo Bellini 
Ma rendi pur contento 
Er ist’s (MGrike - Lieder) Hugo Wolf 


Das verlassen Magdelein 
Alle gingen, Herz, zur Ruh (Spanisches Liederbuch) 
In dem Schatten meiner Locken 


Lydia Gabriel Fauré 
C’est l’extase (Cing mélodies de Venise) 
En Sourdine 


**INTERMISSION** 


Rheinlegendchen (Des Knaben Wunderhorn) Gustav Mahler 
Wo die schénen Trompeten blasen 
Hans und Grethe (Lieder aus der Jugendzeit) 


Highland Balou (A Charm of Lullabies) Benjamin Britten 
Oracion de las Madres que tienen a sus Hijos en Brazos Manuel de Falla 
An American Lullaby Gladys Rich 
Nana (Siete Canciones populares Espafiolas) Manuel de Falla 
Wiegenlied, Op. 41 Richard Strauss 
Now I have Fed and Eaten Up the Rose, Op. 45 Samuel Barber 


O Boundless, Boundless Evening 
A Green Lowland of Pianos 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 


by 
Liesel Fedkenheuer, mezzo-soprano 


From the studio of Mary Morrison 
Laura Friesen, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, April 10, 1996 at 8:00 pm 


PROGRAMME 
Laudamus Te (from Mass in C minor, K.427) Wolfgang Amadeus Mozart 
La Vie Antérieure Henri Dupare 
Extase 
Au Pays Ou Se Fait la Guerre 
La Regata Veneziana Gioacchino Rossini 


Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


** INTERMISSION ** 
Zigeunerlieder (I- VID) Johannes Brahms 


Hermit Songs, Op. 29 (1953) Samuel Barber 
At Saint Patrick’s Purgatory 
Church Bell At Night 
St. Ita’s Vision 
The Heavenly Banquet 
The Crucifixion 
Sea-Snatch 
Promiscuity 
The Monk and His Cat 
The Praises of God 
The Desire for Hermitage 


6 FOURTH YEAR 
BACHELOR MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Deanna Drover, soprano 
From the studio of Lois Marshall 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 9, 1996 at 8:00 pm 


PROGRAMME 


Weichet nur, betriibte Schatten (Kantate, BWV 202) Johann Sebastian Bach 
recit. Und dieses ist das Gluke (Kantate, BWV 202) 

Aria Sich tiben im Lieben 

recit. so sei das Band der Keuschen Liebe (Kantate, BWV 202) 

Gavotte sehet in zufriedenheit 

Rheinlegendchen Gustav Mahler 
Frihlingsmorgen 

Ich ging mit Lust 

Wer hat dies Liedlein erdacht? 


Gillian Howard, oboe 
La Promessa (Serate Musicali) Gioacchino Rossini 


La Gita In Gondola (Serate Musicali) 
L’Invito (Serate Musicali) 


** INTERMISSION ** 
Chanson Triste Henri Duparc 
Extase 
Soupir 
L’ Invitation Au Voyage 
From Six Elizabethan Songs Dominick Argento 
Spring 
Hymn 


Winter 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


Eva Jolan Mez6, soprano 


From the studio of Jean MacPhail 


Imre Olah, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 9, 1996 at 5:15 pm 


PROGRAMME 


Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, KV 520 


An Chloé, KV 524 


Oiseaux, si tous les ans, KV 284 
Dans un bois solitaire, KV 295 


Bete aber auch dabei, BWV 115 


Seufzer, Trainen, Kummer, Not, BWV 21 


Laudemus Te (from Mass in B minor) 


Dea Szues, violin 


Malinconia, Ninfa gentile (Sei Ariette) 


Almen se non poss’i0 
Per pieta, bell’idol mio 
Ma rendi pur contento 


Falun 
Szénagylijtéskor 
A menyasszonynal 
Lakodalom 
Bélcséddal 


Ich atmet’ einen Linden Duft 
Liebst du um SchGnheit 
Friihlingsmorgen 

Hans und Grethe 


La bonne cuisine 
Plum Pudding 
Ox-Tails 
Tavouk Gueunksis 
Rabbit at Top Speed 


** INTERMISSION** 


Wolfgang Amadeus Mozart 


Johann Sebastian Bach 


Vincenzo Bellini 


Béla Bartok 


Gustav Mahler 


Leonard Bernstein 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Ayelet Porzecanski, mezzo-soprano 
From the studio of Lorna MacDonald 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 8, 1996 at 5:15 pm 


PROGRAMME 


i 
/ 
rd 
/ 


Va godendo (Serse) George rederick Handel 
Alma Mia (Floridante) 
Cangid d’aspetto (Admeto) 


4 


Des Liebsten Schwur, Op. 69, No. 4 Johannes Brahms 


O liebliche Wangen, Op. 47, No. 10 

Wie Melodien zieht es mir, Op. 105, No. 1 
Der Gang zum Liebchen, Op. 48, No. 1 
Meine Liebe ist griin, Op. 63, No.5 
Tambourliedchen, Op. 69, No. 5 


Siete Canciones populares Espafioles / Mauel de Falla 
El pafio moruno / 
Seguidilla murciana / 
Asturiana 
Jota / 
Nana / 
Cancion f 
Polo / 


/**INTERMISSION** 


/ 
/ 


Banalités / Francis Poulenc 
Chanson d’Orkenise / 
Hotel 
Fagnes de Wallonie 
Voyage a Paris / 


Sanglots / 


The Mouse, the Bird and the Octopus Walter Buczynski 
Reconciliation 
Little Bird 
Dancing Octopus 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 
Stacey Fraser, soprano 
From the studio of Lynn Blaser 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building, Friday, April 8, 1994 


8:00 pm 
PROGRAMME 

from Jauchzett Gott in Allen Landen - Cantata BWV 51 

Aria 

Recitativo 

Choral 

Eric Adelman, trumpet 
Andrea Bray, Amanda Lee, violin 

An eine Aeolsharfe 
Er ist's 
Gebet 
Begegnung 
Abschied 
La Mort d'Ophélie 
Adieu Bessy 
Zaide 


**INTERMISSION** 


Vocalise, Op. 34, no. 14 
Zdes 'choroso, Op. 21, no. 7 
Ne poj, Krasavica, Op. 4, no. 4 


Toccata for Soprano and Flute (1972) 
Carolyn Zeyl, flute 


from Childhood Fables for Grownups (1955) 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 
The Duck and the Yak 


Nous voulons une petite soeur 
Les chemins de l'amour 


Johann Sebastian Bach 


Hugo Wolf 


Hector Berlioz 


Sergei Rachmaninov 


Harry Freedman 


Irving Fine 


Francis Poulenc 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Donna Garner, soprano 
From the studio of Mary Morrison 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Monday, April 8, 1996 at 8:00 pm 


PROGRAMME 


Laudamus Te (from B minor Mass, BWV 232) Johann Sebastian Bach 
Meinem Hirten bleib ich treu, BWV 92 
Andrea Bray, violin 


Al desio di chi t’adora, K. 577 Wolfgang Amadeus Mozart 


Vaga luna che inargenti Vincenzo Bellini 
Malinconia, Ninfa gentile 
Almen se non poss’io 


Wer hat dies Liedlein erdacht? Gustav Mahler 
Friihlingsmorgen 

Ich ging mit lust durch einen griinen Wald 

Lob des hohen Verstands 


**INTERMISSION** 


Cing mélodies de Venise Gabriel Fauré 
Mandoline 
En Sourdine 
Green 
A Clymeéne 
C’est l’extase 


Three Spanish Lyrics (1982) Imant Raminsh 
Si os partiéredes al alba 
Caminante, son tus huellas 
Meciendo 


Four songs on poetry by e. e. cummings (1956) John Duke 
Just Spring 
i carry your heart 
Hist . . . whist 
The Mountains are Dancing 


THIRD YEAR ARTIST DIPLOMA 
RECITAL BY 


David Jefferies, bass baritone 


From the studio of Jo-Anne Bentley 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 4, 1996 at 8:00 pm 


PROGRAMME 

Music For A While | Henry Purcell 

An Evening Hymn (1659-1695) 

Liederkreis, Op. 39 Robert Schumann 
In der Fremde (1810-1856) 
Waldes gesprach 
Die Stille 
Schéne Fremde 
In der Fremde 
Zwielicht 
Friihlingsnacht 

Per questa bella mano, K.V. 612 Wolfgang Amadeus Mozart 

(1756-1791) 
** INTERMISSION** 

Chansons de Don Quichotte Jacques Ibert 
Chanson du départ (1890-1962) 
Chanson a Dulcinée 
Chanson du Duc 
Chanson de la mort 

Damask Roses Roger Quilter 

The Faithless Shepherders (1877-1953) 

Brown is My Love 

Come Away, Death 

Eight Sons of Duke Redbird Clifford Crawley 


The small drum throbbed a story 

Where are they now? 

Did I see a leaf drop from that tree? 

My moccasins have not walked among the giant forest trees 
Silent flies the hawk by night 

If ever my way was the way that caused pain 

Simple was my lodge of birch 

The drum has started beating 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Holly Greatorex Verhaegen, soprano 
From the studio of Jean MacPhail 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 4, 1996 at 5:15 pm 


NOTES 


*Lorne M.Betts was born in Winnipeg, Canada on Aug. 2, 1918. After studying 
piano, organ,voice and theory, he travelled to Toronto where he studied composition at the 
RCMT, with John Weinzweig. Following this he attained jobs as Music Director at St.Paul’s 
Presbyterian Church, and later as organist-choirmaster at Melrose United in Hamilton Ontario. 
From 1953-1959 he served as principal of the Royal Hamilton Conservatory of Music, and 
from 1965-1979,was the music critic for the Hamilton Spectator. 

His main compositions included two contemporary Operas, two symphonies, two 
piano concertos, three string quartets and other large works such as, Music for Orchestra, 
which was commissioned by the Hamilton Philharmonic Orchestra. He also wrote many 
songs and choral pieces. His status as an associate composer is maintained at the Canadian 
Music Centre. Lorne M.Betts died on Aug. 5, 1985 in Hamilton Ontario. 

The five songs which appear on this programme are five of six songs written by 
Betts to poems by James Joyce. 


*This set of Verdi songs consists of a collection of songs, three of which,( Brindisi, 
In Solitaria Stanza, and Stornello) have consistently been republished, and have become 
favourites among Verdi lovers. The others are unique in the fact that they have either not 
been published, or they have not been published until only recently. 

Al Tuo Bambino, set to verses by Francesco Maria Piave, has never yet been 
published in a musical collection, but a facsimile of the original manuscript was published in 
1951 in Verdi e Trieste, by Guiseppe Stefani. The piece was written in 1850 following the 
first performance of the opera Stiffelo. Verdi, who was a guest of a wealthy merchant friend 
of Piave, wrote the short piece when he was a guest in their home, as a homage to the birth of 
their son, Gabriele. Thirty nine years later, as an adult, Gabriele wrote to Verdi to ask him to 
dedicate the original Manuscript to him, and in return received the reply: “For many years I 
have neither given or received dedications. If I might I should ask you to return to me those 
few bars of music which have no virtue or importance of any sort whatsoever. ” Gabriele did 
not return the piece, and so it was not published until it was discovered again in 1951. Even 
then, the piece was not published in a collection of songs, but in a book about Verdi’s life 
when he lived in Trieste. 

E La Vita was dated November 1844, but was also only recently discovered and 
published in 1951 in Verdi e Roma. 

Finally, L’ Abbandonée, an Andante Studio for Soprano. This forgotten song was 
originally published in 1849 by Escudier, as a musical supplement to La France Musicale, and 
reprinted in 1882 by Heugel in an edition of only twenty five copies. Heugel had acquired the 
song along with other music at the sale of Escudiers property. Oddly, no copy of the original 
edition, or even of Heugels reprint exists in Paris today in the Bibliothéque Nationale or the 
Conservatoire. 


PROGRAMME 


Thou art gone up on high 
How beautiful are the feet 


George Frideric Handel 


Les Papillons 
Sérénade Italienne 
Le Colibri 

Nanny 


Ernest Chausson 


Auch kleine Dinge 

Ihr jungen Leute 

Mir ward gesagt, du reisest in die Ferne. 

Mein Liebster singt am Haus im Mondenscheine 
Du denkst mit einem Fidchen mich zu fangen 


Hugo Wolf 


*INTERMISSION* 


Five songs Lorne M.Betts (1918-1985) 
Sérénade Charles Gounod 


Ow Voulez-Vous Aller? 
Ce que je suis sans toi 


Chanson de Printemps 


E la Vita 

Brindisi Version #1 
In Solitaria Stanza 
Stornello 

Al tuo Bambino 

L Abandonée 


Giuseppe Verdi 


SONG TEXTS IN ENGLISH 


George Frideric Handel 


hou art gone up on high 

hou art gone up on high, thou hast led captivity captive, and received gifts for men 
a, even for thine enemies, that the Lord God might dwell among them. 

ow beautiful are the feet 

ow beautiful are the feet of them that preach the gospel of peace, 

id bring glad tidings, glad tidings of good things. 


Ernest Chausson 


Ss Papillons (The Butterflies) 
1€ snow-white butterflies float in swarms over the sea; 
~vely white butterflies, when may I take to the blue road of the sky? 
) you know, beauty of beauties, my dancing girl with eyes of jade, 
they would lend me their wings, 
ll me, do you know where I would go? 
ithout taking a single kiss to the roses, across valleys and woods 
vould go to your half-closed lips, 
ower of my soul, and there I would die. 

rénade Italienne (Italian Serenade) 

t us go on a boat on the ocean 

pass the night among the stars. 

, the breeze is just blowing enough 

swell the cloth of the sails. 

e old Italian fisherman and his two sons, who guide us, 

ar but do not understand 

> words that we speak to each other. 

the ocean calm and sombre, see, 

can exchange our souls, and no one will understand our voices, 
| the night, the sky and the waves. 

Colibri (The Humming-Bird) 

> green hummingbird, king of the hills, 

ing the dew and the bright sun 

iter on his nest, woven of fine grasses, 

e a light breeze escapes into the air. 

hurries and flies to the nearby springs, 

ere the reeds make the sound of the sea, 

ere the red hibiscus, with its heavenly scent, 

olds and brings a humid light to the heart. 


April hes faded, the roses have fallen, 

You happily know its weary cares: 

You know how to return the Joy that was. 

Pour me the wine, joy of my heart. ee. 

Who better heals the wounds of the heart? ; 
Here, if you did not give the good vineyards, 

human sorrow might be immortal. 

In Solitaria Stanza( In a Solitary Room) 

In a solitary room he languishes in atrocious pain, 

His lips are voiceless, his breast breathless. 

Like in the deserted flower bed, deprived of dew 

Under the hot summer sun, delicate narcissus grow 

I, with oppressed desire, run for a remote life, 

and scream in a voice that could save the rocks. 

Oh piteous God, that heavenly beauty; 

You may not know another Irene to intri gue. 

Stornello ( little song) 

You say that you don’t love me....I don’t love you either... 

You say that you don’t with me well....] don’t with you well either! 
You say that you have caught another fish.. 

I gather roses in another garden too. Also on this, | want us to agree: 
You do what you wish, and I’ll do what I wish. 

I am free, everyone is a master. 

I am of service to all, but a servant to no one. 

Constancy in love is a folly; I am inconstant and I brag about it. 
I don’t tremble to see you on the street, 

Nor, when you’ re far away do I pine away in tears. 

Like the nightingale who emerges from prison, 

All day and night I frolic and sing. 

Al tuo Bambino ( To Your Little Boy) 

Little flower, newly rising; so fresh, so fair, 

the breeze carresses you with its morning kisses. 

The sky forever smiles on you, the sun shines kindly on you 
may storm winds never shake you, Oh delicate little flower. 
L’Abandonée ( Abandoned) 

“weet days, my hearts deli ght you may never more return. 
Happy springtime of life, you are but a memory. 
My eyes are bathed in tears, and my voice sighs in vain: 
Fle has gone, everything has lost it’s charm, 
for my heart has no tomorrow. 
My God, take me under your wing, here there is no hope for me. 
His soul shines in the sky, and there will I go to see him again. 
He has gone, everything has lost it’s charm, 
for my heart which has no tomorrow, 
My God, take me under your wing, here there is no hope for me. 


Ce que je suis sans toi (What I am Without You.) 
What is the vine without the lattice that supported its growth, 
Which gave at each stage of growth an echelon for its conviction. 


Here is what I am without you, for pity’s sake protect me with your faith. 


Like the bird that flies warbling towards its eternal home, 
and then suddenly a bloody bullet comes to break its wings 


Here is what I am without you, for pity’s sake protect mewith your faith. 


A delicate boat amongst the waves during an ominous night, 
without a rudder, without a captain, in the heart of the raging sea! 


Here is what I am without you, for pity’s sake, protect me with your faith. 


Chanson de Prentemps (Song of Springtime) 

Come, child, the earth is awakening 

the sun smiles on the green grass! 

The flower in its half-opened cup receives the kisses of the bee. 

Let us breath this pure air! Let us revel in the blueness of the sky! 
Above on the hill, come let us gather on the the hawthorn! 

The snow of the apple trees perfumes the paths. 

Come, child, here is the swallow that passes singing through the air, 
open your soul to the fresh chorus dawning under the new leaves. 

A joyous wind, yonder; rustles in the lilac, it is the blest season, 

it is love, it is life! Let a flood of happiness fill our heart. 

Come, child it is the charming hour, when we would dream together, 
let us mingle our dreams and our vows 

beneath this newly-springing foliage. 

Hail kingdom of flowers of perfumes, of colours! 

The gentle zephyrs hover over the plains, 

the heart full of joy looses itself in infinity. 


Giuseppe Verdi 
~ La Vita (Is Life?) . 

Is life but a sea of worry and a storm of grief and sorrow? 
Without a smile, without a laugh of love, the days fly away sadly. 
Brindisi (Cheers) 

Pour me the wine! You alone, oh glass 

Among earthly joys know not untruth, 

you, life of the senses, joy of the heart. 

I loved; two fatal eyes inflamed me; 

I believed the friendship like a naive girl, 

Folly of her young years, deceptive phantasm. 

Pour me the wine, joy of my heart. 

My friend, the lover flees with time, 

But do you not fear he who destroys all? 

Age does not offend you, it increases your virtue. 


Towards the golden flower he descends, alights, 

And drinks so much love from the rosy cup, 

That he dies, not knowing if he could have drained it! 

On our pure lips, oh my beloved, 

My soul likewise would have wanted to die 

Of the first kiss, 

Which has perfumed it. 

Nanny 

Woods dear to the doves, weep, sweet foliage, 

And you, swift spring, and you, cool paths; 

Weep, oh wild heather, bushes of holly and sweet-briar. 
Spring, flowery king of the new year, Oh young god, weep | 
Ripening summer, cut your crowned tresses, 

And weep, blushing autumn. 

Love’s anguish breaks a faithful heart. Earth and heaven, weep | 
Oh! How I loved her! 

Dear countryside, speak no more of her, 

Nanny will never come back! 


#1 


Hugo Wolf (five selections from Wolf’s Italienisches 


Little things can also delight us, 

little things may also be precious. 

Think how we like to adorn ourselves with pearls- 
they fetch a high price, yet they are small. 

Think how little an olive is, 

yet its goodness makes it sought after. 

Think of the rose- how small it is! 

But as you know, it smells so sweet. 


#16 


You young men going off to war- 

take care of my sweetheart! 

See that he is brave under fire; 

he has never seen battle before. 

Don’t let him sleep in the open; 

he is so delicate, it might harm him. 

Don’t let him sleep out of doors- 

it would be the end of him, he’s not used to it. 


#2 


They told me you were travelling afar. 
Where are you going, my dearest life? 

I would like to know the day you depart: 
I will attend you with tears. 

I will water your path with tears. 

Think of me, and hope will shine on me! 


Liederbuch) 


Weeping I think of you, wherever you are- 

think of me, do not forget, dear heart! 

#20 

Outside of my house my lover sings in the moonlight 
and I must lie in my bed and listen. 

I turn away from my mother and weep 

tears of blood that will not stop flowing. 

I have wept a broad stream by my bed, 

and cannot see, for tears, if it is day. 

A broad stream of tears I have wept with longing- 
the tears of blood have blinded me. 

#10 

You think you can catch me with a thread, 
making me love you by just looking at me? 

I have caught others whose minds flew higher. 
Do not trust me when you see me laugh! 

I have caught others, just you believe me. 

I am in love- but not with you! 


Lorne M. Betts 


Five Songs 

My love is in a light attire among the apple trees, 

where the gay winds do most desire to run in companie. 
There, where the gay winds Stay to woo the young 

leaves as they pass, 

My love goes slowly, bending to her shadow on the grass; 
And where the sky’s a pale blue cup over the laughing land, 
My love goes lightly holding up her dress with dainty hand. 


O cool is the valley now- and there love, will we gO. 

For many a choir is singing now,where love did sometime go. 
And hear you not the thrushes calling, calling us away. 

O cool and pleasant is the valley - and there, love, will we stay. 


In the dark pine wood- I would we lay, 

In deep cool shadow at noon of day. 

How sweet to lie there, sweet to kiss where the great pine forest 
enaisled is! 

Thy kiss descending, sweeter were with a soft tumult of thy hair. 
O unto the pine-wood at noon of day- 

Come with m= now, sweet love, away. 


Winds of May, winds of May, that dance on the sea, 
Dancing a ring around in glee- 


from furrow to furrow, while overhead 

the foam flies up to be garlanded 

in sitting arches, spanning the air, 

Saw you my true love anywhere? 

Well a day, well a day! For the winds of May! 
Love is unhappy when love is away! 


O, it was out by Donney carney 

when the bat flew from tree to tree- 

My love and I did walk together; 

and sweet were the words she said to me. 
Along with us the summer wind went murmuring- 
O, happily! 

But softer than the breath of summer was- 
the kiss she gave to me, 

O, it was out by Donney camey 

when the bat flew from tree to tree- 

My love and I did walk together; 

and sweet were the words she said to me. 


Charles Gounod 


Sérénade (Serenade) 


When you sing cradled at evening in my arms, do you hear my thoughts which respond to 


you? Your sweet song recalls the happiest days of my life. 
Sing, sing, my fair one, sing, sing on! 


When you laugh, upon your lips love flowers, and suddenly fierce suspicion vanishes. 


Ah! the faithful laughter shows a guiless heart! 
Laugh, laugh my fair one, laugh, laugh always! 


When you sleep calm and pure, in the shadows, beneath my gaze, your breath murmurs 
harmonious words. Your lovely form is revealed, without veil and without attire. 


Sleep, sleep, my fair one, sleep, sleep on! 

Ow Voulez-Vous Aller? (Where do you want to go?) 
Say, young lady, where do you want to go? 

The sail opens it’s furl, the breeze begins to blow, 
The oar is of ivory, the flag of watered silk, 

The helm of fine gold; I have for ballast an orange, 
For the sail, an angel’s Wing, a seraph for cabin-boy. 
Is it into the Baltic, or upon the pacific ocean, 

To the isle of Java; or better still to Norway, 

To gather the flower of snow, or the flower of ansoka? 
Lead me, says the beautiful girl, To the faithful shore, 
Where one loves forever: 

This shore, my dear, One scarcely finds it, 

In the land of loves. 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jennifer Panasiuk, soprano 
From the studio of JoAnne Bentley 
Mia Bach, piano/harpsichord 


Walter Hall, Edward Johnson Building 
Monday, April 1, 1996 at 8:00 pm 


PROGRAMME 
Heute noch (Kaffee-Kantate, BWV 211) Johann Sebastian Bach 


Par che di giubilo Mauro Giuliani 
Confuso, smarito 

Alle mie tante lagrime 

Ombre améne 

Fra tutte le pene 


Jeff Cardey, guitar 


Zigeunermelodien Antonin Dvorak 
Mein Lied ertént 
Ei, wei mein Triangel wunderherrlich lautet 
Rings ist der Wald so stumm und still 
Als die alte Mutter 
Reingestimmt die Saiten 
In dem weiten, breiten, leinen Kleide 
Darf des Falken Schwinge 


**INTERMISSION** 
On this Island Benjamin Britten 
Let the florid music praise 
Now the leaves are falling fast 
Seascape 
Nocturne 
As it is plenty 
Tristesse Gabriel Fauré 
Spleen 
Fleur jetée 
From ChristLove (1984) 
The message Nancy Telfer 
Praise and Petition 
Easter 
From Thirteen Limericks (1951) Wallace Berry 


A nice old Lady named Tweedle 

There once was a man of Calcutta 

There was a young lady of Kent 

There was a young lady of Venice 

A Sleeper from the Amazon 

There was a young fellow of Lime 

There once was a sculptor named Phidias 
There was a young fellow named Hatch 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 


by 
Robert Stewart, baritone 


From the studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building 
Friday, March 29, 1996 at 1:15 pm 


PROGRAMME 

Bringt her dem Herren Heinrich Schiitz 
Liebesbotschaft (Schwanengesang) Franz Schubert 
Standchen 

Die Taubenpost 

Ah! Non lo dir Nicolai de Giosa 
Oh vieni al mare Gaetano Donizetti 
La Stella Saverio Mercadante 

*** INTERMISSION *** 

Trois mélodies de Paul Verlaine Claude Debussy 


La mer est plus belle 
Le son du cor 
L’ échelonnement des haies 


Three Songs, Op. 10 Samuel Barber 
Rain has fallen 
Sleep now 
I hear an army 
The Road to the Isles Traditional 
Sleeps the Noon in the Deep Blue Sky Traditional 


The St. John’s Girl (1969) arr. John Beckwith 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Joel Steve Gokool, tenor 


From the studio of Jean MacPhail 
Brahm Goldhamer, piano 
Walter Hall, Edward Johnson Building 
Friday, March 29, 1996 


5:15 pm 
PROGRAMME 


i Battista Bononcini 
Alessandro Scarlatti 


Per la gloria d’adorarvi 
O cessate di piagarmi 
Se Florindo é fedele 
Pieta, Signore! 


Alessandro Stradella 


Nanny Ernest Chausson 
Le Charme 
Sérénade Italienne 
Le Colibri 

To Julia Roger Quilter 
The Bracelet 

The Maiden Blush 
To Daisies 

The Night Piece 
Julia’s Hair 
Cherry Ripe 


Four Poems by Victor Hugo Franz Liszt 
S’il est un charmant gazon / 
Enfant, si j’étais roi / 
Comment, disaient-ils / 
Oh! Quand je dors 


An die ferne Geliebte Ludwig van Beethoven 


FOURTH YEAR 


BACHELOR OF MUSIC EDUCATION DEGREE 


Walter Hall, Edward Johnson Building 
Tuesday, March 26, 1996 at 1:15 pm 


RECITAL BY 


Jessica Severin, soprano 


From the studio of Helen Simmie 


Chien Chou, piano 


PROGRAMME 


Kiinft’ ger Zeiten eitler Kummer, HWV202 
Meine Seele hért im Sehen, HWV207 
Flammende Rose, Zierde der Erden, HWV210 


In stiller Nacht 
Sapphische Ode 

Der Schmied 

An die Nachtigail 
Vergebliches Standchen 


Airs Chantés 
Air Romantique 
Air Champétre 
Air Grave 
Air Vif 


Lilacs 

In the Silence of the Night 
Vocalise 

Sorrow in Springtime 


The Gartan Mother’s Lullaby 
The Lover’s Curse 

She Moves Through the Fair 
The Leprechaun 


Andrea Bray, violin 


**INTERMISSION** 


George Frederic Handel 


Johannes Brahms 


Francis Poulenc 


Sergei Rachmaninoff 


arr. Herbert Hughes 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


Karen Wierzba, soprano 


From the studio of Mary Morrison 


Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building 


Friday, March 22, 1996 at 1:15 pm 


PROGRAMME 
Mark how the blushful morn 
Chloris sighed 
Wake my Adonis 


Ich folge dir Gleichfalls (St. John Passion) 
Blute nur (St. Matthew Passion) 


Vado Ma Dove? 


Lusinghe Piu Care (Alessandro) 
Let the Bright Seraphim (Samson) 
Andrew Burditt, trumpet 


x** INTERMISSION *** 


Wie Melodien (Op. 105, No. 1 
Nachtigall (Op. 97, No. 1) 
Sonntag (Op. 47, No. 3) 
Heimweh (Op. 63, No. 8) 


La courte paille 
Le sommeil 
Quelle aventure! 
La reine du coeur 
Ba, Be, Bi, Bo, Bu 
Les anges musiciens 
Le carafon 
Lune d’ Avril 


Four Songs to Poems by e.e. cummings (1982) 


Lanier 
Bales 
Coleman 


Johann Sebastian Bach 


Wolfgang Amadeus Mozart 


George Frederic Handel 


Johannes Brahms 


Francis Poulenc 


John Beckwith 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Mia Jane Lennox, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 
Walter Hall, Edward Johnson Building 
Monday, March 25, 1996 


1:15 pm 

PROGRAMME 
Dovro dunque morire Giulio Caccini 
Amarilli mia bella 
Se delitto é l’adorarti Alessandro Scarlatti 
Spesso vibra per suo gioco 
Come raggio di sol Antonio Caldara 
Alinde, D904 Franz Schubert 
Nimmersatte Liebe Hugo Wolf 
Verborgenheit 
Die Manner sind mechant, Op.95, No. 3 Franz Schubert 
Der Schmeid, Op.19, No. 4 Johannes Brahms 


Immer leiser wird mein Schlummer, Op. 105, No. 2 
Meine Liebe ist griin, Op. 63, No.5 


**INTERMISSION** 
Extase Henri Duparc 
_ L’Invitation au Voyage 
Les Berceaux Gebel auré 
La Belle au Bois Dormant ClaudéDebussy 
Mandoline 
Funeral Blues (1991) Chester Duncan 
Three Songs of Venice (1977) Michael Head 
The Gondolier 


St. Mark’s Square 
Rain Storm 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Brian Milligan, baritone 


From the studio of Lois McDonall 
Brahm Goldhammer, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 1996 at 5:15 pm 


PROGRAMME 


The Trumpet Shall Sound George Frideric Handel 


Se Florinda e fedele Alessandro Scarlatti 


Son tutta duolo 
Se tu della mia morte 
Spesso vibra per suo gioco 


Abendempfindung Wolfgang Amadeus Mozart 


Gesellenreise 
An Chloe 


**INTERMISSION** 


L’ invitation au Voyage He up 
Extase _ 


Soupir 
Serenade Florentine 


Der Wegweiser Franz Schubert 
Das Wirtshaus 

Mut 

Die Nebensonnen 

Der Leiermann 


There are seven that pull the thread Edward Elgar 
Once in another Land 
Come O my Love 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Nadia Gugliotta, soprano 


From the studio of Lynn Blaser 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 1996 at 8:00 pm 


PROGRAMME 
Vado, ma dove? K. 583 


Il rimprovero 
L’invito 
La pastorella delle Alpi 


Nachtlied 
Allnichtlich im Traume seh ich dich 
Der Mond 


Gebet 

Der G&rtner 

Das Verlassene Magdlien 
Auf ein altes Bild 

Er ist’s 


** INTERMISSION** 


Le bonheur est chose légére 
Sérénade 


Two Chinese Poems 
Des fleurs font une broderie 
Réponse d’une épouse sage 


Bachelier de Salamanque 


Childhood Fables For Grownups, Set 1 
Polaroli 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


Poema en forma de canciones 
Dedicatoria 
Nunca olvida 
Cantares 
Los dos miedos 
Las locas por amor 


Wolfgang Amadeus Mozart 


Gioacchino Rossini 


Felix Mendelssohn 


Hugo Wolf 


Camille Saint-Saéns 
Charles Gounod 


Albert Roussel 


Albert Roussel 


Irving Fine 


Joaquin Turina 


Cantata: Amor, hai vinto 
Recitative 
Aria 
Recitative 
Aria 


O Heiliges Bund, K. 148 


SECOND YEAR ARTIST DIPLOMA 
RECITAL BY 


Tracy Smith, soprano 


From the studio of Jean MacPhail 
Kathleen Van Mourik, piano 


Walter Hall, Edward Johnson Building 
Friday, March 15, 1996 at 5:15 pm 


PROGRAMME 


Antonio Vivaldi 


Wolfgang Amadeus Mozart 


Ich wiird auf meinem Pfad, K. 390 
Abendempfindung an Laura, K. 523 
Im Friihlingsanfang, K. 597 
Sehnsucht nach dem Friihlinge, K. 596 


In der Fremde, no. 1 (Liederkreis, Op. 39) Robert Schumann 


Die Stille, no. 4 
Wehmuth, no. 9 
Schéne Fremde, no. 6 


** INTERMISSION** 


Quatre chansons de jeunesses Claude Debussy 


Pantomime 
Clair de lune 
Pierrot 
Apparition 


Drei Lieder der Ophelia, Op. 67 Richard Strauss 
Wie erkenn ich mein Treulieb vor andern nun 
Guten Morgen, ‘s ist Sankt Valentinstag 
Sie trugen ihn auf der Bahre blof 


Pastauro, sé tu m’aymo (Chants d’Auvergne) Joseph Canteloube 


Jou ’pount d’o Mirabel 
Chut, chut 
Lou Coucut 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Patrick Huang, tenor 


From the studio of Peter Barnes 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 7, 1996 at 3:15 pm 


PROGRAMME 


Say, Love, if ever Thou didst find 
If my Complaints could Passions move 
Fine Knacks for Ladies 
John Edwards, lute 


Recit.: Contrd un pudico amor (Partenope) 
Aria: Barbaro fato si 

Recit.: Mi spronano 

Aria: La speme ti consoli 


Recit.: Gefesselt steht der breite See (Die Jahreszeiten) 
Aria: Hier steht der Wand’rer nun 


Liebesbotschaft (Schwanengesang) 
Standchen 


Die Taubenpost 
** INTERMISSION** 


Au Rossignol 
Au Printemps 
Sérénade 


Aus meinen groBen Schmerzen (Liederstrauj) 
Es blasen die blauen Husaren 

Mein Liebchen wir saSen beisammen 

Mir traumte von einem K6nigskind 


Night lies on the silent Highways 
Dimly sinks the Summer Evening 
Oh Death! Thou art the Cooling Night 


John Dowland 
(1563 - 1626) 


George Frederic Handel 
(1685 - 1759) 


Franz Joseph Haydn 
(1732 - 1809) 


Franz Schubert 
(1797 - 1828) 


Charles Gounod 
(1818 - 1893) 


Hugo Wolf 
(1860 - 1903) 


Healey Willan 
(1880 - 1968) 


FOURTH YEAR 
BACHELOR DEGREE 
RECITAL BY 


Eva Jolan Mezo, soprano 
From the studio of Jean MacPhail 
Imre Olah, piano 


Walter Hall, Edward Johnson Building 
Tuesday, January 9, 1996 at 8:00 pm 


PROGRAMME 


Gia il sole dal Gange 
Se Florindo ¢ fedele 
O legeiadri occhi belli 


If music be the food of love 
Music for a while 
From silent shades 


O qui coeli terraeque serenitas 
Aria 
Recitative 
Aria 
Alleluia 
Dea Szics, violin; Katalin Kokas, violin; 
Jacob Schiff, viola; Vernon Regehr, cello; 


**INTERMISSION** 


Five Hungarian Foik Songs 


Sunrise 
Dea Szucs, violin 


Bei der Wiege 

Auf Flugeln des Gesanges 
Die Liebende schreibt 
Nachtlied 


All mein Gedanken 

Traum durch die Dammerung 
Die Nacht 

Nichts 

Morgen 
Schlagende Herzen 


Alessandro Scarlatti 
Anonimo 


Henry Purcell 


Antonio Vivaldi 


Bela Bartok 


Charles Ives 


Felix Mendelssohn 


Richard Strauss 


THIRD YEAR 


BACHELOR OF M 
RECITAL 


BY 


USIC IN PERFORMANCE 


Holly Verhaegen, soprano 


From the Studio of Jea 


n MacPhail 


Michelle Beaton, piano 


5:15 pm 


Walter Hall, Edward Johnson Building 
Tuesday, March 7,1 995 


J 
PROGRAMME 7 
lake, O take those lips away HOD) John Wilson 
Chloris sigh’d, and sang, and wept 2/30 (Alfonso?) Bdles 
Mark how the blushful morn a OO Nicholas Lanier 
Du bist Die Ruh , Op. 62. No.4. 8°00) Franz Schubert 
Lied der Mingnon, Op. 59. No.8. 3°30 
Das sie hier gewesen, Op. 59. No. 2. S30 
La zingara S78 Giuseppe Verdi 
Ad una stella a eae 
Lo spazzacamino 60 
**EINTERMISSION®* 
Les Roses d’Ispahan BO Gubriel Faure” 
4u Bord de l’Eay 3:0 
Les Berceaux ue 
En Priere_ 4: -— 
Fleur Jetee: 30) 
2:00 
Die Nacht — OT a a | Richard Strauss 
Zueignung Wate) 
Das Rosenband . 2, ee 


Freundliche Vision 


\ 2256 
Three Songs for bo) and Piano ( Nevember, 1962 ) Jean Coulthard 
ree 


The May 
Summer is Ended 
Dream Pedlary 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Eva Jolan Mez0, soprano 


From the studio of Jean MacPhail 


Galina Zisk, piano 


Walter Hall, Edward Johnson Building 
Thursday, February 2, 1995 


3:15 pm 


PROGRAMME 


. Vv : 
Chi vuol la zingarella 
I] mio ben quando verra 


Va godendo (Serse) 
La speranza (Ottone) 
With thee th’unshelter’d moor I’d tread 


Am Sonntag Morgen 
Dein blaues Auge 
Sandmannchen 


*=INTERMISSION** 


Four Songs 
A Cradle Song 
To a Child Dancing in the Wind 
O Do No: Love Too Long 
When You Are Old 


Altal Mennék 


Akkor szép az erdé 

Kit kéne elvenni ? 

Mikor én még legény voltam 
Elmegyek, elmegyek 

A Csitari Hegyek Alatt 
Arrol Alul 


Giovanni Paisiello 


George Frideric Handel 


Johannes Brahms 


Keith Bissell 


arr. Béla Bartok 


arr. Zoltan Kodaly 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 

BY 


Nadia Gugliotta, soprano 


From the studio of Lynn Blaser 


Charlene Biggs, plano 


Walter Hall, Edward Johnson Building 


Monday, March 27, 1995 
1:15 pm 


PROGRAMME 


Patron das macht der Wind! (BWV 201) 
Bist du bei mir 


Abendempfindung 

Als Luisa die Briefe ihres ungetreuen 
Liebhabers verbrannte 

Dans un Bois Solitaire 

Oiseaux, si tous les ans 

Ridente la Calma 

Un moto di gioia 


C’est extase (Ariettes Oublices) 
Il Pleure dans mon coeur 
Green 


**INTERMISSION** 


Three Songs for Soprano and Piano (1962) 
The May Tree 
Summer is Ended 
Dream Pedlary 


Tus Ojillos Negros 
Oracion de las madres que tienen a sus hijos 
en brazos 


El Molondron 

La, mi sola Laureola 

Del Cabello mas sutil 
Con Amores, la mi madre 
Chiquitita la novia 


Johann Sebastian Bach 
(1685-1750) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Claude Debussy 
(1862-1918) 


Jean Coulthard 
(b. 1908) 


Manuel DeFalla 
(1876-1945) 


Fernando Obradors 
(1897-1945) 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Shelley Neville, soprano 
From the studio of Lorna MacDonald 


Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 23, 1995 at 3:15 pm 


PROGRAMME 


Recitative: O Let Eternal Honours Crown His Name 
Aria: From Mighty Kings 
Aria: Come Ever Smiling Liberty 


Guitare 

Puisqu ‘ici-bas toute ame 
L’aube nait 

Dieu qui sourit 


Ma rendi pur contento 
Almen si non poss’ io 
Per pieta bell” idol mio 


**INTERMISSION** 


Der Nussbaum 

Du bist wie eine Blume 
Intermezzo 

Dein Angesicht 
Widmung 


Traditional Newfoundland Folksongs (1988) 
Lukey’s Boat 
The Green Bushes 
Bonavist Harbour 
The Banks of Newfoundland 
Jack was Every Inch a Sailor 
Tom Marcaccini, clarinet 


George Frideric Handel 
(1685-1759) 


Edouard Lalo 
(1823-1892) 


Vincenzo Bellini 
(1801-1835) 


Robert Schumann 
(1810-1856) 


arr. Donald F. Cook 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Elizabeth McDonald, soprano 


From the studio of Mary Morrison 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 


Tuesday, March 21, 1995 
3:15 pm 


PROGRAMME 


Belpiacere (Agrippina) 
Recit. Armida dispietata ! 
Aria. Lascia ch’io pianga (Rinaldo) 


Das erste Veilchen 

Auf Fltigeln des Gesanges 
Der Mond 

Des Madchens Klage 
Nachtlied 


from Sech Lieder fiir Sopran, Klarinette und Klavier, Op. 103 


Zwiegesang 
Das heimliche Leid 
Wiegenlied 
Wach auf 
Tom Marcaccini, clarinet 


** INTERMISSION** 


La courte paille (1960) 


Le sommeil 

Quelle aventure ! 
La reine de coeur 
Ba, Be, Bi, Bo Bu 
Les anges musiciens 
Le carafon 

Lune d’ Avril 


from To Be Sung Upon the Water (1972) 


Prologue: Shadow and Substance 
In remembrance of Schubert 
Hymn Near the Rapids 
Tom Marcaccini, bass clarinet 


George Frideric Handel 


Felix Mendelssohn 


Louis Spohr 


Francis Poulenc 


Dominick Argento 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 

BY 


Liesel Fedkenheuer, mezzo soprano 


From the studio of Mary Morrison 
Mia Bach, piano 
Walter Hall, Edward Johnson Building 


Tuesday, March 14, 1995 
5:15 pm 


PROGRAMME 


Now That the Sun Hath Veil’d His Light 
Hark! How all things 


Verdi Prati (Alcine) 
Ah! tu non sai (Ottone) 
Si, tra i ceppi (Berenice) 


Liederkreis, Op. 39 
In der Fremde 
Intermezzo 
Waldesgesprach 
Mondnacht 
Wehmut 
Im walde 
Friihlingsnacht 


**INTERMISSION** 


Pafio Murciano 

La Guitarra Sin Prima 
Del cabello mas sutil 
El vito 


Three Poems by Walt Whitman 
Look Down Fair Moon 
After the Dazzle of Day 
A Clear Midnight 


Cing mélodies populaires grecques 
Le réveil de la mariée 
La - bas, vers l’église 
Quel galant! 
Chanson des cueilleuses de lentisques 
Tout gai! 


Henry Purcell 


George Frideric Handel 


Robert Schumann 


Joaquin Nin 
Fernando Obradors 


Joaquin Nin 


Harry Somers 


Maurice Ravel 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Deanna Drover, soprano 
From the studio of Lois Marshall 


Doreen Uren Simmons, piano 


WALTER HALL, Edward Johnson Building 
Friday, October 6, 1995 
5:15 pm 


PROGRAM 


Kantate, BWV 151 Johann Sebastian Bach 
Suser Trost, mein Jesus Kommt 
Flora Lim, flute 


Widmung | Robert Schumann 
In der fremde I 

Die stille 

In der fremde VIII 

Die Nacht Richard Strauss 
Cacilie | 

L’amero, saro costante Wolfgang Amadeus Mozart 


(Il Ré Pastore) 
: Ellen Jung, violin 


#4 INTERMISSION *** 


Le Charme Ernest Chausson 
Les Papillons 

Sérénade Italienne 

Le Colibri 


The Daisies Samuel Barber 
Sleep Now 
Rain Has Fallen 


La Zingara Gaetano Donizetti 


Recit: Ye Sacred Priests Georg Friedrich Handel 
Air! Farewell le limpid springs (Jeptha) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Kara Johnston, soprano 


From the studio of JoAnne Bentley 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, April 3, 1995 
5:15 pm 


PROGRAMME 


Come all ye songsters Henry Purcell 
Music for a while 


If music be the food of love 


Dein blaues Auge Johannes Brahms 
O liebliche Wangen | 

Nicht mehr zu dir zu gehen 

In stiller Nacht 

Och Moder, ich well en Ding han 


Tres morillas Fernando J. Obradors 
Li mi sola, Laureola 

El majo celoso 

Del cabello mas sutil 

EI vito 


_*** INTERMISSION *** 


Ridente la calma | Wolfgang Amadeus Mozart 
Vado, ma dove? 


Cing mélodies populaires grecques Maurice Ravel 
Chanson de la mariée 

La-bas, vers ’église 

Quel galant m’est comparable? 

Chanson des cueilleuses de lentisques 

Tout gai! 


I Hate Music! Leonard Bernstein 
My mother says that Babies 
Jupiter has seven moons 
I hate music! 
A big Indian and a little Indian 
I just found out today 


Fe 
i 

E. 
F 


Persson RPC NRG NE ON TT TT 
Bg ygeigt hs Sp ee bee 


E38 ER 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Ani Imastounian, soprano 


From the Studio of Jean MacPhail 
Brahm Goldhammer, piano 


Walter Hall, Edward Johnson Building 


Monday, March 27, 1995 


5:15 pm 
PROGRAMME 
Quel fior che all’alba nde George Frederic Handel 
from “La Griselda” Antonio Vivaldi 
Agitata da due Venti | 
Nehmt meinen Dank | Wolfgang Amadeus Mozart 
Heidenréslein ; | Franz Schubert 
An den Mond 
Seligkeit 
Der Musensohn 
Wanderers Nachtlied 
xxx INTERMISSION *** 

Green Claude Debussy 
Romance | 


La mer est plus belle 
Le son du cor 
L’échelonnement des haies 


La maja y el Ruisenor Enrico Granados 
Airenikis . Abrahamian Eduard 
Antoun Komitas 
Krounk Komitas 
Bsak bsak Romanos Melikian 


Klor par . Romanos Melikian 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Ayelet Porzecanski, mezzo soprano 
From the studio of Lorna MacDonald 


Brahm Goldhammer, piano 


Walter Hall, Edward Johnson Building 
Monday, April 3, 1995 at 3:15 pm 


PROGRAMME 


Un certo non so che Antonio Vivaldi 
from “Ottone in Villa” 
Guarda in quest ’occhi (Lalli) 


Se tu m’ami se sospiri (Roll) Giovanni Pergolesi/Parisotti 
from “L’Olimpiade” | 

Se cerca, se dice Giovanni Pergoles! 
Piercing Eyes (Anne Hunter) Franz Joseph Haydn 


She never told her love (Shakespeare) 
O Tuneful Voice (Anne Hunter) 
Mermaid’s Song (Anne Hunter) 


**INTERMISSION** 


Frauen Liebe und Leben (Chamisso) Robert Schumann 
Seit ich ihn gesehen 
Er, der Herrlichste von allen 
Ich kann’s nicht fassen, nicht glauben 
Du Ring an meinem Finger 
Helft mir, ihr Schewestern 
Stisser Freund, du blickest 
An meinem Herzen, an Meiner Brust 
Nun hast du mir den ersten Schmerz getan 


Trois Psaumes Arthur Honegger 
Psaume XXXIV (De Béze) 
Psaume CXL (De Béze) 
Psaume CXXXVIII (Marot) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jennifer Panasiuk, soprano 


From the studio of JoAnne Bentley 


Mia Bach, piano 


Walter Hall, Edward Johnson Building 


Aria: La tua virtt (Euristeo) 


Wednesday, April 5, 1995 
La) pm 


PROGRAMME 


Johann Adolf Hasse 


Recit: Accresca pietoso . . . (Ifigenia in Tauride) Francesco de Majo 


Aria: Se il labbro 


Erlkonig 
Spirito santo 


O wiisst’ ich doch den Weg 
Verzagen 

Der Jager 

Liebestreu 

Meine Liebe ist griin 


Six Elizabethan Songs (1957-58) 
Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


Airs Chantés 
Air Romantique 
Air Champétre 
Air Grave 
Air Vif 


Four Ukrainian Folksongs 
Indian Summer 
Ah! Those Rich Girls 
Oh, This little Path 


Carl Loewe 


Johannes Brahms 


**INTERMISSION** 


Dominick Argento 


Francis Poulenc 


arr. by Dennis Sichinsky 
arr. by Mykola Lysenko 


Cherry Orchard by the house 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 


Tanya Ross, soprano 


From the studio of Patricia Kern 


Karen Shumka, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 19, 1995 at 3:15 pm 


PROGRAMME 


Strike the Viol 

The Fatal Hour 

Lads and Lasses, Blithe and Gay 

When First Amintas Sued for a Kiss 

If Music be the Food of Love (third version) 


Notre Amour, Op. 23, No. 2 

Au Bord de l’Eau 

Fleur jetée, Op. 39, No. 2 

Ice Secret, Op. -23,.NO.5 

Toujours (Poéme d’un Jour), Op. 21. No. 2 


Das verlassene Magdlein 

Verborgenheit 

Morgen, Op. 27, No. 4 

Du meines Herzens Krénelein, Op. 21, No. 2 
Zueignung, Op. 10, No. | 


**|NTERMISSION** 


Als Luisa die Briefe ihres ungetreuen 
Liebhabers verbrannte 
Ridente la Calma 
Vado, ma dove? K. 538 (II burbero di buon cuore) 
Non t’accostare all’urna 
Deh, pietoso, oh Addolorata 


The White Swan 
Beauty _ 
Frustration 
Message 


Henry Purcell 


Gabriel Fauré 


Hugo Wolf 


Richard Strauss 


Wolfgang Amadeus Mozart 


Giuseppe Verdi 


Ernest Charles 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Stina Hallberg, soprano 
From the studio of Lois McDonall 


Karen Anne Shumka, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 18, 1995 
3:15 pm 


PROGRAMME 


Hear ye, Israel (Elijah) 


Vedré con mio diletto (Il Giostino) 
Daquel ferro che ha svenato (Il Farnace) 


Offrande 

Fétes Galantes 
Infidelité 
L’Heure exquise 


Poema en Forma de Canciénes 
| Dedicatoria 
Nunca Olvida... 
Cantares 
Los dos miedos 
Las locas por amor 


** INTERMISSION** 


Fiinf Gedichte von Mathilde Wesendonk 
Der Engel 
Stehe still! 
Im Treibhaus 
Schmerzen 
Tréume 


Den férsta kyssen 

Flickan kom ifran sin alsklings méte 
Saf, sdf, susa 

Swarta rosor 


Felix Mendelssohn 
(1809-1847) 


Antonio Vivaldi 
(1678-1741) 


Reynaldo Hahn 
(1875-1947) 


Joaquin Turina 
(1882-1949) 


Richard Wagner 
(1813-1883) 


Jean Sibelius 
(1865-1957) 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 


Joel Steve Gokool, tenor 
From the studio of Jean MacPhail 


Brahm Goldhamer, piano 


Walter Hall. Edward Johnson Building 
Thursday. April 6, 1995 at 3:45.pm 


PROGRAMME 

Sento nel Core Alessandro Scarlatti 

Lasciatemi Morire Claudio Monteverdi 

Gia il sole dal Gange Alessandro Scarlatt 

Tristesse Gabriel Faure 

Au bord de l'eau 

Aprés un Réve 

Mandoline 

Am Rhein im schénen Strome Franz Liszt 

Zweignung Richard Strauss 

Four Songs by Roger Quilter, Op. 14 Roger Quilter 
Autumn Evening : 

April 
A Last Year’s Rose 
Song of the Blackbird 
«*INTERMISSION** 

Liederkreis, Op. 39, nos. 1-12 Text by Joseph Von Eichendorff 
In der Fremde Music by Robert Schumann 
Intermezzo 
Waldesgesprach 
Die Stille 
Mondnacht 


Schone Fremde 


Auf einer Burg 
In der Fremde 
Wehmut 
Zwielicht 

Im Walde 
Friihlingsnacht 


SECOND YEAR ARTIST DIPLOMA 
RECITAL BY 


David Jefferies, baritone 


From the studio of JoAnne Bentley 
Che Anne Loewen, piano 
Walter Hall, Edward Johnson Building 
Thursday, March 23, 1995 
5:15 pm 


PROGRAMME 


from Rodelinda 
Aria: Confusa si mirl 
from Xerxes 
Recit: Frondi tenere 
Aria: Ombra mai fu 


An die ferne Geliebte, Op. 98 


Beau Soir 

Fleur des Blés 

Romance (Ariettes oubliées) 
La Belle au Bois dormant 


**INTERMISSION** 


Romanzen aus Tiecks Magelone 
Traun! Bogen und Pfeil sind gut fiir den Feind 
Ruhe, Stissliebchen 
Geliebter, so zundert 
Muss es eine. Trennung geben 


Poéme d’un Jour 
Rencontre 
Toujours 
Adieu 


from Five Songs on William Blake Poetry 
The Divine Image 
Tiger! Tiger! 


Irish Folk Songs 
The next market day 
Must I go bound? 
A Ballynure Ballad 


George Friderick Handel 


Ludwig van Beethoven 


Claude Debussy 


Johannes Brahms 


Gabriel Fauré 


Virgil Thomson 


arr. Herbert Hughes 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Brian Milligan, baritone 


From the studio of Helen Simmie 
Karen Rymal, piano 
Walter Hall, Edward Johnson Building 
Tuesday, March 21, 1995 
[13pm 


PROGRAMME 


Piu Mimpiaga Quel Ciglio Vero Alessandro Scarlatti 
Quanto Peni 

Da te Lung) 

Siete Estinte, O Mia Speranca 

Marmi Adorati E Cari 


Le charme Ernest Chausson 
Les papillons 

Sérénade italienne 

Le colibri 


Erstes Gritin Robert Schumann 
Die beiden Grenadiere 

Aus den Hebdischen Gesangen 

Widmung 


**INTERMISSION** 


Songs of Travel Vaughan Williams 

The Vagabond 

Let Beauty Awake 
The Roadside Fire 
Youth and Love 
In Dreams 
The Infinite Shining Heavens 
Wither Must I Wonder 
Bright is the Ring of Words 
I have trod the Upward and the Downward Slope 


TET 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL 
BY 


Michael W. Colvin, tenor 


~From the studio of Patricia Kern 
Che Anne Loewen, piano 


Walter Hall. Edward Johnson Building 
Tuesday. March 7, 1995 
1:15 pm 


PROGRAMME 


Come all ve songsters | Henry Purcell 
If music be the food of love 
Man is for the Woman made 


Su. venite a consigho - Alessandro Scarlatti 
Toghetemi la vita ancor 

Sento nel core 

Gia il sole dal Gange 


From “Die Schéne Miillerin™ Franz Schubert 
Wohin ? 
Der Neugierige 
Mein ! 
Die liebe Farbe 
Die bése Farbe 


**[NTERMISSION** 


Chanson Erik Satie 
Elégie 
Je te veux 


All mein Gedanken Richard Strauss 
Nichts 

Die Nacht 

Zueignung 


Four Irish Folksongs arr. Benjamin Britten 
Avenging and bright 
The Salley gardens 
The last rose of summer 
The Minstrel Boy 


Vado, ma dove 


Eterno amore e fé 
In solitaria stanza 
L'esule 


Au Cimetiére 
Les Roses d'Ispahan 
Toujours 


Der Nussbaum 
Kennst du das Land 
Widmung 


SECOND YEAR ARTIST DIPLOMA 
RECITAL 
BY 
Stina Hallberg, soprano 
From the studio of Lois McDonall 


Karen Schumka, piano 
Walter Hall, Edward Johnson Building, Tuesday, April 5, 1994 
3:15 pm : 
PROGRAMME 
Wolfgang Amadeus Mozart 
Gaetano Donizetti 
Giuseppe Verdi 
Gabriel Fauré 
Robert Schumann 2 
** INTERMISSION** 


A nun takes the Veil 
Sea-Snatch 
Sleep now 


Haugtussa 
Det syng 
Veslemey 
Blabaer-li 
Mete 
Elsk 
Killingdans 
Vond dag 


Ved Gjaetle-bekken 


Samuel Barber 


Edvard Grieg 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Teri Dunn, soprano 
From the studio of Mary Morrison 
Carolyn Maule, piano 
Walter Hall, Edward Johnson Building, Tuesday, March 8, 1994 
3:15 pm 


PROGRAMME 


O qui coeli terraeque serenitas, R.V. 631 Antonio Vivaldi 
John Tuttle, organ 


Erlafsee, D. 586 Franz Schubert 
Furcht der Geliebten, D. 285 
Nachtsttick, D. 672 
Bei dir!, D. 866 
Auf dem Strom, D. 943 
Gabe Radford, horn 


** INTERMISSION** 


Chi sa, chi sa, qual sia, K. 582 Wolfgang Amadeus Mozart 
Vado, ma dove?, K. 583 


Quatrains (1947) Jean Papineau-Couture 
Pénitente 
La Digitale 
La Joueuse 
Vol d'oiseau dans la matinée 
Espace 
Partie liée 
Discrétion 
Métamorphoses Francis Poulenc 
Reine des mouettes 


C'est ainsi que tu es 
Paganini 


The last rose of summer arr. Benjamin Britten 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 
Mei Lee, voice 


From the studio of Peter Barnes 


Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building, Monday, March 8, 1993 


1:15 pm 
PROGRAMME 


Ch'io mi scordi di te? K. 505 


La regata Veneziana 
Anzoleta avanti regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


Standchen, Op. 7, No. 2 
Ich trage meine Minne, Op. 32, No. 1 
Wie sollten wir geheim sie halten, Op. 19, No. 4 


**INTERMISSION** 


Sérénade 
Viens! Les gazons sont verts! 
Les deux pigeons 


Three songs for Soprano (1962) 
The May tree 
Summer is ended 
Dream pedlary 


Three Chinese Folk Songs 
Alamuhan 
Swallow 
Pamirh - My Home Town is so Beautiful! 


Wolfgang Amadeus Mozart 


Gioacchino Rossini 


Richard Strauss 


Charles Gounod 


Jean Coulthard 
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FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 
Nanette Masson, soprano 
From the studio of JoAnne Bentley 
| Rachel Andrist, piano 


Walter Hall, Edward Johnson Building, Thursday, April 7, 1994 


5:15 pm 
PROGRAMME 


Kantate no. 210, BWV 210 

O holder Tag, erwiinschte Zeit 
Doch haltet ein, ihr muntern Saiten 
Ruhet hie, matte Téne 


Sei Ariette 
Malinconia, Ninfa gentile 
Almen se non poss'io 
Per pieta, bell' idol mio 
Ma rendi pur contento 


Lieder Mignon's, Op. 98a 
"Kennst du das Land?" 
Nur wer die Sehnsucht Kennt 
Heif mich nicht reden, hieB mich schweigen 
So laft mich scheinen bis ich werde 


Ich trage meine Minne, Op. 32, no. 1 
Allerseelen, Op. 10, no. 8 
Zueignung, Op. 10, no. | 


**IN TERMISSION** 


La bonne chanson, Op. 61 
Puisque l'aube grandit 
La lune blanche luit dans les bois. 
J'ai presque peur, en vérité 
N'est-ce pas? 
L'hiver a cessé 


Quattro Liriche di Antonio Machado (1948) 
Mosso; con vivacita 
Lento; flesible 
Sostenutissimo 
Quasi adagio; con amarezza 


From A Sarah Binks Songbook (The Sweet Songstress of Saskatchewan) (1988) 
Reflections while translating Heine 
Hi Sooky, Ho Sooky 
Elegy to a Calf 
Square Dance 


Johann Sebastian Bach 


Vincenzo Bellini 


Robert Schumann 


Richard Strauss 


Gabriel Fauré 


Luigi Dallapiccola 


John Greer 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMAN CE 
RECITAL BY 
COLIN ROCHE, BARITONE 
From the studio of JoAnne Bentley 
Laura Friesen - piano 
Walter Hall, Edward Johnson Building, Tuesday, April 5, 1994 
1:15 pm 


PROGRAMME 


Si, tra i ceppi ( Berenice ) George Frideric Handel 
Verdi prati { Alcina ) 


Auch kleine Dinge Hugo Wolf 
Nun lass uns Frieden schliessen 

Und steht Thr friih am Morgen auf 

Ein standchen Euch zu bringen 


Nell Gabriel Fauré 
Prison 

Soir 

Mandoline 


+* INTERMISSION ** 


Three poems of Robert Frost Elliott Carter 
The Rose Family 

Dust of Snow 

The Line Gang 


Lamento Henri Duparc 


La Vie Anterieure 
Chanson triste 


Childhood Fables For Grownups Irving Fine 
Polaroli ( To Arthur Berger ) 
Tigeroo ( To Harold Shapero ) 
Lenny the Leopard ( To Leonard Bernstein ) 
The Frog and the Snake ( To Lukas Foss ) 


FOURTH YEAR 

BACHELOR OF MUSIC DEGREE IN PERFORMANCE 

RECITAL 

BY 
Robert Herriot, tenor 
From the studio of Patricia Kern 
Laura Friesen, piano 

Walter Hall, Edward Johnson Building, Tuesday, April 5, 1994 

8:00 pm 


PROGRAMME 


Recollection Franz Joseph Haydn 
Piercing Eyes 
She Never Told Her Love 


Die Forelle, Op. 32 Franz Peter Schubert 
Wanderers Nachtlied, Op. 96, no. 3 

Sei mir gegrusst, Op. 20, no. | 

Ganymed, Op. 19, no. 3 


Il fervido desiderio Vincenzo Bellini 
Almen se non poss'io 
Ma rendi pur contento 


Villanelle (Les Nuits d'Eté) Hector Berlioz 
Absence 
Le jeune patre breton (Fleurs des Landes) 

Gina Patterson, horn 


**INTERMISSION** 


Over the Mountains Roger Quilter 
Music When Soft Voices Die, Op. 25, no. 5 

Love's Philosophy, Op. 3, no. 1 

Go, Lovely Rose, Op. 24, no. 3 


Nacht (Sieben frithe Lieder) Alban Berg 
Schilflied 

Die Nachtigall | 

Sommertage 


Five Lyrics of the T'ang Dynasty John Beckwith 
The Staircase of Jade 
The Limpid River 
The Inlaid Harp 
On a Rainy Night 
Parting at a Wine-Shop 


FOURTH YEAR 

BACHELOR OF MUSIC DEGREE IN PERFORMANCE 

RECITAL 

BY 
Helena Janik, soprano 
From the studio of Lynn Blaser 
Charlene Biggs, piano 

Walter Hall, Edward Johnson Building, Monday, April 4, 1994 

| 8:00 pm 


PROGRAMME 


Lysander I Persue John Blow 
Paul Jenkins, harpsichord 
Cheryl Ockrant, baroque cello 


Gypsy Melodies, Op. 55 Antonin Dvorak 


Siete canciones populares espafiolas Manuel de Falla 
El Pafio Moruno . 
Seguidilla Murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


** INTERMISSION ** 


Moja Pieszczotka, Op. 74, no. 12 Frédéric Chopin 
Nie Ma Czego Trzeba, Op. 74, no. 13 

Melodia, Op. 74, no. 9 

Sliczny Ch¥opiec, Op. 74, no. 8 


Fiangailles Pour Rire Francis Poulenc 
La Dame d'André 
Dans I'herbe 
Il vole 
Mon cadavre est doux comme un gant 
Violin 
Fleur 


Je ne t'aime pas ! Kurt Weill 
Complainte de la Seine 
Youkali 

John Henry Neunhaus, piano 


THIRD YEAR 
BACHELOR OF PERFORMANCE 

RECITAL BY 

REBEKAH GARRISON, VOICE 

From the studio of Mary Morrison 
Mia Bach, piano 

Walter Hall, Edward Johnson Building, Monday, April 4, 1994 
5:15 pm 


PROGRAMME 


Dove Sei George Frederick Handel 
Cangio d’Aspetto 
Verdi prati 


Sapphische Ode Johannes Brahms 
Wie Melodien zieht es mir 

Auf dem Kirchhofe 

Alte Liebe 

Meine Liebe ist griin 


+* INTERMISSION ** 


Nuit d’Etoiles Claude Debussy 
Beau Soir 

Romance 

Mandoline 

My Poetry Dmitri Shostakovich 


Dialogue with Hamlet’s conscience 
From whence comes this feeling? 


Sephestia’s Lullaby Benjamin Britten 
Highland Balou 
A Charm 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Mei Lee, soprano 


From the studio of Peter Barnes 
Brahm Goldhamer, piano 
Walter Hall, Edward Johnson Building, Friday, March 25, 1994 
8:00 pm 


PROGRAMME 


From Neun deutsche Arien Georg Friedrich Handel 
Kinft'ger Zeiten eitler Kummer 
Meine Seele hért im Sehen 
Julian Kuerti, violin 


Voi avete un cor fedele, K. 217 Wolfgang Amadeus Mozart 
Chanson d'Avril Georges Bizet 
Adieux de I'Hétesse Arabe 

Pastorale 


La Coccinelle 


from Goethe Lieder Hugo Wolf 
Gleich und Gleich 
Die Spréde 
Die Bekehrte 
Friihling tibers Jahr 


** INTERMISSION** 


Cantares de mi tierra Julio Osma 
Mas cerca de mi te siento 
Suefio vele no hay respiro 
Que és matarme confieso el olvdarme 
Ay, del ay! 


from Twelve Poems of Emily Dickinson (195 1) Aaron Copland 
Heart, we will forget him 
Dear March, come in! 
Sleep is supposed to be 
Why do they shut me out of Heaven 


The moon over the West river (1978) Qu Wen-chung 
There is a clear stream in my home town (1981) 


I love this land (1981) 


* Reception to follow at The Intercontinental Hotel, Barclay Room 


THIRD YEAR ARTIST DIPLOMA 
RECITAL 
BY 
Erika Tanner, soprano 
From the studio of Mary Morrison 
Rachel Andrist, piano 
Walter Hall, Edward Johnson Building, Tuesday, March 22, 1994 
5:15 pm 


PROGRAMME 


Six Elizabethan Songs Dominick Argento 
Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


Voi avete un cor fedele, K. 217 Wolfgang Amadeus Mozart 


Der Gartner Hugo Wolf 
Im Frihling 

Verborgenheit 

Elfenlied 


**INTERMISSION** 


Chanson d'Avril Georges Bizet 
Adieux de I'Hétesse Arabe 


On This Island Benjamin Britten 
Let the Florid Music Praise 
Now the Leaves are Falling Fast 
Seascape 
Nocturne 
As it is Plenty 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Gary Brown, baritone 
From the studio of Lynn Blaser 
Doreen Uren Simmons, piano 


Walter Hall, Edward Johnson Building, Tuesday, March 22, 1994 


8:00 pm 
PROGRAMME 
Un cor si tenero . . . (in Bianchi's // Disertore) Joseph Haydn 
Dice benissimo . . . (in Salieri's La Scuola de' Gelosi) (1732 - 1809) 
Tergi i vezzosi rai. . . (in Haydn's Acide e Galatea) 
L'Horizon Chimérique, Op. 118 Gabriel Fauré 
La mer est infinie (1845 - 1924) 


Je me suis embarque 
Diane, Séléné 
Vaisseaux, nous vous aurons aimés 


from Die Schone Magelone Johannes Brahms 
So willst du des Armen (1833 - 1897) 
Ruhe, Siissliebchen 
Muss es eine Trennung geben 


Wie froh und frisch 
**INTERMISSION** 
Let us Garlands Bring Gerald Finzi 
Come Away, Come Away, Death (1901 - 1956) 
Who is Sylvia? 
O Mistress Mine 


Fear No More the Heat o' the Sun 
It was a Lover and His Lass 


Chansons Villageoises Francis Poulenc 
Chanson du clair tamis (1899 - 1963) 
Les gars qui vont a la fete 
C'est le joli printemps 
Le Mendiant 
Chanson de la fille frivole 
Le retour du sergent 


He's Got the Whole World in His Hand trad. arr. Boatner 
Deep River trad. arr. Fisher 
Nobody Knows the Trouble I've Seen trad. arr. Johnson 


Good News trad. arr. Boatner 


THIRD YEAR ARTIST DIPLOMA 


RECITAL 
BY 


Vilma Indra Vitols, mezzo-soprano 
From the studio of Jean MacPhail 


John Greer, piano 


Walter Hall, Edward Johnson Building, Monday, March 21, 1994 


8:00 pm 


PROGRAMME 


Star vicino 
Spesso vibra per suo gioco 


~ goosa son disprezzaia(Bajazet) 


Ariette a l'ancienne 
Belta crudele 


Désir de l'Orient 

La Sérénité 

Pourquoi rester seulette? 
Extase 


Zwei Gesange, Op. 91 
Gestillte Sehnsucht 


Geistliches Wiegenlied 
Artiirs Jansons, viola 


** INTERMISSION** 


Um Mitternacht 

Begegnung 

Erstes Liebeslied eines Madchens 
Das verlassene Magdlein 


Dziesminas Amandai (1984) 
Skaistaka Princese 
Gramatas lasitaji 
Zagatas romance 
Vakara dziesma 
Gaviles 


Siete Canciones populares Espafiolas 
El pafio moruno 
Seguidilla murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


Unknown 
Alessandro Scarlatti 


~~~ Antonio Vivaldi 


Gioacchino Rossini 


Camille Saint-Saéns 


Johannes Brahms 


Hugo Wolf 


Talivaldis Kenins 


Manuel de Falla 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Christine Howlett, soprano 
From the studio of Lois Marshall 
Doreen Uren-Simmons, piano 
Walter Hall, Edward Johnson Building, Friday, March 18, 1994 
8:00 pm 


PROGRAMME 


Preis der Tonkunst George Frideric Handel 
Larry Beckwith, baroque violin 
Katy Matthews, harpsichard 


Suleika, Op. 34 no. 4 3 Felix Mendelssohn 


Neue Liebe, Op. 19 no. 4 
Bei der Wiege, Op. 47 no. 6 
And'res Maienlied (Hexenlied), Op. 8 no. 8 


Notre Amour Gabriel Fauré 
Aurore 

En Priére 

Fleur Jetée 


L'amero saro costante (Il Re Pastore) Wolfgang Amadeus Mozart 
Dini Odynski, violin ) 


** INTERMISSION ** 


Three Songs William Walton 
Daphne 
Through Gilded Trellises 
Old Sir Faulk 


Metamorphose Francis Poulenc 
Reine des mouettes 
C'est ainsi que tu es 
Paganini 


Cuatro Madrigales Amatorios (1948) Joaquin Rodrigo 
Con qué la lavare? 
Vos me matasteis 
De donde venis, amore? 
De los alamos vengo, madre 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN EDUCATION 
RECITAL 
BY 
Cheryl Lake, soprano 
From the studio of Helen Simmie 
George Brough, piano 
Walter Hall, Edward Johnson Building, Friday, March 11, 1994 


1:15 pm 
PROGRAMME 

Lasciatemi morire! Claudio Monteverdi 
Scherzi Musicali 

Maledetto sia l'aspetto 

Quel squardo sdegnosetto 

Ecco di dolci raggi 
Quatrains Jean Papineau-Couture 

Pénitente 

La Digitale 

La Joueuse 

L'oiseau dans la matinée 

Espace 

Partie lieé 

Discrétion 
Die Mainacht, Op. 43 no. 2 Johannes Brahms 
Auf dem See, Op. 59 no. 2 
Von ewiger Liebe, Op. 32 no. | 

**INTERMISSION** 

from Twelve poems of Emily Dickinson Aaron Copland 


I've heard an organ talk sometimes 
There came a wind like a bugle 
Heart, we will forget him 

Why do they shut me out of Heaven? 


Nacht Alban Berg 
Die Nachtigall 
Im Zimmer 
Four Recipes Leonard Bernstein 
Plum Pudding 
Ox-tails 


Tavouk Gueunksis 
Rabbit at Top Speed 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 
Diana Kim, mezzo-soprano 
From the studio of Mary Morrison 
Rachel Andrist, piano 


Walter Hall, Edward Johnson Building, Tuesday, March 8, 1994 


Laudamus Te 


Verdi Prati (Alcina) 
Dopo Notte (Ariodante) 


Drei Liebeslieder 
Rote Rosen 
Die Erwachte Rose 
Begegnung 
Allerseelen 
Heimkehr 
Zueignung 


Banalités 
Chanson d'orkenise 
Hotel 
Fagnes de wallonie 
Voyage 4 Paris 
Sanglots 


5:15 pm 
PROGRAMME 
Wolfgang Amadeus Mozart 
George Frideric Handel 
Richard Strauss 
**INTERMISSION** 


from Twelve poems of Emily Dickinson 
Why do they shut me out of Heaven? 
The world feels dusty 
Heart, we will forget him 


Going to Heaven 


Seven Spanish Folk Songs 
El pand moruno 


Seguidilla murciana 


Austriana 
Jota 
Nana 
Cancion 
Polo 


Francis Poulenc 


Aaron Copland 


Manuel de Falla 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Hilary Knox, mezzo soprano 
From the studio of Patricia Kern 
Laura Friesen, piano 
Walter Hall, Edward Johnson Building, Tuesday, March 8, 1994 


8:00 pm 
PROGRAMME 
From Ariodante (II, iv) George Frideric Handel 
Scherza Infida 
Zwei Gesange, Op. 91 Johannes Brahms 
Gestillte Sehnsucht 


Geistliches Wiegenlied 
Richard Lee, viola 


Banalités _ Francis Poulenc 
Chanson d'orkenise 
Hotel 
Fagnes de wallonie 
Voyage a Paris 
Sanglots 


** INTERMISSION** 


Sea Pictures, Op. 37 Sir Edward Elgar 
Sea Slumber Song 
In Haven (Capri) 
Sabbath Morning at Sea 
Where Corals Lie 
The Swimmer 


Cabaret Songs Benjamin Britten 
Tell me the Truth about Love 
Funeral Blues 
Johnny 
Calypso 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


From the studio of Mary Morrison 


RECITAL 
BY 
Sharla Nafziger, soprano 
Rachel Andrist, piano 


Walter Hall, Edward Johnson Building, Friday, October 8, 1993 


Quel Sgardo Sdegnosetto 


Oh Delle Mie Speranze (La Dorinda) 


8:15 pm 


PROGRAMME 


Perfidissimo Amido . .. Chi Mi Toglie (L'Ormindo) 


Two Arias from "Alcina" 
Torna Mia Vagheggiar 
Ah, Mio Cor! 


Ich Trage Meine Minne 
Nachtgang 

Ich Schwebe 

Einkehr 

Hat Gesagt - Bleibt's Nicht Dabei! 


Nuvoletta (1947) 


from "Songs for Eve" (1963) 
Eve's Now - I - Lay - Me 
The Riddles 


Métamorphoses (1943) 
Reine des Mouettes 
C'est Ainsi Que Tu Es 
Paganini 


Deux Poémes de Ronsard 
Rossignol, Mon Mignon 
Ciel, Aer, et Vens 


Cuatro Madrigales Amatorios (1960) 
Con qué la lavaré? 
Vos me matasteis 
De donde venis, amore? 
De los dlamos vengo, madre 


Paul Jenkins, harpsichord 


**INTERMISSION** 


Carolyn Stronks, flute 


Claudio Monteverdi 


Francesco Cavalli 


George Frederic Handel 


Richard Strauss 


Samuel Barber 


Ezra Laderman 


Francis Poulenc 


Albert Roussel 


Joaquin Rodrigo 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


Marianne Zin - Orlowski, mezzo- soprano 


Jenny Crober, piano 


From the studio of JoAnne Bentley 


Walter Hall, Edward Johnson Building, Friday, October 22, 1993 


5:15 pm 


PROGRAMME 


Recitative: Io d'altro regno 

Aria: Dimmi Crudele amore (Muzio Scevola) 
Affanni del pensier 

Ah! mio cor 


Six German Songs for voice, clarinet and piano, Op. 103 
Sei still mein Herz 
Zwiegesang 
Sehnsucht 
Wiegenlied 
Das Heimliche Leid 
Wachet Auf 
Joseph Orlowski, clarinet 


**INTERMISSION** 


Nuit d'étoiles 
Romance 
Mandoline 


Three Songs from Venice 
The Gondolier 
St. Mark's Square 
Rainstorm 


Three Métis Songs from Saskatchewan (1975) 
Chanson du Petit Cordonnier 
Adieu de la Mariée 
Chanson de la Grenouillére 


George Frederic Handel 


Louis Spohr 


Claude Debussy 


Michael Head 


Malcolm Forsyth 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Marian Katarina Sjolander, soprano 
From the studio of Henriette Asch 


Mia Bach, piano 
Walter Hall, Edward Johnson Building, Wednesday, April 14, 1993 
1:15 pm 

PROGRAMME 
Tu partisti Lonati-Arne Derumsgaard 
Per la pui vaga e bella Caccini-Dgrumsgaard 
Ah quanto é vero Caccini-Dgrumsgaard 
Or ch'io non seguo piu Ronati-Dgrumsgaard 
Der hirt aus dem Felsen, D. 965 Franz Schubert 


James Petry, clarinet 


Solveigs Sang, Op. 23, no. 1 Edvard Grieg 
Med en Vandlilje, Op. 25, no. 4 
En Svane, Op. 25, no.2 


**INTERMISSION** 


Sieben Friihe Lieder Alban Berg 
Nacht 
Schilflied 
Die Nachtigall 
Im Zimmer 


Bessie Bobtail, Op. 2, no. 3 Samuel Barber 
Rain has fallen, Op. 10, no. 1 
Secrets of the old, Op. 13, no.2 


Sif, sif, susa, Op. 36, no. 4 Jean Sibelius 
Men min fagel marks dock icke, Op. 36, no. 2 

Illalle, Op. 17, no. 6 

I systrar, I bréder, I alshande par, Op. 86, no.6 

Flickan Kom (i fran sin alshlings mote), Op. 37, no. 5 

Var det en drém, Op. 37, no. 4 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Robert Herriot, tenor 
From the studio of JoAnne Bentley 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building, Wednesday, April 14, 1993 


3:15 pm 


PROGRAMME 


Recit. - "Lo! Here my Love" (Acis and Galatea) 
Air. - "Love in her Eyes Sits Playing” 


Poéme d'un Jour, Opus 21 
Rencontre 
Toujours 
Adieu 


Der Kuss 

Ich liebe dich 

Mit einem gemalten Band 
Adelaide 


**] NTERMISSION** 


Anakreon's Grab 
Gleich and Gleich 
Blumengruss 
Ganymed 


Winter Words, Opus 52 (1954) 
At day-close in November 
Midnight on the Great Western (or The Journeying Boy) 
Wagtail and Baby (A Satire) 
The Choirmaster's Burial (or The Tenor Man's Story) 
Proud Songsters (Thrushes, Finches and Nightingales) 
Before Life and After 


George F. Handel 


Gabriel Fauré 


Ludwig van Beethoven 


Hugo Wolf 


Benjamin Britten 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Barbara Hannigan, soprano 
From the studio of Mary Morrison 
John Greer, piano 
Walter Hall, Edward Johnson Building, Tuesday, April 6, 1993 
5:15 pm 


PROGRAMME 


The Blessed Virgin's Expostulation Henry Purcell 
ed. Michael Tippett 


Juchhe!, Op. 6, no. 4 Johannes Brahms 
Ach, wende diesen Blick, Op. 57, no. 2 

Miadchenfluch, Op. 69, no. 9 

An eine Acolsharfe, Op. 19, no. 5 

Wiegenlied, Op. 49, no. 4 


Cing Poémes de Max Jacob Francis Poulenc 
Chanson 
Cimetiére 
La Petite Servante 
Berceuse 
Souric et Mouric 


**INTERMISSION** 


Le Cheval (1990) Bernard van Beurden 
Place du Carroussel 
Le cheval rouge 
Histoire du cheval 
Astrid Liebenwein, accordion; Paul Widner, cello 


But Stars Remaining (1970) Nicola LeFanu 


West London (A Sonnet) Charles Ives 
The Cage 

The See'r 

The Side Show 

Tom Sails Away 

Charlie Rutlage (from Cowboy Songs) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Anne Marie Wright, soprano 
From the studio of Jean MacPhail 
Rachel Andrist, piano 
Walter Hall, Edward Johnson Building, Monday, April 5; 1993 
8:00 pm 


PROGRAMME — 


Ridente la Calma, K. 152/210a Wolfgang Amadeus Mozart 
Un Moto di Gioja, K. 579 

Abendempfindung, K. 523 

Vado, ma dove?, K. 583 


Schlagende Herzen, Op. 29, no. Z Richard Strauss 
All Mein Gedanken, Op. 21, no. 1 

Die Nacht, Op. 10 no. 3 

Stindchen, Op. 17, no. 2 


Le Charme, Op. 2, no. 2 Ernest Chausson 
Les Papillons, Op. 2, no. 3 
Le Colibri, Op. 2, no. 7 


Three Spanish Folksongs (1982) Imant Raminsh 
Si os Partiéredies al Alba 
Caminante, son tus Huellas 
Meciendo 


Three Songs from the British Isles (1943) 


The Ash Grove Arrangement, Benjamin Britten 

The Salley Garden Arrangement, Benjamin Britten 

The Keel Row Arrangement, Anon. 
**INTERMISSION** 

Knoxville: Summer of 1915, Op. 24 (1949) for Voice and Chamber Orchestra Samuel Barber 


Brad Thachuk, conductor 


FOURTH YEAR 

BACHELOR OF MUSIC DEGREE IN PERFORMANCE 

RECITAL 

BY 
Rebecca Whelan, soprano 
From the studio of Henriette Asch 

Walter Hall, Edward Johnson Building, Monday, April 5, 1993 

5:15 pm 

Carolyn Maule, piano 


PROGRAMME 


Cantata for Soprano with Flute Obbligato Alessandro Scarlatti 
Patricia Clarke, flute 


Ruhe sanft, mein holdes Leben (Zaide) Wolfgang Amadeus Mozart 


Du meines Herzens Krénelein Richard Strauss 
Ich Schwebe 

Morgen 

Ich wollt ein Striusslein Binden 

Allerseelen 


#*INTERMISSION** 


Fiancailles pour rire Francis Poulenc 
La Dame d'André 
Dans l'herbe 
Il vole 
Mon Cadavre est doux comme un gant 
Violons 
Fleurs 


The Loon (Evocations) (1966) Harry Somers 


I Hate Music (1943) Leonard Bernstein 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 

RECITAL BY 

Olga Mychajluk, soprano 
From the studio of JoAnne Bentley 
Leslie Dala, piano 
Walter Hall, Edward Johnson Building, Monday, April 5, 1993 
3:15 pm 


PROGRAMME 


Ah! How Sweet it is to Love Henry Purcell 
From Silent Shades (Bess of Bedlam) 


Die Loreley (Searle 273) Ferenc Liszt 


Tre Sonnetti del Petrarcha (Searle 270) Ferenc Liszt 
No. 47 
No. 104 
No. 123 


** INTER MISSION** 


Sieben Friihe Lieder (1907) Alban Berg 
Nacht 
Schilflied 
Die Nachtigall 
Traumgekr6nt 
Im Zimmer 
Liebes Ode 
Sommertage 


From Volumes I and II Reynaldo Hahn 
Mai (No. 3) 
Fétes Galantes (No. 11) 
Quand je fus pris au Pavillon (No. 7) 
A Chloris (No. 14) 


Black Max (1979) William Bolcom 
Waitin’ (1979) 


Calypso (from Cabaret Songs) (1939) Benjamin Britten 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL 
BY 
Erika Tanner, soprano 


From the studio of Mary Morrison 


Walter Hall, Edward Johnson Building, Monday, April 5, 1993 


1:15 pm 


Che Anne Loewen, piano 


PROGRAMME 


Come Ever Smiling Liberty (Judas Maccabeus) 
So Shall the Lute and Harp Awake (Judas Maccabeus) 


Il fervido desiderio 
Per pieta, bell’ idol mio 
Almen se non poss' 10 


Kennst du das Land 
Schneegléckchen 

Meine Rose 

Der Himmel hat eine Trine geweint 
Er ist's | 


Claire de Lune 
Green 

Au Bord de l'eau 
Notre Amour 


**INTERMISSION** 


La Courte Paille (1960) 
Le sommeil 
Quelle aventure! 
La reine de coeur 
Ba, be, bi, bo, bu 
Les anges musiciens 
Le carafon 
Lune d'Avril 


Five Lyrics of the T'ang Dynasty (1947) 
| The Staircase of Jade 
The Limpid River 
The Inlaid Harp 
On a Rainy Night 
Parting at a Wine-Shop 


Georg Friedrich Handel 


Vincenzo Bellini 


Robert Schumann 


Gabriel Fauré 


Francis Poulenc 


John Beckwith 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


John McGillis, baritone 
From the studio of Mary Morrison 


Rachel Andrist, piano 
Walter Hall, Edward Johnson Building, Thursday, April 1, 1993 


Six Songs from 'A Shropshire Lad' 
Loveliest of Trees 
When I was one-and-twenty 
Look not in my Eyes 
Think no more, Lad 
The Lads in their Hundreds 
Is my Team Ploughing? 


An die Ferne Geliebte 
Auf dem Hiigel sitz ich spahend 
Wo die Berge so blau 
Leichte Segler in den H6hen 
Diese Wolken in den Hohen 
Es kehret der Maien 
Nimm sie hin denn, diese Lieder 


5:15 pm 


PROGRAMME 


George Butterworth 


Ludwig van Beethoven 


**INTERMISSION** 


Ablésung im Sommer (Des Knaben Wunderhorn) Gustav Mahler 


Ich Ging mit Lust 
Um Schlimme Kinder Artig zu Machen 
Scheiden und Meiden 


Chansons Gaillardes 
La Maitresse Volage 
Chanson a Boire 
Madrigal 
Invocation aux Parques 
Couplets Bacchiques 
L'offrande 
La Belle Jeunesse 
Sérénade 


Francis Poulenc 


Summer Schemes (Earth, Air, and Rain) Gerald Finzi 


So I Have Fared 
Rollicum Rorum 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 
Christopher Ryan, baritone 


From the studio of Patricia Kern 


Walter Hall, Edward Johnson Building, Tuesday, March 30, 1993 


8:00 pm 
Mia Bach, piano 


PROGRAMME 
E pure io torno (L'Incoronazione di Poppea) 
Rivolgete a lui lo sguardo 


From Schwanengesang 
Liebesbotschaft 
Aufenthalt 
Abschied 
Der Atlas 
Thr Bild 
Die Stadt 
Die Taubenpost 


Erlk6nig 
#** TI NTERMISSION*** 


Le Bestiaire (ou Cortége D'Orphée) 
Le Dromadaire 
La Chévre du Thibet 
La Sauterelle 
Le Dauphin 
L'Ecrevisse 
La Carpe 


Don Quichotte a Dulcinée 
Chanson Romanesque 
Chanson Epique 
Chanson a Boire 


Let Us Garlands Bring (1942) 
Come away, come away, death 
Who is Silvia? 
Fear no more the heat o' the sun 
O Mistress Mine 
It was a lover and his lass 


Four Love Songs (1970) 
Drimindown 
Nass River Dance Song 
L'Amant Malheureux 
The St. John's Girl 


Claudio Monteverdi 
Wolfgang Amadeus Mozart 


Franz Schubert 


Franz Schubert 


Francis Poulenc 


Maurice Ravel 


Gerald Finzi 


arr. John Beckwith 


Second Year Artist Diploma 
Recital by 
David de Jong, Bass 
From the studio of William Neill 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building, Tuesday, March 30, 1993 
5:15-PM 


PROGRAMME 


L’Infinito (1974) Jean Guillou 
Philip Gardner, Organ 


Five Songs for Low Voice and Piano, Op. 105 J. Brahms 
Wie Melodien zieht es mir 
Immer Leiser wird mein Schlummer 


Klage 
Auf dem Kirchhofe 
Verrat 
Per questa bella mano (K. 612) W. A. Mozart 
*** INTERMISSION *** 
Chansons de Don Quichotte Jaques [bert 


Chanson du départ de Don Quichotte 
Chanson 4 Dulcineé 

Chanson du Duc 

Chanson de la mort de Don Quichotte 


Pole Star (1987) Jochem Slothouwer 


SECOND YEAR 
ARTIST DIPLOMA 
RECITAL 
BY 
Vilma Indra Vitols, mezzo soprano 
From the studio of Jean MacPhail 
Walter Hall, Edward Johnson Building, Monday, March 29, 1993 
3:15 pm 
Brahm Goldhamer, piano 


PROGRAMME 


Music for a while (Oedipus) Henry Purcell 
Hark! the echoing air a triumph sings (The Fairy Queen) 


Cantata No. 170, BWV 170 Johann Sebastian Bach 
Aria: Vergniigte Ruh’, beliebte Seelenlust 
Recit: Die Welt, das Siindenhaus 
Aria: Wie jammern mich doch die verkehrten Herzen 
Recit: Wer sollte sich demnach 
Aria: Mir ekelt mehr zu leben 
Rebecca Loo, baroque organ 
Andrea Budgey, oboe d'amore 


**INTERMISSION** 


Wie Melodien zieht es mir, Op. 105, no. 1 Johannes Brahms 
Dein blaues Auge, Op. 59, no. 8 

Die Mainacht, Op. 43, no. 2 

Von ewiger Liebe, Op. 43, no. 2 


Les Chansons de Bilitis Claude Debussy 
La fltite de Pan 
La chevelure 
Le tombeau des Naiades 


Silent Noon (The House of Life) Ralph Vaughan Williams 
The Roadside Fire (Songs of Travel) 

Boy Johnny 

If I were a Queen 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Marc Sottile, baritone 
From the studio of Mary Morrison 
Mia Bach, piano 
Walter Hall, Edward Johnson Building, Thursday, March 25, 1993 
5:15 pm 
PROGRAMME 


O del mio amato ben Stephano Donaudy 
Spirate pur, Spirate 
Quando tirivedro 


An die ferne Geliebte, Op. 98 Ludwig van Beethoven 
Auf dem Hiigel sitz ich spahend 
Wo die Berge so blau 
Leichte Segler in den Héhen 
Diese Wolken in den Héhen 
Es Kehret der Maien 
Nimm sie hin denn, diese Lieder 


Wir Wandelten, Op. 96, No.2 Johannes Brahms 
Geheimnis, Op. 71, No.3 

Sonntag, Op. 47, No.3 

Komm bald, Op. 97, No. 5 

Meine Liebe ist griin, Op. 63, No. 5 


** INTER MISSION** 


Ballades de Francois Villon Claude Debussy 
Ballade de Villon a s'amie 
Ballade que Villon fait 4 la requéte de sa mére pour prier Notre-Dame 
Ballade des Femmes de Paris 


The Vagabond (Songs of Travel) Ralph Vaughan Williams 
Let Beauty Awake 
Whither Must I Wander? 
Bright is the Ring of Words 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


Susan Margarita Lexa, soprano 
From the studio of Lois Marshall 


Karen Shumka, piano 


Walter Hall, Edward Johnson Building, Thursday, March 25, 1993 


8:00 pm 
PROGRAMME 


Music for a While 
Sweeter than Roses 


Au Bord de I'Eau 

Le Secret, Op. 23, No. 3 

En Sourdine, Op. 58, No. 2 
Chanson d'Amour, Op. 27, No. 1 


Midchenblumen, Op. 22 
Kornblumen 
Mohnblumen 
Epheu 
Wasserrose 


L'Amero Sard Constante (Il Re Pastore) 
Mark Fewer, violin 


** INTER MISSION** 


Cig4nské Melodie (Gypsy Songs), Op. 55 
Ma Pisen zas Mildskou Zni 
Aj! Kterak Trojhranec muj P¥erozko$né zvoni 
Ales je tichy Kolem Kol 
Kdyz mine Star4 matka 
Struna naladéna 
Siroké rukavy 
Dejte Klecjestrabu 


A Sarah Binks Songbook (1988) 
Reflections while translating Heine 
Hi, Sooky, Ho, Sooky 
Elegy to a Calf 
Square Dance 


Henry Purcell 


Gabriel Fauré 


Richard Strauss 


Wolfgang Amadeus Mozart 


Antonin Dvorak 


John Greer 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Nanette Masson, soprano 
From the studio of JoAnne Bentley 
Rachel Andrist, piano 
Walter Hall, Edward Johnson Building, Wednesday, March 24, 1993 


3:15 pm 
PROGRAMME 
La Musette L. Nicolas Clérambault 
Prélude 
Recitatif 
Air gai: Prélude 
Recitatif 


Air gai: Rondeau 
William O'Meara, harpsichord; Debbie Diamond, baroque violin 


Vado, Ma Dove?, K. 583 Wolfgang Amadeus Mozart 


O Kiihler Wald, Op. 72, No.3 Johannes Brahms 
Am Sonntag Morgen, Op. 49, No. 1 

Geheimnis, Op. 71, No. 3 

Der Jager, Op. 95, No. 4 

Meine Liebe ist Griin, Op. 63, No. 5 


**TINTERMISSION** 


Now Let No Charitable Hope (Women's Voices, 1975) Ned Rorem 
To My Dear and Loving Husband 

To the Ladies 

Defiled is My Name 

If Ever Hapless Woman Had a Cause 


Seite Canciones populares Espafiolas Manuel de Falla 
El Pafio Moruno 
Seguidilla Marciana 
Asturiana 
Jota 
Nana 
Cancién 
Pélo 
Robert Matys, guitar 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Marta DeLuca, soprano 
From the studio of Mary Morrison 
Mia Bach, piano 
Walter Hall, Edward Johnson Building, Monday, March 22, 1993 
1:15 pm 
PROGRAMME 


Vieni, O Mio Diletto Antonio Vivaldi 
Vedro Con Mio Diletto 
Dille Ch'il Viver Mio 


The Spirit Song Joseph Haydn 
She Never Told Her Love 
The Mermaid Song 


Réve D'Amour Gabriel Fauré 
Mandoline 

Arpége 

La Fée aux Chansons 


** INTER MISSION** 


Der Nussbaum Robert Schumann 
Die Stille (Liederkreis Op. 39) 

Dein Angesicht 

In der Fremde (Liederkreis) 

Schneeglécken 

Friilingsnacht (Liederkreis) 


Five Lyrics of the T'Ang Dynasty (1949) John Beckwith 
The Staircase of Jade 
The Limpid River 
The Inlaid Harp 
On a Rainy Night 
Parting at a Wine-Shop 


Cing Mélodies Populaires Grecques Maurice Ravel 
Le Réveil de la Mariée 
La-bas, vers L'église 
Quel galant m'est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


Jennifer Susan Maines, soprano 
From the studio of William Neill 


Mia Bach, piano 


Walter Hall, Edward Johnson Building, Wednesday, March 18, 1993 


8:00 pm 
PROGRAMME 


Lusinghe pit care (Alessandro) 


Malinconia, Ninfa gentile 
Torna Vezzosa Fillide 
Almen se non poss'io 

Per pieta, bell'idol mio 


Shéhérazade 
Asie 
La Flite enchantée 
L'Indifférent 
Carolyn Stronks, flute 


| **TNTERMISSION** 
Brettl-Lieder 

1. Galathea 

2. Gigerlette 

3. Der Gentigsame Liebhaber 

7. Arie aus dem Spiegel von Arcadien 


7 Spanish Songs 
La mi sola, Laureola 
Al Amor 
Corazon porqué pasais 
El majo celoso 
Con amores, la mi madre 
Del cabello mas sutil 
Chiquitita la Novia 


Cabaret Songs | 
Tell me the truth about love 
Funeral blues 
Johnny 
Calypso 


George Frédéric Handel 


Vincenzo Bellini 


Maurice Ravel 


Arnold Schénberg 


Fernando J. Obradors 


Benjamin Britten 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Stacey Fraser, voice 
From the studio of Lynn Blaser 
Carolyn Maule, piano 
WALTER HALL, Edward Johnson Building, Wednesday, March 17, 1993 at 3:15 pm 
P AMM 
Ardi Adori (Apollo & Dafne) George Frederick Handel 
Come in ciel benigna stella (Apollo & Dafne) 
Lynda Wulkan, oboe 
Die Liebende schreibt (Op. 86, No. 3) Felix Mendelssohn 
Allnichtlich im Traume seh ich dich (Op. 86, No.4) 
Friilingslied (Op. 47, No.3) 


Venetianisches Gondellied (Op. 57, No. 5) 
Neue Liebe (Op. 19, No.4) 


Air Chantés (1928) Francis Poulenc 

Air romantique 

Air champétre 

Air grave 

Air vif 

**INTERMISSION** 

Azulao Jayme Ovalle 
Para Ninar Paurillo Barroso 
Modin ha Heitor Villa - Lobos 


Bachianas Brasileiras (1947) 
Steve Thachuk, guitar 


From "Private Collection" (1975) John Weinzweig 
I Heard 
Says What? 
Hello Rico 
My Dear Etcetera 
Love, Love, Love 


Complainte de la Seine Kurt Weill 
Je ne t'aime pas 
Youkali 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE | 
RECITAL 
BY 
Barbara Vermuelen, soprano 
From the studio of Jo-Anne Bentley 
Maria Dolnycki, piano 
Walter Hall, Edward Johnson Building, Tuesday, March 16, 1993 5:15 pm 


PROGRAMME 
Tornami a vagheggiar (Alcina) George Frideric Handel 


Il Fervido desidero Vincenzo Bellini 
L'abbandono | 
Almen se non possio 


Zueignung Richard Strauss 
Nichts 

Die Nacht 

Allerseelen 

Der Stern 

Fiir Fiinfzehn Pfennige 


**INTERMISSION** 


Les Anges Erik Satie 
Ludions 
Air du Rat 
Spleen 
La grenouille américane 
Air du Poéte 
Chanson du Chat 
Elégie 
Daphénéo 


Nocturne and Dance (1981) Larysa Kuzmenko 
Kate Anderson, flute 


The Jealous Lover, Op. 28, No. 1 Roger Quilter 
I dare not ask a kiss, Op. 28, No. 3 . 

Come away, Death, Op. 6, No. 1 

Fair house of Joy, Op. 12, No. 7 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Gary Brown, baritone 
From the studio of Lynn Blaser 
Beth Hansen, piano 


Walter Hall, Edward Johnson Building, Monday, March 15, 1993 


3:15 pm 
PROGRAMME 

Alla caccia dell'alme e de’ cori, RV 670 Antonio Vivaldi 
Aria: Alla caccia dell'alme e de’ cori... (1678-1741) 
Recit.: Ma sia crudele o infida... 

Aria: Preso sei mio cor piagato... 

An die ferne geliebte, Op. 98 Ludwig van Beethoven 
Auf dem Hiigel sitz’ ich spahend... (1770-1827) 
Wo die Berge so blau... 

Leichte Segler in den Hohen... 
Diese Wolden in den Héhen... 

Es Kehret der Maien... 

Nimm sie hin denn, diese Lieder... 

Don Quichotte 4 Dulcinée Maurice Ravel 
Chanson romanesque (1875-1937) 
Chanson épique 
Chanson a boire 

**INTERMISSION** 

A Simple Song (Mass - 1971) Leonard Bernstein 

The Pennycandystore beyond the El (Songfest - 1977) (1918-1990) 

To What You Said... (Songfest - 1977) 

Dissidence (1955) Pierre Mercure 
Les Lions Jaunes (1927-1966) 
Psaume 
Le Cri de Joie 

From "Earth and Air and Rain" (1932) Gerald Finzi 
The Phantom (1901-1956) 
So I have Fared 


To Lizbie Browne 
Rollicum-Rorum 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Hilary Knox, voice 
From the studio of Patricia Kern 
Rachel Andrist, piano 
WALTER HALL, Edward Johnson Building, Friday, March 12, 1993 at 5:15 pm 


PROGRAMME 


Toglietemi La Vita Ancor Alessandro Scarlatti 
O Cessate Di Piagarmi 
Su, Venite a Consiglio 


from "Liederkreis", Op. 39 Robert Schumann 
Waldesgesprach 
Auf Einer Burg 
In der Fremde 
Zwielicht 
Friilingsnacht 


Fétes Galantes II Claude Debussy 
Les Ingénus 
Le Faune 
Colloque Sentimental 


**INTERMISSION** 


The Lark in the Clear Air Robert Fleming 
The Blackbird and Thrush 
Achill Girl's Song 


The Children's Hour Charles Ives 
At the River 
Down East 


Cinco Canciones Negras Xavier Montsalvatge 
Cuba Dentro de un Piano 
Punto de Habanera (siglo XVIID 
Chévere 
Dormir a un Negrito 
Canto Negro 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Lysandra Almeida, voice 
From the studio of Lois McDonall 
Mia Bach, piano 
WALTER HALL, Edward Johnson Building, Friday, March 5, 1993 at 8:00 pm 


PROGRAMME 


Sich tiben im Lieben (Weichet nur, betriibte Schatten), BWV 202 Johann Sebastian Bach 
Lynda Wulkan, oboe 


Vanne, o rosa fortunata Vincenzo Bellini 
Il fervido desiderio 
Malinconia, Ninfa gentile 


Erstes Griin Op. 35, No. 4 Robert Schumann . 
In der Fremde (Liederkreis) Op. 39 

Mondnacht (Liederkreis) Op. 39 

Das verlassne Migdelein Op. 64 No. 2 

Er ist's Op. 79 No. 24 


Soupir Henri DuPare 


Extase 
Chanson Triste 
** INTERMISSION** 
Now Have I Fed and Eaten up the Rose Op. 45, No. 1 (1974) . Samuel Barber 


A Green Lowland of Pianos Op. 45, No. 2 
O Boundless, Boundless Evening Op. 45, No.3 


Mai Gabriel Fauré 
Aprés un Réve 
Dans les ruines d'une abbaye 


Siete Canciones populares Espafiolas Manuel de Falla 
El pafio moruno 
Seguidilla murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


Sleep Peter Warlock 
Sigh No More, Ladies 
Pretty Ring Time 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Christine Howlett, voice 


From the studio of Lois Marshall 
Doreen Uren Simmons, piano 
WALTER HALL, Edward Johnson Building, Wednesday, March 3, 1993 at 1:15 pm 


PROGRAMME 


Meinen Hirten (Ich hab in Gottes Herz and Sinn) BWV 92 Johann Sebastian Bach 
Oboe d'amore, Lynda Wulkan 


Recit: Und dieses ist das Glticke, Aria: Sich iiben in Lieben, in Scherzen sich herzen Johann Sebastian Bach 
(Weichet nur, betriibte Schatten) BWV 202 
Oboe, Lynda Wulkan 


Nell Gabriel Fauré 
Chanson d'amour 

Clair de Lune 

La Fée aux Chansons 


Der Hirt auf dem Felsen Franz Schubert 
Shanda Lee, clarinet 


**INTERMISSION** 


Ein Stiindlein wohl vor Tag Hugo Wolf 
Das Verlassne Magdlein  — 

Der Knabe und das Immlein 

Elfenlied 


Six Elizabethan Songs Dominick Argento 
Spring 

Sleep 

Winter 

Dirge 

. Diaphenia 

Hymn . 


ANURWND 


Six Songs . Gerhard Wuensch 
. An Air by Sammartini . 
J'aime 
. There are Places ... 
Vie de Chateau 
Quiet 
. From "The Ill Tempered Lover" 
Anna Bentley-Taylor, flute 
Richard Hiir, accordian | 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 


Mary Jane Warren, voice 


From the studio of Henriette Asch 


Mia Bach, piano 


WALTER HALL, Edward Johnson Building, Tuesday, March 2, 1993 at 1:15 pm 


If Music be the Food of Love 
What can we poor Females do 
Music for a while 

Ah! How pleasant 'tis to love 


Oratorio from. "Joshua" 


An Chloé K. 524 
Warnung K. 433 


ROGRAMME 


Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte K. 520 


Oiseaux, si tous les ans K. 307 
Un moto di gioja K.579 


Mai 
En Priére 
Les Berceaux Op. 23, No. 1 


Geheimes D719 
Romanze D114 
Die Végel D691 
Der Jiingling an der Quelle D300 


Rispetto I Op. 11, No. 1 
Rispetto II Op. 11, No. 2 
Rispetto HI Op. 11, No. 3 
Rispetto IV Op. 11, No. 4 


April Weather (1976) 


Love (1953) 
Little Elegy (1949) 


La Bonne Cuisine (1949) 
I Plum Pudding 
Il Ox-tails 
I Tavouk Gueunksis 
IV Rabbit at Top Speed 


**INTERMISSION** 


Henry Purcell 


George Frideric Handel 


Wolfgang Amadeus Mozart 


Gabriel Fauré 


Franz Schubert 


E. Wolf-Ferrari 


Violet Balestreri Archer 


Ned Rorem 


Leonard Bernstein 


From the Studio of Lois Marshall 


Cindy Townsend, Soprano 
Doreen Uren-Simmons, Piano 


Third Year Artist Diploma 
Walter Hall, Edward Johnson Building, Thursday, February 25, 1993 
8:00 pm 


Toglietemi la vita ancor Alessandro Scarlatti 
O cessate di piagarmi 
Gia il sole dal Gange 
Danza, danza, fanciulla Francesco Durante 


Five Lyrics of the T’ang Dynasty (1947) John Beckwith 
The Staircase of Jade 
The Limpid River 

The Inlaid Harp 

On a Rainy Night 
Parting at a Wine Shop 


Das Irdische Leben ( Des Knaben Wunderhorn ) Gustav Mahler 
Wo die schénen Trompeten blasen 


Rheinlegendchen 
- Intermission - 


Clair de lune . Gabriel Fauré 
La Fée aux chanson 

Les Berceaux 

Notre Amour 


Standchen Johannes Brahms 
Madchenlied 
Vergebliches Standchen 


The Ashgrove ( British Isles ) Arranged by Benjamin Britten 
Dear Harp of my Country ( Moores Irish Melodies ) 
The Last Rose of Summer 

Oliver Cromwell ( British Isles ) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
BY 


DIANA KIM, mezzo-soprano 


From the Studio of Mary Morrison 
CHE ANNE LOEWEN, piano 


WALTER HALL, Edward Johnson Building, Thursday, October 29, 1992 
5:15 PM 
PROGRAMME 


Che faro senza Euridice (Orfeo) C.W. von Gluck 
0, del mio dolce ardor (Paride ed Elena) 


Zwei Gesange, Op. 91 — Johannes Brahms— 
Gestillte Sehnsucht 
Geistliches Wiegenlied 


Jonathan Craig, viola 


Rheinlegendchen (Des Knaben Wunderhorn) Gustav Mahler 
Das irdische Leben 

Wer hat dies Liedlein erdacht? 

Lob des hohen Verstands 


*INTERMISSION* 
L'invitation au voyage Henri Duparc 
Soupir 
Extase 
Chanson Triste 
Maiden of the Hill Jae-Myung Hyun 
Yearning Dong-Jin Kim 


In the Cloud of Flowers Hung~-Ryul Lee 


w 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


SANDRA CHURCHILL, soprano 


From the Studio of Mary Morrison 
Carol Isaac, piano 


WALTER HALL, Edward Johnson Building, Tuesday, October 20, 1992 


8:00 PM 
PROGRAMME 
If Music Be the Food of Love (3rd vis.) H. Purcell 
Not all My Torments 
L’amero, saro costante W.A. Mozart 


from "Il Ré Pastore" 
Melissa Exmundo, violin 


Auf dem See, Op. 92, No. 2 F. Schubert 
Nahe des Geliebten, Op. 5, No. 2 

Suleika, Op. 14 

Alinde, Op. 81, No. 1 

Bei Dir! Op. 95, No. 2 


¢ INTERMISSION ¢ 


Kurpian Songs, Op. 58 (1930) K. Szymanowski 
Wysty rybki, wysty, Op. 58, No. 11 
Lecioty z6razie, Op. 58, No. 1 
Bzicem kunin, Op. 58, No. 6 


Fiancailles pour Rire (1939) F. Poulenc 
La Dame d’André 
Dans I’Herbe 
Il vole 
Mon cadavre est doux comme un gant 
Violon 
Fleurs 


Three Songs (1930) W. Walton 
Daphne 
Through Gilded Trellises 
Old Sir Faulk 
¢¢¢ 


First Year Artist Diploma 
Recital by 
David de Jong, Bass-Baritone 
From the studio of William Neill 


Bram Goldhamer, piano 


Walter Hall, Edward Johnson Building, Wednesday, April8, 1992 


1:15 PM 
PROGRAMME 

O me Felice (L’Incoronazione di Poppea) Claudio Monteverdi 
Nasce al Bosco (Ezio) George Frederick Handel 
I’ll Sail upon the Dog Star Henry Purcell 
Evening Hymn (Harmonia Sacra) 

Arise ye Subterranean Winds 

Le Vague et la Cloche 7 Henri Duparc 


**%* Tntermission *** 


Liederkreis Op. 24 Robert Schumann 
Morgens stech ich auf 
Es treibt mich hin 
Ich wandelete unter den Baumen 
Lieb’ Liebchen, leg’s Handchen 
Schéne Wiege meiner Leiden 
Warte, warte, wilder Schiffman 
Berg’ und Burgen schau’n hernunter 
Anfangs wollt’ ich fast verzagen 
Mit Myrthen und Rosen 


Bottom’s Dream (A Midsummer Night’s Dream) Benjamin Britten 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


KATERINA PAPADOLIAS, soprano 
From the Studio of Patricia Kern 
Mark Morash, piano 


WALTER HALL, Edward Johnson Building, Tuesday, April 7, 1992 
5:15 PM 


PROGRAMME 


Jauchzet Gott in allen Landen (Cantata 51) J.S. Bach 
Aria: Jauchzet Gott in allen Landen 
Recit.: Wir beten zu dem Tempel an... 
Aria: Alleluja 
Curtis Dietz, trumpet 


Rastlose Liebe, D. 222 F. Schubert 
Heimliches Lieben, D. 922 . 

Liebhaber in allen Gestalten, D. 558 

Der Zwerg, D. 771 

Wiegenlied, D. 498 


a Chloris R. Hahn 
Le rossignol des lilas 

Quand je fus pris au pavillon 

La derniére valse 


** * * INTERMISSION * * * * 


Mirabai Songs (1982) J. Harbison 
It’s true, I went to the markes 
All I was doing was breathing 
Why Mira can’t go back to her old house 
Where did you go? 
The clouds 
Don't go, don’t go 


Six Popular Greek Folk Songs (1904-09) M. Ravel 
The Bride’s Song 
Yonder by the Church 
Tripatos 
What Gallant Can be Compared with Me? 
Song of the Girls Collecting Lentils 
Be Gay! 


Water Music ... K. Weill 
Complainte de la Seine (1934) 
Seerauber Jenny (from The Threepenny Opera, 1928) 
My Ship (from Lady in the Dark, 1940) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 


by 
MARC SOTTILE, baritone 
From the Studio of Mary Morrison 
Mia Bach, piano 


- WALTER HALL, Edward Johnson Building, Monday, April 6, 199 


3:15 PM 3 
PROGRAMME 

We Sing to Him Henry Purcell 
(Harmonia Sacra-Three Divine Hymns) arr. Britten 
Gia il sole dal Gange Alessandro Scarlatti 
Sebben, crudele Antonio Caldara 
Wohin? (Die schéne Miillerin, Op. 25) Franz Schubert 
Halt! 
Danksagung an den Bach 
Am Feierabend 
Der Neugierige 
Freisinn . Robert Schumann 
Die Lotosblume 
Hochlanders Abschied 


Du bist wie eine Blume 
Widmung (Myrten, Op. 25) 


* * * * INTERMISSION * * * * 


Nell, Op. 18, No. 1 
Lydia, Op. 4, No. 2 
Chanson d’amour, Op. 27, No. 1 


Le Bestiaire Francis Poulenc 
Le Dromadaire 
La Chévre du Thibet 
La Sauterelle 
Le Dauphin 
L’Ecrevisse 
La Carpe 


Le Us Garlands Bring Gerald Finzi 
Come away, come away, death 
Whao is Silvia? 
Fear no more the heat o’ the sun 
O Mistress Mine 
It was.a lover and his lass 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


LYSANDRA ALMEIDA, voice 
From the Studio of Lois McDonall 
Brahm Goldhamer, piano 


WALTER HALL, Edward Johnson Building, Friday, April 3, 1992 
1:15 PM 


PROGRAMME 


Ben conosco a poco a poco Antonio Vivaldi 
(Arsilda Regina di Ponto) 


A Mezzanotte Gaetano Donizetti 
Amore e morte 
La conocchia 


An Chloé, KV 524 Wolfgang Amadeus Mozart 
Die Zufriedenheit, KV 349 
Komm, liebe Zither, KV 351 


Boire a l’ombre Charles Gounod 
Sérénade 
Viens! Les gazons sont verts! 


* * * * INTERMISSION * * * * 


Winterlied, Op. 19, No. 3 Felix Mendelssohn 
Nachtlied, Op. 71, No. 6 
Reiselied, Op. 34, No. 6 


Cinco canciones tradicionales espafiolas (1971) Joaquin Nin-Culmell 
Tres morillas me enamoran en Jaén 
Si tu madre quiere un rey 
En el café de Chinitas 
Este galapaguito (Nana) 
Tengo los ojos azules 


Early in the morning (c. 1958) Ned Rorem 
O you whom I often and silently come 

Love 

See how they love me 

I am Rose 


* * KOK 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


JOHN MCGILLIS, voice 
From the Studio of Mary Morrison 
Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Friday, April 3, 1992 


3:15 PM 

PROGRAMME 
Lord God of Abraham (Elijah) Felix Mendelssohn 
Vergin Tutto Amor Francesco Durante 
Che Fiero Costume Giovanni Legrenzi 
Pause (Die schéne Mullerin, Op. 25) Franz Schubert 
Mit dem grtinen Lautenbande 
Der Jager 
Eifersucht und Stolz 
Die liebe Farbe 
Die bése Farbe 
Trockne Blumen 
Der Arme Peter, Op. 53, No. 3 Robert Schumann 


I 
II 
II 


_ ** * * INTERMISSION * * * * 


Poéme d’un Jour, Op. 21 | Gabriel Fauré 
Rencontre 
Toujours 
Adieu 

Deux Rondels de Charles duc d’Orléans Claude Debussy 


Le temps a laissié son manteau 
Pour ce que Plaisance est morte 


Tit for Tat Benjamin Britten 
A Song of Enchantment 
Autumn 
Silver 
Vigil 
Tit for Tat 


* * * * 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


CASSANDRA LISA BOURNE, soprano 
From the Studio of William Neill 
Brahm Goldhammer, piano 


VICTORIA CHAPEL, Friday, April 3, 1992 


Shine Out Great Sun (Salome) 
Aria di Poppea (Rinaldo) 
Where’er You Walk (Semele) 


S’altro che lagrime (La Clemenza di 
La Fiorai fiorentina 


Stornello 
La Zingara 


Wie Melodien zieht es mir 
Madchenlied 
Vergebliches Standchen 
Oh ktthler Wald 

Meine Liebe ist grtin 


Les Berceaux 

Nell 

Au bord de l’eau 

Dans les ruines d’une abbeye 
En Priére 

Notre Amour 


Over the Rim of the Moon 
The Ships of Arcady 
Beloved 

A Blackbird Singing 
Nocturne 


The Telephone Aria (The Telephone) 


8:00 PM 


PROGRAMME 


George Frederick Handel 


Tito) ) Wolfgang Amadeus Mozart 
Gioacchino Rossini 


Giuseppe Verdi 


Johannes Brahms 


* * * * INTERMISSION * * * * 


Gabriel Fauré 


Michael Head 


Gian-Carlo Menotti 


* * * % 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


SHIRA GILBERT, soprano 
From the Studio of Mary Morrison 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building, Thursday, April 2, 1992 
8:00 PM 


PROGRAMME 


Air de la grande Prétresse (Zais) Jean-Phillipe Rameau 
Récitatif et Air de Hersilide (Les Sybarites) 
Michael Downie, flute 


Mit einem gemalten Band Ludwig van Beethoven 
Ich liebe Dich 
Mignon 


Der Gartner (MGrike Lieder) Hugo Wolf 
Verborgenheit 

Mausfallen-Spriichlein 

Gesang Weylas 

Der Knabe und das Immlein 


Airs Chantés Francis Poulenc 
Air Romantique 
Air Champétre 
Air Grave 
Air Vif 


* ** * INTERMISSION * * * * 


Kielce (A Life’s Journey) [1991] Srul Irving Glick 
Tova Haaretz 

Canadians 

Memorial Candles 

Shir Hamaalot 


Two Love Songs (1949) Leonard Bernstein 
Extinguish my eyes ... 
When my soul touches yours ... 


Il Rimprovero Gioacchino Rossini 
L'Invito 
L’Orgia 


*x* ee * 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


SUSAN MARGARITA LEXA, soprano 
From the Studio of Lois Marshall 
Doreen Simmons, piano 


WALTER HALL, Edward Johnson Building, Thursday, April 2, 1992 


3:15 PM 

PROGRAMME 
Piangero (Guilo Cesare) George Frederick Handel 
Va godendo (Serse) 
Mandoline, Op. 58, No. 1 | Gabriel Fauré 
Claire de Lune, Op. 46, No. 2 
Notre Amour, Op. 23, No. 2 
Alinde, Op. 81, No. 1 Franz Schubert 


Suleika, Op. 14. 
Suleika zweiter Gesang, Op. 31 
Rastlose Liebe, Op. 5, No. 1 


* * * * INTERMISSION * * * * 


Three Songs Harry Somers 
Look Down Fair Moon 
After the Dazzle of Day 
A Clear Midnight 


Pisné milostné (Love Songs) Op. 83 Antonin Dvorak 
O nasi lasce 
V tak mnohém srdci mrtvo jest 
Kol domu se ted potacim 
Ja vim, ze v sladké nadeji 
Nad krajem vévodi lehk’y spanek 
Zde v lese upotoka ja stojim sam 
V té sladké moci oci tvych 
O duse draha jedinka 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


CHRISTOPHER K. RYAN, baritone 
From the Studio of Patricia Kern 


Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Wednesday, April 1, 1992 


1:15 PM 


PROGRAMME 


Come Again 
Tobacco 
I Saw My Lady Weep 
Walking by a Riverside 
Love is a Pretty Frenzy 
Willy Wiebe, guitar 


Liebe und Frthling I 

Liebe und Fruhling I 

Wie bist Du meine Konigin 
Standchen 

Der Kuss 

An die Nachtigall 


Amore e morte 
Me voglio fa’na casa 


* & * * INTERMISSION * * * * 


Trois jours de vendange 
L’Heure exquise 

Infidelité 

Quand je fus pris au pavillon 


Six Songs to Poems by e.e. cummings (1982) 
I - VI 


John Dowland 
Tobias Hume 
John Dowlands 
Robert Jones 
Robert Jones 


Johannes Brahms 


Gaetano Donizetti 


Reynaldo Hahn 


John Beckwith 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
REBECCA WHELAN, voice 


From the Studio of Henriette Asch 
Sandra Mogensen, piano 


WALTER HALL, Edward Johnson Building, Tuesday, March 31, 1992 


3:15 PM 
PROGRAMME 

O del mio dolce ardor Christoph Willibald von Gluck 
The Plaint (The Fairy Queen) Henry Purcell 
Ne men con lombre (Xerxes) George Frederick Handel 
Geheimes Franz Schubert 
Die Vogel 

Feldeinsamkeit | Johannes Brahms 
In Waldeseinsamkeit 

* * * * INTERMISSION * * * * 

Quatro Rispetti, Op. 11 Ermanno Wolf-Ferrari 


Un verde praticello senza piante 
Io dei saluti ve ne mando mille 
E tanto c’é pericol ch’io ti lasci 
O si che non sapero sospirare 


Cinq Melodies Populaires Grecques Maurice Ravel 
Le Réveil de la Mariée 
La-bas, vers l’église 
Quel galant m’est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 


A Bay in Anglesey (Five Betchman Songs) Madeleine Dring 
Business Girls 
Song of a Nightclub Proprietress 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


_ CHERYL HICKMAN, soprano 
From the Studio of Mary Morrison 
Che Loewen, piano 


WALTER HALL, Edward Johnson Building, Monday, March 30, 1992 
8:00 PM 


PROGRAMME 
Ah, Belinda, I am prest Henry Purcell 
Thy hand, Belinda! When I am Laid in Earth 
from Dido and Aeneas 


Auf dem Strom, Op. 119 (1828) Franz Schubert 
Darcy McFadyen, French horn 


Italienisches Liederbuch Hugo Wolf 
Schweig’ einmal still 
Heut’ Nacht erhob ich mich um Mitternacht 
Wir haben Beide lange Zeit geschwiegen 
Mein Liebster singt am Haus 
Man sagt mir, deine Mutter woll’ es nicht 
Ich hab’ in Penna einen Liebsten wohnen 


* * * * INTERMISSION * * * * 


Twelve Poems of Emily Dickinson Aaron Copland 
Nature, the gentlest mother 
There came a wind like a bugle 
Why do they shut me out of Heaven? 
Heart, we will forget him 
Going to Heaven! 
The Chariot 


La Courte Paille (1960) Francis Poulenc 
Le Sommeil 
Quelle Aventure 
La Reine de Coeur 
Ba, Be, Bi, Bo, Bu 
Les Anges Musiciens 
La Carafon 
Lune d’Avril 


La Regate Veneziana . Gioacchino Rossini 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


* * eK 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
JENNIFER SUSAN MAINES, soprano 


From the Studio of William Neill 
Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Monday, March 30, 1992 


5:15 PM 

PROGRAMME 
Misera, dove son! KV 369 Wolfgang Amadeus Mozart 
Sehnsucht, Op. 51, No. 1 Robert Schumann 
Frage, Op. 35, No. 9 
Mein schoéner Stern, Op. 101, No. 4 
Auftrage, Op. 77, No. 5 
Composizioni da Camera | Gaetano Donizetti 


La Corrispondenza amorosa, No. 5 
Il Sospiro, No. 2 
La Zingara, No. 1 


+ * + * INTERMISSION * * * * 


Six Chansons Franc¢aises Germaine Tailleferre 
Non, la fidélité 
Souvent un air de vérité 
Mon mari m’a diffamée 
Vrai Dieu, qui m’y confortera 
On a dit mal de mon ami 
Les trois présents 


Night Music (1987) Gary Kulesha 
From The Merchant of Venice 
To Night 

Early in the Morning (1958) Ned Rorem 


I am Rose (1963) 
O You Whom I Often and Silently Come (1961) 
See How They Love Me (1956) 


* * eK 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
CORDULA ERNST, voice 


From the Studio of Lois McDonall 
Brahm Goldhammer, piano 


WALTER HALL, Edward Johnson Building, Monday, March 30, 1992 
1:15 PM 


PROGRAMME 


Piu m’impagna quel ciglio nero Alessandro Scarlatti 
Quanto peni anima mia 
Da te lungi 


Dolente immagine di Fille mia Vincenzo Bellini 
Malinconia, Ninfa gentile 
Vaga luna che inargenti 


Auf dem Wasser zu singen Franz Schubert 
An den Fruhling 

Der Musensohn 

Der Jtingling an der Quelle 


D’une prison . Reynaldo Hahn _ 
L’Heure exquise 
Paysage 


* * * * INTERMISSION * * * * 


Ablésung im Sommer Gustav Mahler 
Das irdische Leben 
Wer hat dies Liedlein erdacht 

from Des Knaben Wunderhorn 


El Pafio Moruno Manuel de Falla 
Asturiana 
Seguidilla Murciana 


Now have I Fed and Eaten up the Rose (1972) Samuel Barber 
A Green Lowland of Pianos (1972) 
O Boundless, Boundless Evening (1972) 


Buddy on the Nightshift Kurt Weill 
from Lunch Time Follies (1942) 

Es regnet (1933) 

Klops Lied (1925) 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
LISA LINDO, soprano 


From the Studio of William Neill 
Karen Anne Shumka, piano 


WALTER HALL, Edward Johnson Building, Tuesday, March 24, 1992 


8:00 PM 


PROGRAMME 
Sequenza ITI (1966) 


Quatrains (1947) 
Pénitente 
La Digitale 
La Jouesse 
Vol d’oiseau dans la matinée 
Espace 
Partie liée 
Discrétion 


Secrets of Old, Op. 13, No.2 
Nuvoletta, Op. 25 


Emily Dickenson Songs 
It’s all I have to bring 
So bashful 
Poor little heart 
To make a prairie 
And this of all my hopes 


Tornami a vagheggiar (Alcina) 
Ah! Ruggiero crudel (Alcina) — 
| * * * * INTERMISSION * * * * 

Chansons de Ronsard 

A une Fontaine 

A Cupidon 

Tais-toi babillarde 

Dieu vous gard’ 


Ablésung im Sommer (Des Knaben Wunderhorn) 
Ich atmet’ einen linden Duft (Rtickert Lieder) 
Scheiden und Meiden (Des Knaben Wunderhorn) 
Selbstgeftihl (Des Knaben Wunderhorn) 


La fioraia fiorentina (L’Album per canto italiano) 
* * OK OX 


Luciano Berio 


Jean Papineau-Couture 


Samuel Barber 


Ernst Bacon 


Georg Friedrich Handel 


Darius Milhaud 


Gustav Mahler 


Giachomo Rossini 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
DOREEN TAYLOR, soprano 


From the Studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building, Monday, March 23, 1992 


5:15 PM 
PROGRAMME 
Oh Had I Jubal’s Lyre | G.F. Handel 
Sweeter Than Roses H. Purcell 
Come All Ye Songsters fo = 
Ridente La Calma W.A. Mozart 
Un Moto di Gioia 
Ganymed F. Schubert 


Du bist die Ruh’ 
Die junge Nonne 
Geheimes | 

Der Musen Sohn 


* & * * INTERMISSION * * * * 
Les Berceaux G. Fauré 


Les Roses d'Ispahan 
Claire de Lune 


Nuit d’Etoiles 7 C. Debussy 
I Gave My Love An Apple | G. Rideout 
She’s Like The Swallow | 

The Trees They Grow So High B. Britten 


Oh Can Ye Sew Cushions? 
The Ash Grove 


Oliver Cromwell 
*k KK 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
BARBARA HANNIGAN, soprano 
From the Studio of Mary Morrison 
CAROL ISAAC, piano 


WALTER HALL, Edward Johnson Building, Tuesday, March 24, 1992 
5:15 PM 


PROGRAMME 


Singet dem Herrn Dietrich Buxtehude 
Mark Fewer, violin 


Geheimnis, an Franz Schubert, D491 Franz Schubert 
Auf dem See, D543 

An den Mond, D296 

Nachtsttick, D672 


Kinderlieder (1958) R. Murray Schafer 
Mailied 
Der Pflaumenbaum 
Die Maske des Bésen 
Hollywood 
Die Végel im Winter 
Wiegenlied 


** ©* INTERMISSION **** 


Pastorale (1908) Igor Strdwidsky 


Souhait Claude Debussy 
Voici que le Printemps 
Mandoline 


Three Canzonets (1987) John Musto 
Western Wind 
All Night by the Rose 
The Silver Swan 


The Owl and the Pussycat (1966) Igor Strawinsky 


* * *K 


| FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN MUSIC EDUCATION 


RECITAL 
by 


PEGGY SLEEGERS, voice 
From the Studio of Helen Simmie 
Susan Archibald, piano 


WALTER HALL, Edward Johnson Building, Monday, March 23, 1992 


1:15 PM 
PROGRAMME 
Se Florindo e Fedele A. Scarlatti 
Selve amiche A. Caldara 
Chi Vuol la Zingarella G. Paiseillo 
Standchen, Op. 106, No. 1 J. Brahms 
Es traumte mir, Op. 57, No. 8 J. Brahms 
Mein Madel hat einen Rosenmund J. Brahms 
Le Moulin G. Pierné 
Si tu le veux C. Koechlin 
Chanson de Marie Antoinette M. Jacobson 


* * * * INTERMISSION * * * * 


Del Cabello mas Sutil Obradors 
El majo celoso Anonymous (XVIII Century) 
Corazon, porqué pasais ... Anonymous (XVII Century) 
Con amores, la mi madre ... J. Anchieta (XV Century) 
The Little Horses Arr. A. Copland 
Zions Walls Arr. A. Copland 
At The River Arr. A. Copland 
Ching-A-Ring Chaw Arr. A. Copland 


* eK 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


MARIA ANTONAKOS, soprano 
From the Studio of Patricia Kern 


RECITAL 
by 


Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Monday, March 23, 1992 


Recit. Oh Didst thou know 
Aria As When the Dove 
(Acis and Galatea) 


V'adoro, pupille 
(Giulio Cesare) 


Lascia ch’io Pianga 
(Rinaldo) 


Let the bright Seraphim 
(Samson) 


Sappische Ode, Op. 94, No. 4 

Die Mainacht, Op. 43, No. 2 
Vergebliches Standchen, Op. 84, No. 4 
Madchenlied, Op. 107, No. 5 

Von ewiger Liebe, Op. 43, No. 1 


Chanson Perpetuelle, Op. 37 


Louise Tardif, Andi Aron, violin 


Sieben Frithe Lieder (1907) 
; Nacht 

Schilfled 
Die Nachtigall 
Traumgekroént 
Im Zimmer 
Liebesode 
Sommertage 


Cinq Mélodies Populaires Grecques 
Le réveil de la mariée 
La bas, vers l’église 
Quel galant! 
Chanson des cueilleuses de lentisque 
Tout gail 


La Bonne Cuisine 
Plum Pudding 
Ox-tails 
Tavouk Gueunksis 
Rabbit at Top Speed 


8:00 PM 


PROGRAMME 


Scott Gabriel, trumpet 


Elspeth Thomson, viola 
Toni Christie, cello 


+ + + * INTERMISSION * * * * 


ee * 


George F. Handel 


Johannes Brahms 


Emest Chausson 


Alban Berg 


Maurice Ravel 


Leonard Bernstein 


FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


CHRISTINA SHAVE, soprano 
From the Studio of Mary Morrison 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building, Thursday, March 19, 1992 


53:15PM 
PROGRAMME 
Hark! How All Things from The Fairy Queen Henry Purcell 
Sweeter Than Roses | 
Not All My Torments 
Ich Folge dir Gleichfalls from Johannes Passion J. S. Bach 
Blute Nur from Passionmusik Matthaus 
‘tultate Jubilate K.165 : W. A. Mozart 
Allegro 
Recitativo 
Andante 
Allegro 
INTERMISSION 
Airs Chantés Francis Poulenc 
Air Romantique 
Air Champetre 
Air Grave 
Air Vif 
Standchen op.17, no.2 | Richard Strauss 


Ach,Lieb Ich Muss Nun Scheiden op.21, no.3 
Die Nacht op.10, no.3 
Finerlai op.69. no.3 


Ciganski Melodie op.55__ Antonin Dvorak 
Ma Pisén Zas Mi Laskou Zni |, — 
Aj! Kterak Trojhranec Mu} Preroz Kosné Zvoni 
A Les Je Tichy Kolem Kol 
Kdyz Mne Stafa Matka 
Struna Naladena 
Siroké Rukavy __ 
Dejte Klec Jestrabu 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
SHARLA NAFZIGER, soprano 
From the Studio of Mary Morrison 
Carolyn Maule, piano 
WALTER HALL, Edward Johnson Building, Thursday, March 19, 1992 
3:15 PM 


PROGRAMME 


Flammende Rose (Neun Deutsche Arien) George Frederick Handel 
Stisse Stille, Sanfte Quelle 
Meine Seele hort im Sehen 
Carolyn Stronks, flute 


Malinconia, Ninta gentile Vincenzo Bellini 
Ma rendi pur contento 
Per pieta, bell’idol mio 


Zitronenfalter im April Hugo Wolf 
Blumengruss 

Gleich und Gleich 

Die Spréde 

’ Die Bekehrte 

Friihling iibers Jahr 

Er ist’s 


* * * * INTERMISSION * * * * 


The Silver Swan. Orlando Gibbons 
The Silver Swan (1949) Ned Rorem 
Sérénade italienne, Op.2, No.5 Ernest Chausson 


Le Charme, Op.2, No.2 
Apaisement, Op.13, No.1 
Les Papillons, Op.2, No.3 
Le Colibri, Op.2, No.7 


Four Songs to Poems John Beckwith 
by e.e. cummings (1950) 


*¥ * * * 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
HOPE NIGHTINGALE, soprano 
From the Studio of Lois McDonall 
Che Anne Loewen, piano 


WALTER HALL, Edward Johnson Building, Thursday, March 12, 1992 
8:00 PM 


PROGRAMME 


O Servi Volate (Juditha Triumphans) Antonio Vivaldi | 
Vieni, Il mio Diletto 
Di faci armatae (Juditha Triumphans) 


Der Zauberer . Wolfgang Amadeus Mozart 
Warnung 


Chanson d’Avril Georges Bizet 
Douce Mer 
Les Adieux de l’Hétesse Arabe 


Der Hirte auf dem Felsen, Op. 129 Franz Schubert 
Linda Switt, clarinet 


* * * * INTERMISSION * * * * 


Six Elizabethan Songs (1970) Dominick Argento 
Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


Cantares de mi Terra Osma 
Mas cera de mi te siento (unknown) 
Suene o vele no hay respiro 
Que es matarme confieso 
Ay, del ay ! 


Ich schwebe, Op. 48, No. 2 Richard Strauss 
Rote Rosen 
Schlagende Herzen, Op. 29, No. 2 


* * * 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


ARIEL HARWOOD-JONES, soprano 


From the Studio of Lois McDonall 
Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Wednesday, March 11, 1992 


5:15 PM 
PROGRAMME 


Ei, wie schmeckt der Kaffee stisse (BWV 21 1) 


Randall Rosenfeld, flute; Eun-Seong Cho, harpsichord 


Have you seen the bright lily grow? 
How wretched is the state 
Arm, arm 
With endless tears 
Where the bee sucks 
Eun-Seong Cho, harpsicord 


Il fervido desiderio 
Per pieta, bell’idol mio 
Vaga luna che inargenti 


La Pastoura als Camps 


flute & oboe parts realized: Victor Ceni, recorder 
Andrew Thompson, Clarinet 


* * * * INTERMISSION * * * * 
Ich hab’ in Penna 
Ein Sttindlein wohl vor Tag 
Das verlassene Magdlein 
Begegnung 
Schlafendes Jesuskind 


Fiancailles pour rire 
Cinco canciones tradicionales espafiolas 
guitar realization by Steve Thachuk 


I Hate Music! 


xk OF * 


J.S. Bach 


Robert Johnson 
(1600) 


V. Bellini 


J. Canteloube 
(1923) 


H. Wolf 


F. Poulenc 
(1957) 


J. Nin-Culmell 
(1971) 


L. Bernstein 
(1943) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


NANCY HICKS, soprano 
From the Studio of Lynn Blaser 
Che Anne Loewen, piano 
WALTER HALL, Edward Johnson Building, Wednesday, February 26, 1992 


8:00 PM 


~ PROGRAMME 
We Sing to Him Henry Purcell 
The Blessed Virgin’s Expostulation 


Seligkeit Franz Schubert 
Nacht und Traume 

Suleika I, Op. 14 

Rastlose Liebe 


Five Greek Folk Songs Maurice Ravel 
Le réveil de la mariée 
La-bas, vers l’église | 
Quel galant m’est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 


La Regata Veneziana Gioacchino Rossini 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


* * * * INTERMISSION * * * * 


Quatrains 
Pénitente 
La Digitale 
La Joueuse 


Vol d’oiseau dans la matinée 


Espace 
Partie liée 
Discrétion 


Three Songs 
Daphne 
Through Gilded Trellises 
Old Sir Faulk | 


* eK 


Jean Papineau-Couture 


William Walton 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


LISA LINDO, Soprano 


From the Studio of William Neill 


Karen Ann Shumka, Piano 


WALTER HALL, Edward Johnson Building, Friday, April 12, 1991 


5: 15PM 


PROGRAMME 


Bella mia fiamma...Resta, oh cara K. 528 


MOrike Lieder (Selections) 


Der Gartner 

Schlafendes Jesuskind 
Elfenlied 

Das Verlassene Magdlein 
In der Frithe 

Ex Ist's 


#*** TNTERMISSION*** 


Les Quatre Chansons de Jeunesse 


Cino 


Pantomime 
Clair de Lune 
Pierrot 
Apparition 


Canciones Traditionales Espafolas 
Tres Morillas Me Enamoran En Jaen 
Si Tu Madre Quiere Un Rey 

Fn El café De Chinitas 

Este Galapaguito (Nana) 

Tengo Los Olos Azules 


Spirituals 


I Got a Home In'a Dat Rock 

Sometimes I Feel Like a Motherless Child 
Heav'n Heav'n 

Give Me Jesus 

On; Didnt Et Rain 


WOLFGANG AMADEUS MOZART 


HUGO WOLF 


CLAUDE DEBUSSY 


JOAQUIN NIN-CULMELL 


ark. HARRY T. BURLETIGH 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M55 1A1 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


NORA TOMBALAKIAN, Soprano 
From the Studio of Patricia Kern 


Sandra Mogensen, Piano 
WALTER HALL, Edward Johnson Building, Friday, April 12, 1991 
8:00 PM 


PROGRAMME 


Come, All ye Songsters of the Sky (The Fairy Queen ) HENRY PURCELL 
Music for a While (Oedipus) 
Hark! The Echoing Air (The Fairy Queen) 


Un moto di gioja, K.579 WOLFGANG AMADEUS MOZART 
Ridente la calma, K.152 
Vado, ma dove? K.583 
Der Hirt auf dem Felsen, Op. 129 FRANZ SCHUBERT 


Todd Skitch, Flute 
*** INTERMISSION *** 


Fian¢gailles pour rire FRANCIS POULENC 
La Dame d'Andreé 
Dans 1'herbe 
Il Vole 
Mon cadavre est doux comme un gant 
Violon 
Fleurs 


Schlagende Herzen, Op. 29, no. 2 RICHARD STRAUSS 
Nacht, Op.- 10, no. 3 

Allerseelen, Op. 10, no. 8 

Zueignung, Ope 10, no. 1 


Charlie Rutlage CHARLES IVES 
Memories 

Very Pleasant 

Rather Sad 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


CHRISTINA SHAVE, Soprano 
From the Studio of Mary Morrison 


Che Anne Loewen, Piano 


WALTER HALL, Edward Johnson Building, Friday, April 12, 1991 
3:15 PM 


PROGRAMME 


Un Certo Non So Che ANTONIO VIVALDI 
Altra Aria Del Vagante (Judithia Tr iumphans) 


Das Veilchen, K.476 WOLFGANG AMADEUS MOZART 
Ridente La Calma, K.152 
Abendemfindung, K.523 
Als Luise die Briefe ihres ungetreuen 
Liebhabers verbrannte, K.520 


Auf dem See D.543 FRANZ SCHUBERT 
Fruhlingsglaube D.686 

Kennst Du das Land? D.321 

Du Bist die Ruh D.776 

Die Manner Sind Méchant D.886, no. 3 


*kk INTERMISSION *** 
Sweet Chance That Led My Steps Abroad MICHAEL HEAD 


Now Sleeps the Crimson Petal ROGER QUILTER 
Love's Philosophy 


La Courte Paille (1960) FRANCIS POULENC 
Le Sommeil 
Quelle Aventure! 
La Reine de Coeur 
Ba, Be, Bi, Bo, Bu 
Les Anges Musiciens 
Le Carafon 
Lune D'Avril 


Cing Melodies Populaires Greques MAURICE RAVEL 
Chanson de la Mariée 
La~bas, Vers L'fglise 
Quel Galant M'est Comparable 
Chanson des Cueilleuses de Lentisques 
Tout Gai 


ONGTNOd SIONVY SoqUueyo ATV 


eaanta ‘uoog eluog 
ONNSWZNM WSAUW'T (L86L) e0uUeg pue sUzNzoON 


O[ed 
uotToueD 
~ puen 
e20L 
PUR TANZSY 
ePURTOINW PLT tTptnbes 
ounzoy_ oued [Yq 
WITV4 Fd THONVW se[Touedsy sezertndog seuotoueD so zeTs 


jteb znoy, 
senbsTRUeL[ ep sesnael[ Tend sep uosueyo 
éeTqezeduos 3Ss9,W yuereb [and 
eST[bs,[ szea ‘seq, eT 
SeTzeu ef ep [TeaAsz oT 
THAVY HOLYNVN senboe1z6 seate[ndod setporeuw snbuto 


¥4% NOISSIWNAULNI xxx 


¢ ‘ou ‘gp “do ‘butty 

L ou ‘6z¢ *do ‘bunbirswueq etp younp unedry, 

L ‘ou OL *do ‘bunubtenzg 

~ °ou “gp °do ‘eqemyos yor 

SSNVaLS CYVHOTY g °ou ‘Oo, *do ‘ueTeeszel[ [wy 


807° (S70RSeg SY TI) eRUeRSOD OTeS OASuIe,T 
OCG°M ***SezUT SFetAd STp eSsTNT sty 
LUVYZOW SNEAYWY DNWA'TIOM LOE*yM ‘Sue Sef snoyz ts ‘xnessto 


ouopueqdqe , JT 

OT,Ssod uou 9s UsUTY 

eTt2uUeb eFUIN ‘eTUOCDUTTeN 

INITIHE OZNHYONTA OTABPTSep OptArzey [I 


AWNVEOOdd 


Wad 00°8 
L66L “LL [tady ‘Aepsanyy, ‘S5utplting uosuuor pazempy ‘TIVH UTLIVM 


ouetg ‘yoeg etW 


uzsy eSTOTAAWeG JO OTpNAS sy Wor” 
ouezdos ‘yWAGedEZS WSSINWT 


Aq 
TWLIOgY 


AONWNHOTATd NI addodad OISNW dO AOTHHOVE 
avdA ALIN 


LVL SSW 
VGYNVD ‘OIVLNO ‘OLNOYOL 
ONIGNNG NOSNHO{ a¥vMda 


sisnj] jo Aynoey OLNOYOL JO ALISYAAINN 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


KATERINA PAPADOLIAS, Soprano 
From the Studio of Patricia Kern 


Guy Lalime, Piano 


WALTER HALL, Edward Johnson Building, Thursday, April 11, 1991 


3:15 PM 
PROGRAMME; 
Toglietemi la vita ancor ALESSANDRO SCARLATTI 
Cara, cara e dolce 
Pieta, Signore! 
Amor dormigione BARBARA STROZZI 


Ich folge dir gleichfalls (Johannes passion, BWV 245) JOHANN SEBASTIAN BACH 
Ei, wie schmeckt der Kaffee Slsse (Coffee Cantata, BWV 211) 


Sonja Boon, Flute 
Douglas Bodle, Piano 


Der Schmetterling, Op. 57, no. lL FRANZ SCHUBERT 
Die junge Nonne, Op. 43, no. Ll 

Auf dem Wasser zu singen, Op. 72 

Die Manner sind méchant, Op. 95, no. 3 


*** INTERMISSION *** 


Jazz dans la nuit, Op. 38 ALBERT ROUSSEL 
Light, Op. 19, no. 1 
Le Bachelier de Salamanque, Op. 298, no. 1 


Cinco Canciones Negras (1959) XAVIER MONTSALVATAGE 
Punto de Hubanera 
Dormir a un Negrito 
Canto Negro 


T Hate Music! (1943) LEONARD BERNSTEIN 
Ty: Lily. Tike EVy. ¥ 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1At 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


TATIANA PODLUSKA, Soprano 
From the Studio of William Neill 


Mia Bach, Piano 
WALTER HALL, Edward Johnson Building, Thursday, April 11, 1991 
5:15 PM 


PROGRAMME 


Come, all ye songsters of the Sky (The Fairy Queen) HENRY PURCELL 
One charming night gives more delight (The Fairy Queen ) 


Ridente la calma, K.152 WOLFGANG AMADEUS MOZART 
Elegie JULES MASSENET 
Enchantement 

A deux pleurer! 

Amoureuse 

Abbandono OTTORINO RESPIGHI 


Venitelo a vedere'l mi' piccino 
Povero core 


*** INTERMISSION *** 


Der erste Kuss, Op. 37, No. 1 JEAN SIBELIUS 
Madchen Kam vom Stelidichein, Op. 37, No. 5 

Schilfrohr saus'le, Op. 36, No. 4 

Schwarze Rosen, Op. 36, No. 1 


Gypsy Melodies, Op. 55 ANTONIN DVORAK 
My song of love 
Hey! ring out my triangle 
All round about the woods are still 
Songs my other taught me 
Tune thy strings 
Wide the sleeves 
Give a hawk a fine cage 


SECOND YEAR 


ARTIST DIPLOMA 


RECITAL 
by 


ARTEL HARWOOD-JONES, Soprano 


From the Studio of Lois McDonall 


David Smith, Piano 


WALTER HALL, Edward Johnson Building, Wednesday, April 10, 1991 


1:15 PM 


PROGRAMME 


Lusinghe piu care 


Tu partisti 

Caro volto pallidetto 
To son zitella 

La tua virtu 


Bergerettes 
Menuet d'exaudet 
Maman, dites~moi 
Non, je n'irai plus au bois 
L'amour s'envolé 


*x* INTERMISSION *** 


Die Seejungfer 

Schafer lied 

Der Wanderer 

Die Liebe trug sie stumm 
O Stimme Hold 


Viens! Les gazons sont verts! 
f 

Séxénade 

Ce que je suis sans tol 

Mignon 


Hermit Songs (1954) 
At St. Patrick's Purgatory 
St. Ita's Vision 
Heavenly Banquet 
Crucifixion 
The Monk and His Cat 


GEORG FRIEDRICH HANDEL 


CARLO AMBROGIO LONATT 
NICOLA MATTEIS 
JACOPO ANTONIO PERTTI 
JOHANN ADOLF HASSE 


Arr. JEAN BAPTISTE WECKERLIN 


JOSEPH HAYDN 


CHARLES FRANCOIS GOUNOD 


SAMUEL BARBER 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


MARCOS PUJOL, Bass~Baritone 
From the Studio of Patricia Kern 


Mia Bach, Piano 


WALTER HALL, Edward Johnson Building, Tuesd 


ay, April 9, 1991 


8:96 PM 

PROGRAMME 
Pdmpano verde (de la Torre) Arranged by ARNE DARUMSGAARD 
Triste estaba el rey David (Mudarra) Transcribed by RICHARD SUMMERS 


Alma, sintamos (Esteve) 
A la caza, sus a caza (Gabriel) 


Flizabeth Schwarz, Guitar 


Dichterliebe, Op. 48 
Im wunderschonen Monat Mai 
Aus meinen Tranen spriessen 
Die Rose, die Lilie, die Taube 
Wenn ich in deine Augen seh 
Ich will meine Seele tauchen 
Im Rhein im heiligen Strome 
Ich grolle nicht 
Und wussten's die Blumen 
Das ist ein Fl6ten und Geigen 
Hér ich das Liedchen klingen 
Fin JUngling liebt ein Madchen 
am leuchtenden Sommermorgen 
Ich hab im Traum geweinet 
Allnachtlich im Traume seh ich dich 
Aus alten Marchen winkt es 
Die alten, bSsen Lieder 


*** INTERMISSION *** 


O ma belle rebelle 

Ma belle amie est morte 
Ou voulez~vouz aller? 
Venise 


Gefunden, op.56, no.l 

Herc Lenz, op.37, no.5 

Nachtgang, op.29, no.3 

Ach weh mix ungliickhaftem Mann, op.21, no.4 
Heimliche Aufforderung, op.27, no.3 


Sometimes I feel like a motherless child 
Wade in the Water 

Deep River 

The Gospel Train 


ROBERT SCHUMANN 


CHARLES GOUNOD 


RICHARD STRAUSS 


TRADITIONAL 
Arranged by H.T. BURLEIGH 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A1 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


SANDRA CHURCHILL, Soprano 
From the Studio of Mary Morrison 


Carol Isaac, Piano 


WALTER HALL, Edward Johnson Building, Tuesday, April 9, 1991 
1:15 PM 


PROGRAMME 


Lusinghe piu care (Alessandro) GEORG FRIEDRICH HANDEL 
V'adoro, pupille (Giulio Cesare) 
Va godendo (Serse) 


Les Roses d'Ispahan GABRIEL FAURE. 
La Fee aux Chansons 

C'est l'extase 

Green 


Friihlingsmorgen GUSTAV MAHLER 
Hans und Grethe 

Scheiden und Meiden 

Ablosung im Sommer 

Ich atmet' einen Linden duft 

Wer hat dies Liedlein erdacht? 


*** INTERMISSION *** 


Young Jesus Sweit JOHN Ce. PHILLIPS 
There is no rose of such vertue 
O my dear heart, young Jesus sweit 
When Christ was born of Mary free 


Three Spanish Lyrics IMANT RAMINSH 
Si os partiéredes al alba 
Caminante, son tus huellas 


Meciendo 

Trois Mélodies - Opus ERIK SATIE 
La Statue de Bronze 
Daphénéo 


Le Chapelier 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A1 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


NANCY HICKS, Soprano 
From the Studio of Lynn Blaser 


Carolyn Maule 


WALTER HALL, Edward Johnson Building, Tuesday, April 9, 1991 
3:15 PM 


PROGRAMME 


Ev'ry Sight These Eyes Behold (Solomon) GEORG FRIEDRICH HANDEL 
Will the Sun Forget to Streak? (Solomon) 
Piangero la sorte mia (Giulio Cesare) 


In der Fremde (Liederkreis), Op. 39 ROBERT SCHUMANN 
Waldesgesprach 

Die Stille 

Mondnacht 

In der Fremde 

Schone Fremde 


Nell GABRIEL FAURE 
Apres un Réve 
Notre Amour 


*** INTERMISSION *** 


Cuatro Madrigales amatorios JOAQUIN RODRIGO 
Con que la lavarée? 

Vos me matasteis 

De donde venis, amore? 

De los alamos vengo, madre 


Pastorale AARON COPLAND 
Simple Gifts 

Heart, we will forget him 

Why do they shut me out of Heaven? 


UNIVERSITY OF TORONTO Faculty of Music 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
MSS 1A1 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


ADELE KOZAK, Soprano 
From the studio of Bernard Diamant 


Sandra Mogensen, Piano 


WALTER HALL, Edward Johnson Building, Monday, April 8, 1991 


8:00 PM 
PROGRAMME 
Misera, Dove son'..eAh=non son io che parlo WOLFGANG AMADEUS MOZART 
K.369 
Meinem Kinde, Op. 37, no.» 3 RICHARD STRAUSS 


Befreit, Op. 39, no. 4 

Freundliche Vision, Op. 48, no. 1 
Wiegenlied, Op. 41, no. 1 

Heimliche Aufforderung, Op. 27, no. 3 


Ariettes Oubliées CLAUDE DEBUSSY 
C'est L'extase langoureuse 
Il] Pleure dans mon Coeur 
L'ombre des Arbres 
Chevaux de Bois 
Green 
Spleen 


***k INTERMISSION *** 


Wesendonck Lieder RICHARD WAGNER 
Der Engel 
Stehe Still! 
Im Treibhaus 
Schmerzen 
Traume 


On This Island, Op. 11 (1937) BENJAMIN BRITTEN 
Let The Florid Music Praise! 
Now The Leaves Are Falling Fast 
seascape 
Nocturne 
As It Is, Plenty 


UNIVERSITY OF TORONTO 


Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S IAL 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


HOPE NIGHTINGALE, soprano 
from the studio of Lois McDonall 


Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building, Monday, April 8, 1991 


Di Due Rai 


Vaghe Stelle 
Speranze 
Al fonte, al prato 


Als Luise 

Die Kleine Spinnerin 
Die Zufriedenheit 
An Chloé 


Im Frihling 

Nacht und Traume 
Der Fischer 

Der Wachtelschlag 
Bei Dir 


Si mes vers avaient des ailes 
Quand je fus pris au pavillon 
Infidelite 
Paysage 


Der Musikant 

Auf ein altes Bild 
Der Gartner 

Auch kleine Dinge 
Der Rattenfanger 


Fileuse 
Il est quelqu'un sur terre 
La belle est au jardin d'amour 


'Tis a Gift to be Simple 
At the River 

Long Time Ago 
Ching-A-Ring Chaw 


1:15pm 


PROGRAMME 


Vivaldi 
Cavalli 
Caccini 


Mozart 


Schubert 


Intermission 


Hahn 


Wolf 


Britten 


Copland 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A1 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECTTAL 
by 


CHERYL HICKMAN, Soprano 
From the Studio of Mary Morrison 


Che Anne Loewen, Piano 


WALTER HALL, Edward Johnson Building, Monday, April 8, 1991 


3:15 PM 
PROGRAMME 
Sonetto spirituale (Maddalena alla Croce) GIROLAMO FRESCOBALDI 
O del mio dolce ardor W.eC. GLUCK 
Toglietemi la vita ancor ALESSANDRO SCARLATTI 
Vado, ma dove? K.583 WOLFGANG AMADEUS MOZART 
Alma grande e nobil core, K.578 
Klage, Op. 69, no. 2 JOHANNES BRAHMS 


Treue Liebe, Op. 7, noe 1 

Der Tod, das ist die Kuhle Nacht, Op. 96, no. 1 
Madehenlied, Op. 107, no. 5 

Liebestreu, Op. 3, no. 1 


*** INTERMISSION *** 


Clair de lune, Op. 46, no.» 2 GABRIEL FAURE 
Les Berceaux, Op. 23, no. 1 

Automne, Op. 18, noe 2 

En Sourdine, Op. 58, noe 2 

Fleur jetée, Op, 39,no. 2 


At the River CHARLES IVES 
West London 

12 

The Side Show 

The Housatonic at Stockbridge 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S IA 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


SHIRA GILBERT, Soprano 
From the Studio of Mary Morrison 


Mia Bach, Piano 


WALTER HALL, Edward Johnson Building, Monday, April 8, 1991 
5:15 PM 


PROGRAMME 


Come all ye songsters HENRY PURCELL 
Music for a while 

What can we poor females do 

Hark! the echoing air 


Il fervido desiderio VINCENZO BELLINI 


Almen se non poss'io 
L'allegro marinaro 


Das erste veilchen FELIX MENDELSSOHN-BARTHOLDY 
Neue Liebe 

Auf Flugeln des Gesanges 

Des Madchens Klage 


*** INTERMISSION *** 


Sérenade italienne ERNEST CHAUSSON 
Le Charme 

Le Colibri 

Les Papililons 


From Poems of Emily Dickinson (1965-66) ROBERT BASKA 
Two butterflies went out at noon 
I died for beauty 
Poor little Heart! 
The morns are meeker than they were 
I'm nobody 


Corazon, porque pasais FERNANDO OBRADORS 
El Majo celoso 

Con amores, la mi madre 

Chiquitita la novia 


UNIVERSITY OF TORONTO 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M55 IAL 


FOURTH YEAR 


Faculty of Music 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


PATRICIA O'CALLAGHAN, Soprano 
From the Studio of Mary Morrison 


Lydia Adams, Piano 


WALLTER HALL, Edward Johnson Building, Thursday, 
8:00 PM 


PROGRAMME 


Recitatif et Air d'Uranie 
("Les Surprises de L'Amour") 


Todd Skitch, Flute 


Solo e Pensoso, Hob. XXIV, b:20 
("I] Canzoniere" di Francesco Petrarca) 


Einerlei, Op. 69, no.3 

Nacht, Op. 10, no. 3 

Fur funfzehn Pfennige, Op. 36, no. 2 

Traum durch die Dammerung, Op. 29, no. 1 

Hat gesagt, bleibt's nicht dabei, Op. 36, no. 3 
Standchen, Op. 17, no. 2 


**k*k INTERMISSION *** 


I will walk with my love 
Down by the Sally Gardens 
I know my love 

She moved thro’ the fair 


Le Printemps 

A Chloris 

Le Rossignol des Lilas 
La Derniere Valse 


Galathea (Brettl-Lieder ) 
Gigerlette 

Jedem das Seine 

Arie aus dem Spiegel von Arcadien 


March 28, 1991 


JEAN PHILIPPE RAMEAU 


FRANZ JOSEPH HAYDN 


RICHARD STRAUSS 


Arr. HERBERT HUGHES 


REYNALDO HAHN 


ARNOLD SCHONBERG 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S ZA1 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


BRETT POLEGATO, Baritone 
From the studio of Patricia Kern 


John Hess, Piano 


WALTER HALL, Edward Johnson Building, Thursday, March 21, 1991 
5:15 PM 


PROGRAMME 


Gratias (Missa G-Dur, BWV 236) JOHANN SEBASTIAN BACH 
Domine Deus (Missa A-Dur, BWV 234) 


Krista Buckland, Violin 
An die ferne Geliebte, Op. 98 LUDWIG VAN BEETHOVEN 


Harfenspieler I HUGO WOLF 
Harfenspieler II 
Harfenspieler III 


*** INTERMISSION *** 


Trois Ballades de Fran¢ois Villon CLAUDE DEBUSSY 
Ballade de Villon a s'amye 
Ballade que Villon feit a la requeste 
de sa mere pour prier Nostre~Dame 
Ballade des femmes de Paris 


Tit for Tat BENJAMIN BRITTEN 
A Song of Enchantment 
Autumn 
Silver 
Vigil 
Pa tor Tay 


Cancién del Cafe de Chinitas FERNANDO J. OBRADORS 
Tres Morillas 

Aquel Sombrero de Monte 

Del Cabello Mas Sutil 

El Vito 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 


M5S LAL 
THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 
MARIA ANTONAKOS, Soprano 
From the studio of Patricia Kern 
CAROLYN MAULE, Piano 
WALTER HALL, Edward Johnson Building, Friday, March 8, 1991 
8:00 PM 
PROGRAMME 
Il mio bel foco BENEDETTO MARCELLO 
Intorno all'idol mio MARCO ANTONIO CESTI 
Ah! mio cor GEORG FRIEDRICH HANDEL 
Stizzoso mio stizzoso GIOVANNI PERGOLESI 
Am Sonntag Morgen, Op.40/1 JOHANNES BRAHMS 


Therese, Op.86/1 
O Komme, holde Sommernacht, Op.58/4 


Allerseelen, Op.10/8 RICHARD STRAUSS 
Du meines Herzens Kronelein, Op.21/2 

Cacilie, Op.27/2 

Nichts, Op.10/2 


*** INTERMISSION *** 


Vier Lieder, Op.2 ARNOLD SCHONBERG 
Erwartung 
Schenk mir deinen goldenen Kamm 
Erhebung 
Waldsonne 


Soupir HENRI DUPARC 


Extase 
Chanson Triste 


Four Songs, Op.13 SAMUEL BARBER 
A Nun Takes the Veil 
The Secrets of the Old 
Nocturne 
Sure on this Shining Night 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 


M58 1A1 
FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN MUSIC EDUCATION 
RECITAL 
by 
ALEXA WING, Mezzo~Soprano 
From the Studio of Helen Simmie 
Rosemary Thomson, Piano 
WALTER HALL, Edward Johnson Building, Friday, March 8, 1991 
5:15 PM 
PROGRAMME 
Va Godendo (Serse) GEORG FRIEDRICH HANDEL 
Lascia ch'io pianga (Rinaldo) 
Liederkreis, Op. 39 ROBERT SCHUMANN 
In der Frande 
Intermezzo 
Waldesgesprach 
Die Stille 
Mondnacht 


Le 
Le 


Schone Frande 
Auf eine Burg 
In der Frande 
Wehmut 
Zwielicht 

Im Walde 
Fruhlingsnacht 


*x** INTERMISSION *** 


Charme ERNST CHAUSSON 
Colibri 


Les Papillons 


La 
La 
El 
La 
El 


It 


Maja de Goya ENRIQUE GRANADOS 
Maja Dolorosa #2 

tra la la y el punteado 

Maja Dolorosa #1 

Majo Discreto 


never looks like Summer GERALD FINZI 


The Fairies 
Life Laughs Onward 
Ceremonies 


UNIVERSITY OF TORONTO ___ Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A 


RECITAL 


WALTER HALL, Edward Johnson Building, Thursday, February 14, 1991 
3:15 PM 


PROGRAMME 


An die Leier FRANZ SCHUBERT 
Wehmut 

Wanderers Nachtlied 

An den Mond 

Im Abendrot 

Auf der Bruck 


Marcos Pujol, Bass Baritone 
Donna Mak, Piano 


Concerto No. 4 in E flat major, KV. 495 WOLFGANG AMADEUS MOZART 
Allegro moderato 
Romanze: Andante 
Rondo: Allegro vivace 


Darcy McFadyen, French Horn 
Sorim 0, Piano 


*** INTERMISSION *** 


Traum durch die Dammerung RICHARD STRAUSS 
Nichts b. hose 
Nachtgang 
Zuei gnung 


Marcos Pujol, Bass Baritone 
Donna Mak, Piano 


Light, Op. 19, No. 1 (1919) ALBERT ROUSSEL 
Le Bachelier de Salamanque, Op. 20, No. 1 (1919) 
Jazz dans la nuit, Op. 38 (1929) 


Katerina Papadolias, Soprano 
Guy Lalime, Piano 


Memories (1897) CHARLES IVES 


Like a sick eagle (1920) 
Charlie Rutlage (1914/15) 


Marcos Pujol, Bass Baritone 
Donna Mak, Piano 


Yonkali (Tango Habanera) (1935) KURT WEILL 
Bess, You Is My Woman Now (Porgy and Bess) GEORGE GERSHWIN 


Katerina Papadolias, Soprano 
Marcos Pujol, Bass Baritone 
Guy Lalime, Piano 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


TOM CASHMORE, Baritone 
From the Studio of William Neill 


Mia Bach, Piano 


WALTER HALL, Edward Johnson Building, Monday, January 28, 1991 


8:00 PM 
PROGRAMME 
Quel squardo sdegnosetto CLAUDIO MONTEVERDI 
Tu, ch'hai le penne amore GIULIO CACCINI 
Nina GIOVANNI BATTISTA PERGOLEST 
Marmi Adorati e Cari ALESSANDRO SCARLATTI 
Bei Dir FRANZ SCHUBERT 
Nacht und Traume 
Liebesbotschaft 
Der Fischer 
Liebesglut JOHANNES BRAHMS 
Wir Wandeliten 
Anklange 
Botschaft 
**x* INTERMISSION *** 
Le Voyageur GABRIEL FAURE 
Automne 


Clair de Lune 


Six Poésies de Jean Cocteau (1957) A. HONEGGER 
Le Negre 
Locutions 
Souvenirs D'enfance 
Ex=Voto 
Une Danseuse 
Madame 


Three Songs From This Way to the Tomb (1944) BENJAMIN BRITTEN 
Evening 
Morning 
Night 


As Adam Early in the Morning (1957) NED ROREM 
Night Crow (1963) 

Journey (1953) 

Look Down (1963) 

For Poulenc (1968) 

Snake (1963) 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
M5S 1A 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


MARCOS PUJOL, Bass Baritone 
From the Studio of Patricia Kern 


Mia Bach, Piano 
WALTER HALL, Edward Johnson Building, Monday, October 22, 1990 


1:15 pm 


PROGRAMME 


& 
Si, tra i ceppi (Berenice) GEORG FRIEDRICH HANDEL 
Furibondo spira il vento (Partenope) 


Auf dem See Op. 92, No. 2 (Goethe-Lieder) FRANZ SCHUBERT 
Geheimnes Op. 14, Noe 2 

Der Fischer Op. 5, No. 3 

Schafers Klagelied Op. 3, No. 1 

Willkommen und Abschied Op. 56, No. 1 


Der Musikant (Eichendorff-Lieder ) HUGO WOLF 
Verschwiegene Liebe 

Das Standchen 

Der Schreckenberger 

Heimweh 


INTERMISSION 


As Adam Early in the Morning (1957) NED ROREM 
Look Down, Fair Moon (1957) 

Spring and Fall (1946) 

Root Cellar (1959) 

Early in the Morning (1957) 


Three Métis Songs from Saskatchewan (1975) MALCOLM FORSYTH 
Chanson du Petit Cordonnier 
Adieu de la Mariée 
Chanson de la Grenouillere 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
MSS 4A1 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


NORA TOMBALAKIAN, Soprano 
From the Studio of Patricia Kern 


Don Tarnawski, Piano 


WALTER HALL, Edward Johnson Building, Friday, October 19, 1990 


5:15 pm 
PROGRAMME 
O sleep, why dost thou leave me GEORG FRIEDRICH HANDEL 
Oh, had I Jubal's lyre 
Das Veilchen K476 WOLFGANG AMADEUS MOZART 


Als Luise die Briefe ihres ungetreuen 
Liebhabers verbrannte K520 

Abendempfindung K523 

Die Zufriedenheit K473 


Danza, danza, Fanciulla gentile FRANCESCO DURANTE 


Vergin, Tutto amor GIOVANNI PAISIELLO 
Nel cor pit. non mi sentor 


INTERMISSION 
Les Berceaux GABRIEL FAURE 
Mandoline 
Le Secret 
Notre Amour 
The Ships of Arcady MICHAEL HEAD 


Beloved 
A Blackbird Singing 
Nocturne 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


VANESSA GRANT, mezzo-soprano 
From the studio of Mary Morrison 


Don Tarnawski, Piano 


Walter Hall, Edward Johnson Building, FRIDAY, OCTOBER 19, 1990 
3:15 p.m. 


Programme 


I 

Songs of the Spanish Baroque 
Cancion satirica de pronésticos (1779) Pablo Esteve 
Minueta en alabanza de la miisica seria (1778) Fernando Ferandiere 
Cancioén de cuna (1762) Anonymous 
Cancion contra los violetistas (1790) Mariano Bustos 


I 
English Canzonettas (1794-95) Franz Joseph Haydn 
A Pastoral Song (Hob.XXVIa:27) 
She Never Told Her Love (Hob. XXVIa:34) 
The Spirit’s Song (Hob. XXVIa:41) 
The Mermaid’s Song (Hob. XXVIa:25) 


iil 
Leiderkreis, Opus 39 (1840) Robert Schumann 
1 In der Fremde 
2 Intermezzo 
3 Waldesgesprach 
4 Die Stille 
6 Schéne Fremde 
7 Auf einer Burg 
12 Frithlingsnacht 
Intermission 


Vv 

Three Early Songs (1946) Harry Somers 
Look Down Fair Moon 
After the Dazzle of Day 
A Clear Midnight 


VI 
Cinque mélodies populaires grecques (1905) Maurice Ravel 
Le réveil de la mariée 
La-bas, vers l’église 
Quel galant m’est comparable? 
Chanson des cueilleuses de lentisques 
Tout gai! 


UNIVERSITY OF TORONTO Faculty of Music 


EDWARD JOHNSON BUILDING 
TORONTO, ONTARIO, CANADA 
MSS IAI 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


PATRICIA O'CALLAGHAN, Soprano 
From the Studio of Mary Morrison 


Carolyn Maule, Piano 


WALTER HALL, Edward Johnson Building, Monday, October 15, 1990 
1:15 pm 


PROGRAMME 


Come Again JOHN DOWLAND 
Woeful Heart 
What If I Never Speed? 
Time Stands Still 
Guitar: Mark Cooper 


Vado, ma dove? K.583 WOLFGANG AMADEUS MOZART 
Nehmt meinen Dank K.383 


Auch Kleine Dinge (Italienisches Liederbuch) HUGO WOLF 
Mein Liebster singt . 

Wir haben Beide 

Ihr jungen Leute 

Du denkst mit einem Fadchen 

Ich hab in Penna 


INTERMISSION 


La courte paille (1960) FRANCIS POULENC 
Le Sommeil 
Quelle Aventure! 
La Reine de coeur 
Ba, Be, Bi, Bo, Bu 
Les Anges musiciens 
Le Carafon 
Lune d'Avril 


Three Spanish Lyrics (1982) IMANT RAMINSH 
Si os partiéredes al alba 
Caminante, son tus huellas 
Meciendo 


Nunca Olvida (Poema en forma de canciones) JOAQUIN TURINA 
Cantares 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Barbara Vermuelen, soprano 
From the studio of JoAnne Bentley 
Maria Dolnycki, piano 
Walter Hall, Edward Johnson Building, Tuesday, March 16, 1993 5:15 pm 


PROGRAMME 
Tornami a vagheggiar (Alcina) George Frideric Handel 


Il Fervido desidero | Vincenzo Bellini 
L'abbandono 
Almen se non possio 


Zueignung Richard Strauss 
Nichts 

Die Nacht 

Allerseelen 

Der Stern 

Fir Fitinfzehn Pfennige 


**INTERMISSION** 


Les Anges Erik Satie 
Ludions | 
Air du Rat 
Spleen 
La grenouille américane 
Air du Poéte 
Chanson du Chat 
Elégie 
Daphénéo 


Nocturne and Dance (1981) Larysa Kuzmenko 
Kate Anderson, flute 


The Jealous Lover, Op. 28, No. 1 Roger Quilter 
I dare not ask a kiss, Op. 28, No. 3 

Come away, Death, Op. 6, No. 1 

Fair house of Joy, Op. 12, No. 7 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


ANNE MARIE WRIGHT, soprano 
Brahm Goldhammer, piano 


From the Studio of Jean MacPhail 


RECITAL 
by 


WALTER HALL, Edward Johnson Building, Tuesday, October 20, 1992 


Music for a While 
Come all ye Songsters 
Bess of Bedlam 


V’adoro Pupille 
Kavatine der Arsinda 


From "Liederkreis, Op. 39" 
In der Fremde 
Die Stille 
Mondnacht 
Schone Fremde 
Auf einer Burg 
In der Fremde 


Liinvitation au Voyage 
Chanson Triste 
Au Pays ow se fait la Guerre 


El majo discreto 
E] majo timido 


Les Chemins de L’amour 
Youkali 


Amor 


5:15 PM 


PROGRAMME 


¢ INTERMISSION ¢ 


H. Purcell 


G.F. Handel 
J.C. Bach 


R. Schumann 


H. Duparc 


E. Granados 


F. Poulenc 
K. Weill 


W. Bolcom 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Gary Brown, baritone 
From the studio of Lynn Blaser 
Beth Hansen, piano 


Walter Hall, Edward Johnson Building, Monday, March 15, 1993 


3:15 pm 
PROGRAMME 

Alla caccia dell'alme e de' cori, RV 670 Antonio Vivaldi 
Aria: Alla caccia dell'alme e de' cori... (1678-1741) 
Recit.: Ma sia crudele o infida... | 
Aria: Preso sei mio cor piagato... 

An die ferne geliebte, Op. 98 . | Ludwig van Beethoven 
Auf dem Hiigel sitz' ich spahend... | (1770-1827) 
Wo die Berge so blau... 

Leichte Segler in den Hohen... 
Diese Wolden in den Hohen... 

Es Kehret der Maien... 

Nimm sie hin denn, diese Lieder... . 

Don Quichotte a Dulcinée Maurice Ravel 
Chanson romanesque . (1875-1937) 
Chanson épique | . 

Chanson a boire 
** INTERMISSION** 

A Simple Song (Mass - 1971) Leonard Bernstein 

The Pennycandystore beyond the El (Songfest - 1977) (1918-1990) 

To What You Said... (Songfest - 1977) 

Dissidence (1955) Pierre Mercure _ 
Les Lions Jatines . (1927-1966) oy 
Psaume : 

Le Cri de Joié 

From “Earth and Air aiid Rain" (1932) Gerald Finzi 
The Phantom ~ (1901-1956) 
So I have Farétl . 

To Lizbie Browne 


Rollicum-Rorum 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 
Marta DeLuca, soprano 


From the studio of Mary Morrison 
Mia Bach, piano 
» Walter Hall, Edward Johnson Building, Monday, March 22, 1993 
| 1:15 pm | 
PROGRAMME 


Vieni, O Mio Diletto Antonio Vivaldi 
Vedro Con Mio Diletto 
Dille Ch'il Viver Mio 


The Spirit Song Joseph Haydn 
She Never Told Her Love 
The Mermaid Song 


Réve D'Amour | ~ Gabriel Fauré 
Mandoline 
Arpége 


La Fée aux Chansons 
**INTERMISSION** 


Der Nussbaum Robert Schumann 

Die Stille (Liederkreis Op. 39) 

Dein Angesicht 

In der Fremde (Liederkreis) 

Schneeglicken 

Friilingsnacht (Liederkreis) a 


Five Lyrics of the T'Ang Dynasty (1949) John Beckwith 
The Staircase of Jade | 
The Limpid River 
The Inlaid Harp 
On a Rainy Night 
Parting at a Wine-Shop 


Cing Mélodies Populaires Grecques Maurice Ravel 
Le Réveil de la Mariée 
La-bas, vers L'église 
Quel galant m'est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 


